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T.C. Kultur ve Turizm Bakanligi ve Diinya
Anitlar Fonu (World Monuments Fund),

2011 yiinda imzaladiklar bir protokol ile

Ani'de iki 6nemli anitin koruma projeleri ve
uygulamalartigin bir isbirligi baslatti. 2016
yilinda Tirkiye delegasyonunun teklifi ve
Ermenistan delegasyonunun desteklemesiyle
Ani Arkeolojik Alani'nin UNESCO Dinya Miras
Listesi'ne girmesinden sonra, Tirkiye'den
Anadolu Kiiltir, Ermenistan'dan Eurasia
Ortaklik Vakfi (EPF) ve Norvec'ten NIKU
(Norwegian Institute of Cultural Heritage), Ani
Arkeolojik Alani tizerine birlikte bir arastirma
sergisi diizenlemeye karar verdi. Proje
kapsaminda Ermenistan, Turkiye, Rusya ve
Norve¢'ten uzmanlar biraraya gelerek Ani
Uzerine kapsamli bir icerik hazirladi ve “Tagin
Siiri Ani” sergisi ortaya cikti. istanbul, Erivan ve
Oslo'dan sonra Ankara'da izleyici ile bulugan
sergi, Orta Cag'in efsane kenti Ani hakkinda
tarihsel, mimari ve sanatsal bilgiyi genis bir
kitleye ulastirmay1 hedefliyor.

Turkiye ve Ermenistan sinirinda yer alan

Ani, tarihsel stirecte Ermeni, Bizans, Selguklu
ve Gurcl kulttrlerinin kavsaginda ortaya
¢tkmus bir mimarlk hazinesi olmasiyla bu
anlamda 6nemli bir kultirel degerdir. Bu 6zel
tarihi ve cografi konumuyla ¢ok kiltrli bir
merkez olma konumunu bugiin de surdiiren
Ani, gerek kiltiirel zenginligi ve cesitliligiile
gerekse yok olma tehlikesiyle karsi karsiya
olan kilturel varliklariyla, toplumlararasi
isbirliginin degerini ve gerekliligini vurgulamak
icin paha bicilmez bir firsat sunar.

“Tasin Siiri Ani”, bu isbirligine hem bir érnek
hem de tegvik mahiyetindedir.

In 20Il, the protocol signed between the
Ministry of Culture and Tourism of Turkey

and World Monuments Fund initiated a
collaborative project on the restoration and
preservation of the medieval city of Ani.
Following the inclusion of Ani Archaeologjical
Site in the World Heritage List at the UNESCO
meeting in 2016 with the proposal of the
delegation of Turkey and the support of the
delegation of Armenia, the idea of organizing
an exhibition emerged. As a result, Anadolu
Kultur (Turkey), Norwegian Institute for
Cultural Heritage Research - NIKU (Norway),
and Eurasia Partnership Foundation
(Armenia) came together to organize a
research exhibition on Ani Archaeological
Site. Within the scope of the project, “Poetry
of Stones Ani” was produced as a result of the
collaborative efforts of experts from Armeniq,
Turkey, Russia, and Norway. The exhibition,
which met the viewers in Istanbul, Yerevan,
Oslo, and Ankara respectively, aspires to
promote the visibility of Ani Archaeological
Site while conveying the historical, artistic and
architectural knowledge on Ani to a wider
audience.

Located at the border of Armenia and Turkey,
Ani constitutes a significant cultural asset as
an architectural treasure at the crossroads of
Armenian, Byzantine, Seljuk, and Georgian
cultures. As a multicultural center with its
unique historical and geographical location,
Ani presents an invaluable opportunity

to emphasize the value and necessity of
intersocietal collaboration with its cultural
richness and diversity and many cultural
assets facing a danger of collapse.

Poetry of Stones Ani is intended as both an
example of and an encouragement to such
collaboration.



Mirasin Gan Yazune Cikisl

Ani, etrafi derin vadilerle cevrili volkanik bir
plato tizerinde kurulu bir Orta Cag kraliyet
baskenti, bir zamanlar ipek Yolu tizerinde yer
alan bir ticaret merkezi. Ani, caglar boyunca
fetihler ve istilalarla sarsildi. Depremlerle
yikildi, yeniden yapildi. Sonra giin geldi, ipek
Yolu 6nemini yitirdi. Caglar degisti, yerlesik
halklar, yénetimler degisti, ama bolgedeki
siyasi ve sosyal sancilar dinmedi. Bir zaman
sonra Ani hayattan elini etegini gekti.

Ani'yi yeniden hayata donduren St. Peters-
burg Bilimler Akademisi oldu. Osmanli Rus
Savasi'nda alinan yenilgi Gzerine, Kars 1878
yilinda Rusya'ya devredildi. 1892'de, Aka-
demi'nin himayesinde ve Nikolay Y. Marr
baskanliginda, mimar, arkeolog, fotografgi,
ressam ve dilbilimcilerin de aralarinda oldugu
uzman bir ekip Ani'ye gonderildi. Ekip, 1892-
1893 ve 1904-1917 yillari arasinda yaptigi kazi,

Kazllarin genel bir goriniimii / General view of the excavations © St. Petersburg: IHMC RAS

belgeleme, kitabelerin terclimesi ve arastirma
cahsmalariyla Ani hakkindaki temel bilgileri
olusturdu. Ani icin hayati deger tasryan bazi
Olgumleri ve rekonstriiksiyon ¢alismalarini

ise ayni ddnemde mimar Toros Toromanyan
gerceklestirdi.

192I'de Kars'in Rus imparatoriugu'ndan
alinmasiyla Ani, Askeri Sinir Bélgesi'ne
donustu. Yazlerce yillik kiltirel miras giin
yuziine ¢lkmaya baglamigken Ani bir kez daha
uykuya dald. Sistemli bir kazi ¢caligmasinin
yeniden baglamast icin yarim ytizyil gegmesi
gerekecekti.

Unveiling The Heritage

Located on a volcanic plateau surrounded

by deep gorges, Aniis a royal medieval
capital, a trade center once situated on a Silk
Route. Yet, Ani was shaken by conquests and
invasions through the ages. It was torn apart
by earthquakes and rebuilt. Then one day, the
Silk Road lost its significance. Times changed,
as did the populations inhabiting the area
and those governing them - yet the political
and social throes gripping the region did not
subside. And some time later, Ani simply
withdrew from the world.

What brought Ani back to life was the St.
Petersburg Academy of Sciences. After
the defeat in the Russo-Turkish War, Kars
was handed over to Russia in 1878. In 1892,
a team of specialists including architects,
archaeologists, photographers, painters
and linguists headed by Nicholas Y. Marr
was sent to Ani under the auspices of the

Academy. The team laid the foundations of
our knowledge about Ani with excavations,
documentation, translations of inscriptions
and research it conducted from 1892 to

1893 and 1904 to 1917. Documentation and
reconstruction work vital for Ani were carried
out in the same period by architect Toros
Toramanian.

When Kars was ceded by the Russian Empire
in 1921, Ani became a Military Border Zone;
and, just as centuries of cultural heritage had
begun to surface, Ani was once again put to
slumber. More than half a century would have
to pass before systematic excavations could
be resumed.

Su borulari ve su toplama aleti, tonir / Water-pipes and water-collecting device, tonir © St. Petersburg: IHMC RAS




Gorkemli Bir Mimari

Yizyillar boyunca cesitli kiltirlerin etkilesim
icinde oldugu dinamik, renkli ve karmasgik bir
cografyada hayat bulan Ani, sundugu mimari
cesitlilikle ve cok sayida eserle bu anlamda
Orta Cag'in en zengin mimarlk hazinelerinden
biridir. Arkeolojik bulgular, Ani'nin erken
caglardan itibaren bir yerlesim bolgesi
oldugunu kanithyor. Ancak sehrin asil mimari
gelisimi 10. ylzyila, Bagratuniler'in egemenligi
doénemine rastliyor.

Ermeni Krallig'nin bagkentini Ani'ye tasiyan
Bagratuni Hanedan, sehri bélgede 6nemli bir
siyasi ve ekonomik merkez haline getirirken
muhtesem yapilarla donatti. Bagratuni
déneminde insa edilen ve bugun bize ulasan
yapilardan ticl, Ani Katedrali, Gagik Kilisesi
(Gogik0§en) ve Havariler Kilisesi, hem estetik
anlayis, hem de mimarlik teknigi acisindan,
yalnizca Orta Cag Ermeni mimarisinin degil,
kendi caginin da sinirlarini asiyor.

1064'te Ani'yi ele geciren Selguklu Sultani
Alp Arslan’'in kisa bir stire sonra kentin

Ani Platosu ve Katedral / Plateau of Ani and the Cathedral © Murat Germen

y6netimini bir Kirt hanedani olan Seddadiler’e
devretmesiyle Ani'nin mimari tarihinde bu

kez farkl bir dénem basgladi. Emir Menugehr
sehrin yonetimini ele alir almaz fetih
esnasinda 6nemli dlgtide zarar géren sehir
surlarini restore etmeye koyuldu. Hemen
ardindan da Ebu’l Menugehr Camii‘niinga
ettirdi.

12. ylizyllda Zakaryanlar'in hikim sirmeye
baglamasiyla birlikte Ani mimari acidan
yeniden canlandi. Marr ve ekibinin kazi
calismalari esnasinda ortaya ¢ikarilan bu
doneme ait eserlerde, hem 6nceki donemlerin
hem de farkl mimari geleneklerin esintileri
gozlenir. 12. yuizyilin sonlarinda inga edilen
Havariler Kilisesi'nin narteksinin sira disi plani,
dénemin islam mimari stilinden izler tagir.
Genel olarak kiliselerde Ani Katedrali'nin
esintilerine rastlanir. Bu kiliselerin en goze
carpan ozellikleri ise sislemeleridir.

13. yuzyilin sonlarina dogru ise Ani'de mimari
etkinlik yeniden azalmaya basglar.

A Majestic Work of Architecture

Having sprung into existence in a dynamic,
colourful and complicated landscape,

upon which a variety of cultures came into
interaction over the centuries, Aniis one of
the richest medieval architectural treasures,
with its architectural diversity and numerous
monuments. Archaeological findings prove
Ani to have been an area of settlement since
very early ages. Yet the main architectural
development of the city coincides with the
reign of the Bagratid dynasty in the I0th
century.

Moving the capital of the Armenian Kingdom
to Ani, the Bagratids turned the city into an
important political and economic hub in the
region, and while doing so also adorned it
with sumptuous monuments. Three of the
structures from the Bagratid era that are
still standing today, i.e. the Cathedral of

Ani, Gagkashen Church and Church of the
Apostles, do not only transcend the scope
of medieval Armenian architecture but their
very epoch itself, both in terms of aesthetic
understanding and architectural technique.

The capture of Ani by the Seljuk Sultan Alp
Arslan in 1064, shortly after which he handed
the administration of the city to the Kurdish
Shaddadid dynasty, marked the start of a
different era in the architectural history of

the city. Upon assuming control of Ani, Emir
Manuchehr quickly took to restoring the
ramparts, which had suffered serious damage

Ebu'l Manuchehr Mosque © Murat Germen

Gagikasen / Gagkashen © Vedat Akgaydz

during the conquest. Immediately after this, he
had the Ebu’l Manuchehr Mosque constructed.

Ani was architecturally rejuvenated with

the beginning of the administration of the
Zakarians in the 12th century. In monuments
from this period revealed by excavations
conducted by Marr and his team, imprints
of both previous eras and different
architectural traditions are visible. The
unusual plan of the gavit of the Church of
the Apostles constructed towards the end of
the 12th century carries traces of the Islamic
architectural style of the time. Churches
generally take after the Cathedral of Ani. The
most striking features of these cross-domed
churches are their ornamentations.

Architectural activity in Ani is seen to have
begun declining once again towards the end
of the 13th century.




Ani Yeralti Sehri Ani’'s Underground City

All of these magnificent monuments in the
town of Ani were built by various cultures
reigning in the region from the 10th to 13
century, hence creating one of the richest and
most beautiful cities of the medieval ages.
Ani, however, has yet another intriguing and
important hallmark: the presence of an entire
city beneath it, that is an underground city.

The landscape upon which Ani is situated is
composed of easily moulded, soft, volcanic tuff
rock. The underground city here has served
a variety of purposes just like other ones. In

© Vedat Akcaydz

excavations dated 1915, the underground city Some of the chambers are presumed to have
was determined to be quite expansive and been for worship, while a large number were
some parts involve a multi-storey network of most probably used as storage spaces for
passages. water, wine and oil as well as animal shelters.
Z More than 800 chambers were found during Despite recent findings, Ani's underground city
e dAyo initial surveys. It was estimated that some of still awaits discovery.

these were used for residential purposes and

Ani sehrinde yer alan bitiin bu gérkemli Odalarin bir kisminin ibadet amacgl had the capacity of housing approximately

eserler, 10. ve I3. ylzyillar arasinda, bélgede duizenlendigi, blyuk bir kisminin ise su, sarap, 2000 people.

hikim siren cesitli kltdrler tarafindan inga yag depolama ve hayvan barinagi amagh

edildiler ve Orta Cag'in en glizel, en zengin kullanildigi dusundltyor.

kentlerinden birini meydana getirdiler. Ote

yandan Ani'nin ilging ve 6nemli bir 6zelligi Yakin zamanda yeni bulgular ortaya ¢iksa

daha var. Ani'nin altinda var olan koca bir da Ani'nin yeralti sehri halen kesfedilmeyi

sehir: Bir yeralti sehri. bekliyor.

Ani cografyasini kolay oyulan, yumusak tifli
volkanik kayalar olusturuyor. Ani'deki yeralti
sehri de tipki 6teki yeralti sehirleri gibi gesitli
amaglara hizmet ediyor. 1915 yilina tarihlenen
kazi calismalarinda yeralti sehrinin oldukga
genis bir alana yayildigi ve ¢ok katli bir gegis
sistemine sahip oldugu belirlendi.

ilk calismalar sirasinda 800G askin oda
bulundu. Bu odalarin bir kisminin konut amach
olarak kullanildidi ve yaklasik 2.000 kisiyi

barindiracak kapasitede oldugu tahmin edildi. Tanel/Passageway © Vedat Akgayoz

Dikdortgen giivercinlik / Rectangle shaped dovecote © Vedat Akcay6z



Ani ve Cevresi: Sakl Hazineler
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Ani, yalnizca kenti ¢evreleyen surlardan ve
onlarinicinde yer alan mimari eserlerden
ibaret degil. Ani surlarinin disinda da benzersiz
hazineler var. $ehrin yakin ¢cevresinde,
Arpacay vadisinde ve nehrin her iki yaninda
Orta Cag dénemine ait bircok kiltirel merkez
yer aliyor.

Bir zamanlar Ani'yle yakin iligkiler icinde olan
bu merkezler de Ani'yle birlikte, tipki Ani gibi
topraga gémilmusler. Geride kalintilar var
sadece...

Bunlardan baglicalari: Ani'nin 65 kilometre
guneyinde, énemli bir yerlesim merkezi olan
Mren; Ani'nin 7 kilometre kuzeydogusunda,
Bagratuni ddneminde kraliyet mezarhdi

islevi Gstlenen Horomos Manastiri; Ani'nin 34
kilometre giineybatisinda, Khtzkonk Manastiri

s
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romos Monastery, Detail of the dome © Vedat Akgayoz

ve muhtegem kiliselere ev sahipligi yapmig
Digor.

Ani sehir merkezi cevresinde yer alan, tarihi
ve mimari agidan buylk 6nem tastyan bu
yapilar ¢cok yakin bir gelecekte tamamen yok
olma tehdidiyle karsi karstya bulunuyor.

Mren Katedrali / Cathedral of Mren © Vedat Akgaydz

Ani in Context: Hidden Treasures

Bagnayr Manastiri / Bagnayr Monastery © Vedat Akgayéz

Ani is not limited to the conglomeration of
architectural works situated within the walls
surrounding the city. Indeed, there are also
unique treasures lying outside the walls of Ani.
There are many cultural centres belonging to
the medieval period in the close vicinity of the
town, within the Akhurian valley and on both
banks of the river.

708

Khtzkonk Mal

nastir Surp Sargis Kilisesi / Khtzkonk Monastes

Once maintaining close relations with Ani,
these centres also sank into the earth along
with it, sharing the same fate. Only certain
remains are now left behind...

The primary ones are: Mren, an important
cathedral and settlement, 65 kilometres to
the south of Ani; The Horomos (Ghoshavank)
Monastery, which functioned as a royal
necropolis during the Bagratid era, 7
kilometres to the northeast of Ani; and Digor,
which was home to the Khtskonk Monastery
and impressive churches, 34 kilometres to the
southwest of Ani ...

The structures carrying great historical

and architectural significance located in the
surroundings of the Ani city centre are under
the risk of complete destructionin the very
near future.

A ga= > g
ry Surp Sargis Church © Vedat Akgay6z



Ani'yi Susleyen Desenler, Kabartmalar

Ani'deki yapilar mimari planlari ve yapim
teknikleri ile oldugu kadar suslemeleri ile de
dikkat ¢eker. Duvarlarin, burglarin, kiliselerin
ve diger yapilarin mimari stislemesinde bircok
sembole rastlanir. Yapilarin dig cephelerinde
geometrik kabartmalar ve cicekli desenler yer
alir. Kullanilan en yaygin semboller ise haclar,
gercek ve gercekiisti hayvan motifleridir.
Sehrin ana kapisinda yer alan giig ve kuvvet
sembolu olan aslan figuird bunlardan biridir.

Orta Cag'da Ermenistan'da gelisen bir tag
oyma sanati olan hagkarlar Ani'de oldukga
yaygindir. Hackarlar, mezar taslar olarak
kullanildiklari gibi, kilise cephelerinde ve sur
burclarinda da sik¢a goralir.

Mimari sislemede yaygin bicimde kullanilan
bir baska unsur yapilarin iclerini stisleyen
duvar resimleridir. Bunlardan bazilari,

Tigran Honents Kilisesi detay / Details from Tigran Honents Church © Vedat Akcaydz

ornegin Katedral, Abhughamrents Kilisesi

ve Surp Amenap'rkich Kilisesi'nde yer alan
duvar resimleri ginimuze dek ulagsmistir.

Bu resimler donemin cesitli etkilerini ifade
eder. Tigran Honents Kilisesi'nin i¢ini boydan
boya kaplayan ve bir dizi hikayeyi betimleyen
resimler ise Ermeni ve Gurcl sanatlar
arasindaki etkilesimi yansitir.
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Tigran Honents Kilisesi detay / Details from Tigran Honents Church © Vedat Akgayéz

The Patterns and Figures Adorning Ani

Ani draws attention with its ornamentations
just as much as it does with its architectural
plans and construction techniques. Many
symbols are visible in the architectural
decorations of the ramparts, towers,
churches and other structures. Geometric
embossments and flowery patterns may be
seen on the outer facades of buildings. The
most prevalent symbols used are crosses,
and real as well as fantastic animal motifs.
The lion figure at the main entrance of the
city symbolizing strength and power is an
example of these.

Khachkars, a form of stone masonry art
developed in medieval Armenia, are also quite
widespread in Ani. Not only are they used

as gravestones, but are also encountered
often in the facades of churches and rampart
towers.

Another widely used element of architectural
ornamentation is the murals decorating the
interiors of structures. Some of these, such as
the murals in the Cathedral, Abhughamrents
Church and Surp Amenap'rkich Church,

have reached our day. These paintings
demonstrate the various influences of the
period.

L Bl (8 -~ -
Tigran Honents Kilisesi detay / Details from Tigran Honents Church © Vedat Akgayéz

The paintings covering the walls of the Church
of Tigran Honents from one end to another
illustrating a series of stories, on the other
hand, showcase the interaction between
Armenian and Georgian arts.

8 fotograflik seri, Tigran Honents Kilisesi / A set of 8 photographs, Tigran Honents Church © Martin Manukyan



Ani'yi Korumak

Preserving Ani

Surp Amenap'rkich Kilisesi restorasyon calismalari,
Surp Amenap'rkich Church during restoration © Yavuz Ozkaya

1917'den sonra uzun bir sire “askeri bolge”
statlistinde kalan Ani‘'de arastirma ve kazilar
1965 yazinda Kemal Balkan ve Orhan Stimer
ile yeniden basgladi. Kazilar 1988-2006 yillari
arasinda Hacettepe Universitesinden Prof.
Dr. Beyhan Karamagaral'nin baskanliginda
devam etti. Ani'de gerceklestirilen talihsiz
“restorasyonlar” bu dénemde yapildi.

Ani 2006 yilinda askeri bolge stattistinden
¢ikartildi ve Kiltdr ve Turizm Bakanhgrnin
denetimine gecti. Bakanlik, Ortadogu Teknik
Universitesi 6gretim iiyelerinden olusan bir
“Ani Oren Yeri Danisma Kurulu” kurdu. Bu
kurul, Ani'de yapilmasi gereken ¢alismalari
iceren ayrintili bir rapor hazirladi ve bakanliga
sundu. Raporda bir koruma master planiile
cevre diizenleme ve yonetim plani da yer
aliyordu.

2006 yilindan itibaren Tigran Honents Kilisesi,
Ebu’l Menugehr Camii, Abughamrent Kilisesi
koruma projeleri hazirlandi ve ilk etap
uygulamalari gerceklestirildi. 2011 yiindan
itibbaren Dinya Anitlar Fonu Ani'ye kaynak
aktarmaya basladi. 2012 yilindan bu yana ise
Ani'deki kazi ve arastirmalar, Kars Miizesi
isbirligiyle, Pamukkale Universitesinden
Prof. Dr. Fahriye Bayram ydnetiminde
gerceklestiriliyor.

Tag Ustasi, Arayik Avetyan
Stone master, Arayik Avetyan © Martin Manukyan

Remaining in “military zone” status for quite a
long time after 1917, research and excavations
were resumed in Ani in the summer of 1965.
These continued between the years 1988 and
2006, under the direction of Prof. Beyhan
Karamadgarali from Hacettepe University. The
“unfortunate” restorations that took place in Ani
were conducted in this period.

Ani's military zone status was lifted in 2006,
and it thus came under the supervision of the
Ministry of Culture and Tourism. The Ministry
established an “Archaeological Site of Ani
Advisory Board” comprised of faculty members
from the Middle East Technical University.
This committee prepared a detailed report
concerning the operations that needed to be
undertaken in Ani, which it then presented

to the ministry. The report also included a
preservation master plan and landscape use
and management plan.

Preservation projects for the Church of Tigran
Honents, Ebu’l Manuchehr Mosque and
Abughamrents Church have been prepared
since 2006, and their first phases have already
been executed. As of 20Il the World Monuments
Fund has begun allocating resources to Ani, and
from 2012 onwards excavations and research

in Ani have continued being conducted under
the direction of Prof. Fahriye Bayram from
Pamukkale University in cooperation with the
Kars Museum.
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