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NMPEANOCDLIJIKU

M UHTEPNPETALUM

PaccmaTpueas coBpemMeHHOe COCTOAHUE QPXMTEKTYPHOM NPAKTUKKM — HO-
Bble OOBEKTH, MPOPECCMOHANbHBIE NPEMUM, TEHAEHUMM B chepe ropoackoro
ynpasneHusa, — MOXHO yBUOETb, KAK BbICOKA POJb NAMATU U UOEHTUYHOCTU B CO-
BPEMEHHOM APXMTEKTYPHOM NPOEKTUPOBAHMM. [p1 3TOM NPOLECCH COXPAHEHMS
M NEPenayn NAMATH B HOBEMLLEN APXMUTEKTYPE HE CBOAATCA NMULLL K XOPAKTEPHbIM
MHCTPYMeHTam paboTsl ¢ Hacneanem. COBpEMEHHAR APXMTEKTYPA AEMOHCTPUPY-
€T HOBbIN TUM OTHOLLIEHUM APXUTEKTYPbI M NAMSTH, KOTOPbIA MOXET BbITh PACKPLIT
yepes KMoyesylo GyHKUMIO, KOTOPYIO BLIMOMHAET NAMATL — PEANM3ALMIO YCTOM-
umsoctn. Onopa Ha NamaTs cnocobHA kak 06ecneYnBaTs NPEEMCTBEHHOCTb NPO-
CTpOHCTBeHHOlZ cpepbl, TOK 1 BOMIOWATE COUMAITBHYIO MOAEHTUYHOCTb U CTO6MJ’I|:'
HOCTb, ONPEAENATL SKOHOMUHYECKYIO KU3HECNOCOBHOCTb, NPEANAraTh KynbTypHOE
pasHoobpasMe, NOAREPXMBATL NOAUTHYECKOe paBHoBecke. Komnnekc 3Tux xa-
PAKTEPUCTUK PACKPLIBAET 3HAYMMYIO POMb MAMATU B AOCTUXEHUM YCTOMIMBOCTH
1 No3BONSET CHOPMYNUPOBATL OCHOBHbBIE MPEAMNOCHIKM Afs BKIOYEeHUs GaKTopa
NAMATU B APXMTEKTYPHbIE MPOEKTHI.

Kniouesble cnoBa: NOMATL, COBPEMEHHAS APXUTEKTYPA, MPEEMCTBEHHOCTb,
YCTOMYMBOCTb.
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MEMORY FACTOR IN CONTEMPORARY
ARCHITECTURE: PREMISES AND
INTERPRETATIONS

Considering the current state of architectural practice — new objects,
professional awards, trends in urban management, we can see the leading
role of memory and identity in contemporary architectural design. At the same
time, it cannot be said that the processes of preserving and transferring mem-
ory in contemporary architecture are reduced only to the tools of preservation.
Contemporary architecture demonstrates a new type of architecture-memory re-
lationship that can be revealed through the key function that memory performs —
the implementation of permanence and sustainability. Reliance on memory is
able to provide spatio-temporal persistence, embody social identity and stabil-
ity, determine economic viability, offer cultural diversity, maintain political bal-
ance. The complex of these characteristics reveals the significant role of memory
in achieving sustainability and allows us to formulate the basic prerequisites for
the inclusion of the memory factor in architectural projects.

Keywords: memory, contemporary architecture, continuity, permanence,
sustainability.
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Onmpasacs Ha NAMATb, M NIMYHOCTb, U OBLLECTBO Gop-
MMPYIOT CBOIO MAEHTUYHOCTb, OMPEAENAIOT CBOE MECTO
B Mupe. [TaMaTb aKTUBHO y4aCTBYET B GOPMUPOBAHMM
OTHOLUEHMS K MPOLUIOMY, OLLYLLEHUA HACTOALWETO
v BuaeHus Oyaywero. Npoueccs namatv 3aTparusa-
10T BCE CHepbl HALLEN XU3HM, B TOM YMCNIE YUACTBYIOT
B CO3AQHMM QPXUTEKTYPBI M TOpoAa. [opoackas cpeaa
M QPXUTEKTYPHbIE OOBEKTBI, UMES BOMMMI CPOK XMU3HU,
BLICTYNAIOT MATEPUANbHBIM BOMJIOLLEHUEM 0OBpPA3a
XM3HM, LEHHOCTEMN, MAMSATU NOKONEHMMN.
PaccmaTtpueas coBpemeHHOEe COCTOfHME apXu-
TEKTYPHOM NPAKTUKM — HOBEWLLIME OBbeKTh, NPOdec-
CMOHQrbHBIE MPEMUM, TEHAEHUMM B CHepe ropOLACKO-
ro ynpaBneHus, MOXHO YBMAETb, KOK BbICOKA POJSib
NOMATU UM MOAEHTUYHOCTU B COBPEMEHHOM QpPXMTEK-
TYPHOM MPOEKTUPOBAHMU. TAK, HAMPUMEP, MPOEKT-
nobeautens u elle Tpoe GUHANMCTOB nNpemmn «Mies
van der Rohe 2019» npencrasnaior chepy peHosa-
UMM M OAANTUBHOMO MCMOMb3OBAHUS QPXUTEKTYPHbIX
06bEKTOB (PEKOHCTPYKLMA MHOrOKBAPTUPHOTO XMIO-
ro noma B boppo, Lacaton&Vassal; pecrpyktypmsa-
umns nnowaam Ckanpepbepr 8 TupaHe, 6iopo 5TN4E;
PEKOHCTPYKLMST UCTOPUYECKOTO KOPMYCa GONbHMLUbI
8 Menne, Architecten de Vylder Vinck Taillieu)'. Cpeau
36 nobeamTenein HaUMOHANLHON BPUTAHCKOM NPEeMMUM
«RIBA» 2019 r. 6onee TpetTn — NPOEKTbl, CBA3AHHbIE
c nepeocmeicniennem npownoro?. OanH U3 knode-
Bbix 0bbekTos 2019 r. — 3aBeplueHne paboT B nap-
ke «Xar-JlaiHy, 4be noaBeHne HepPa3PLIBHO CBA3AHO
C OOPALLEHNEM APXMTEKTOPOB K TEME NMAMSTU MECTA.
CeropHs criefibl MAMSITU MOTY MPOSBUTLCA KAK
B MPOEKTAX OAANTUBHOTO MCMOMb30OBAHMS U PEKOH-
CTPYKUMM, TOK M B HOBOM CTPOMTENLCTBE B KAYECTBE
bYHKUMK, CTPYKTYPBI, KOHCTPYKLMMU 1 GOPMbI OBBEKTA.
[TamaTb B HOBEMLLEN APXMTEKTYPHOM NMPAKTUKE — 3TO
HE MPOCTO CNeaoBAHWME TPAAMUMM, KAK B UCTOpPMYE-
CKOM QpXWTEKTYPE, HE «M306pEeTEHUE» NMPEeemMCTBEH-
HOCTM C BEIMKOM UMMNEPUEN, KOK B APXMTEKTYpPE TO-
TQAUTAPU3MA, HE KOMMAX» M3 UCTOPUYECKUX KOOOB,
KOK B QPXMTEKTYPE NOCTMOAepHU3Ma. B To xe spems
NPOLECCH NAMATM B HOBEMWLLEN APXMTEKTYPE HE CBO-
AATCS UL K MHCTPYMEHTAM paboThl C HACNEAMEM:

[TPUMEHAHMA

' 5 Projects Shortlisted for 2019

EU Miies Prize for Contemporary
Architecture [DnekTpoHHbii pecypc].
URL: https://www.archdaily.
com/911318/5-projects-
shortlisted-for-2019-eu-mies-prize-
for-contemporary-architecture (aata

obpauerms: 06.12.2019).

2 RIBA National Awards 2019
[Snextportbiii pecypc]. URL: hitps://
www.architecture.com,/awards-
and-competitions-landing-page,/
awards/riba-national-awards (gata
obpauwenms: 06.12.2019).

% Hopa [1. MNpo6aematika mect
namatv // Pparums-namats. Cl16.:
WNap-so C.-[Netepb. yr-ta, 1999.
C.18.

4 OcbopH P. Lnsnnmnzaums. Hosas
uctopus 3anagHoro mupa. M.: ACT :
Actpens, 2010.



KOHCEePBALMU, PECTABPAUMM M pekOHCTPYKUMK. COBPEMEHHAS APXMUTEKTYP-
HOS MPAKTUKA AEMOHCTPUPYET HOBOE OTHOLLEHME K MAMATU, MPEANAraeT HO-
Bble MOAXOAbI BKIIOYEHMS GAKTOPA MAMSTU B APXMTEKTYPHBIE MPOEKTH. DTO
COCTOSIHME MOXET OblTb OMUCAHO Yepes KNoYEBYIO GYHKLMIO, KOTOPYIO Bbi-
NONHAET NaMATb B COBPeMeHHOM apxutektype. ObpalueHre k namatv no-
3BOSIAET NPOEKTAM OBPECTH TAK HEODXOAUMYIO N8 NOOOro PA3BMBAIOLLETO-
Csl BO BPEMEHM OOBLEKTA XAPAKTEPUCTUKY — YCTOMUYMBOCTL. Mcnonb3osaHme
YPOAHUCTUYECKOM NAMATU NOMOraeT GOPMUPOBATL MPOCTPAHCTBEHHO-BPE-
MEHHYIO YCTOMYMBOCTL ropoackor cpeasl. Onopa HA KOMMEKTUBHYIO MAMSTH
COOBLWECTB B MPOEKTAX BOMIOLLAET COLUMANLHYIO MAEHTUYHOCTL W CTAOMIb-
HOCTb. MCNOMb3oBAHME MAMATU MECTA MOMOTAeT OMNPEAensTs SKOHOMUYE-
CKYIO XM3HECTOCOBHOCTL PeLUEeHUIt, COXPAHSTL KybTYypPHOE pa3Hoobpasue,
NOAAEPXMBATL NonMTUYEeckoe pasHosecre. KoMnnekc sTUx XapaKTepucTuk
nossonaeT chopMyNIMPOBATL OCHOBHbIE MPEANOCHITKM As BKIOYEHU dak-
TOPQA NAMATU B APXMTEKTYPHbBIE NMPOEKTHI.

[0pOfa M APXMTEKTYPA KK OTPOXEHME KOMMEKTUBHOM NAMATU OBLLECTBA
HEePA3PbLIBHO CBA3AHLI C MPOLECCAMM MAPOBO33PEHYECKMX TPAHCHOPMALMIA.
CornacHo paboTam $pPaHLy3CKOro UCTOPMKA, MCCIELOBATENS KONNEKTUB-
Hoi namatu 1. Hopa, B nocnearne roabl XX B. NPOM30LLIEN OKOHYATESbHBbIN
NEPEexof OT XMBOM M €CTECTBEHHOM MAMSITU COLMANbHLIX TPYMM K MNOMbITKAM
PA3BUTOrO OBLLECTBA COXPAHUTL XOTb YTO-TO M3 YCKOSb3AIOLLErO MPOLUAOTO.
Takas cuTyaums CBA3AHA C NPOLECCaMM robanM3aumm, AeMOKPATU3ALMH,
AEKOMOHM3ALMM, KOTOPLIE 3ATPOHYIM BCEX TEX, KTO 0BNAAAN CUIbHBIM KO-
MUTANOM NAMSATU M CNABLIM KAMUTANOM MCTOPUM»S. [amaTb HOLWEN UMBUAK-
30UMM, NPEBPALLAACH B MUPONOTUIO M YOCTb MACCOBOTO MHPOPMALMOHHO-
ro nons, obHapyxmna cebsa B NPOTUBOPEUMBOM COCTOAHUM. YCKOpsoLLeecs
Bpema UmMppPOBOM 3MOXM MPUHOCUT BCE OOMblue TPABM M HECOOTBETCTBMIA
MEXy LLEHHOCTSMM M MCTOPUYECKMMM PAKTAMM (BOMHBI M TEPAKTbI, 3Arpsa3He-
HUE OKPYXQIOLLEN CPEfbl, SKOHOMUYECKUI KPM3UC, noTpebnerune, umdposas
NPO3PAYHOCTL)!. DTO COCTOAHME XAPAKTEPHO MPOSBMIOCH B APXMTEKTYPE
1990-2010 rr., KOroa BO3HMKIIO MHOXECTBO ODbEKTOB, CBA3AHHbLIX C MAEEN
NPUHATUS U MPUSHAHKUA UcTopudeckux Tpasm. Cpean HUX eBpernckue myseu,
LEHTPbI XOTIOKOCTA, MEMOPMANLI, 3AAHMS DbIBLUKMX TIOPEM, OyHKepbl U apyrue
OBbeKTbl. DT NPOEKTH HATMSAAHO AEMOHCTPUPYIOT PABOTY € NamaTbio XX B.
M HOBbIE METOABI MATEPUANU3ALMM NAMSITH B apxuTekType. Cpean HOBEMLWMX
NPUMEPOB MOXHO BbIAENUTE MeMopHanbHbIi My3ei nareps ans UHTEPHUPO-
BAHHbIX U BoeHHoMneHHbix Kamn ae Pusecanst Ha tore PpaHumm no npoekty
Rudy Ricciotti + Passelac & Roques (2015 r.). OcHOBHbIM CpeacTBom Boipaxe-
HUA NAMATU CTOHOBMUTCH NPOCTPAHCTBEHHAS CTPYKTYPd. MoHonmTHbIN 6ok
PACNONOXeH B NAHAWAdTE, He M3meHss ero naHopamsl (wnn. 1). Mimes Ha-
KIOHHbIM MPOGUIb, OH OAHOBPEMEHHO 3ArybeH B IPYHTE W BbIXOAMUT HA MO-
BEPXHOCTb. JIMHEMHbIM M NAKOHUYHBIA XAPAKTEP CTPYKTYPLI NogyepKkusaeT
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PACMONOXEHUE U COBPEMEHHOE COCTOSIHME 3LAHUM
6apakos (unn. 2). ObbekT AEMOHCTPUPYET CAOMO Me-
CTO, OTKPLIBAET €r0 NOCETUTENSAM AN U3YUEHUS U UH-
TepnpeTauum.

C M3MEHEHUAMM B MMPOBO33PEHWMM U MUPOOLLLY-
LWEHMM CBA3AHO OBLLECTBEHHO-MONUTUYECKOE YCTPOW-
ctBo obuwecrtsa. B rmobanbHOM MHGOPMALMOHHOM
none MOCTOSHHO MPOMUCXOAUT  KOHCTPYMPOBOHUE
MCTOPUUECKOM NAMSTU, O BMECTE CTEM U KOHCTPYM-
POBAHWE MEPCOHANBHOM W FPYNMNOBOM WMAEHTUYHO-
cT1. Bo MHOroMm 3TOT mpouecc ynpasnaeTcs snmMTamu
M rOCyaapCTBOM. [1pM 3TOM CKOpOCTb OOMeHa MH-
dopmaumMeln 1 MPO3PAYHOCTb, MPULLIEALIAS C SMOXOM
COUMANbHBIX MEAMA, NMPUBOAAT K GOPMUPOBAHUIO Ae-
MOKPOTHYECKOM KymbTypbl namatv. Jliobas nonutu-
4ecKkas CUCTEMA CTPEMMTCS K YCTOMYMBOCTU, M B AAH-
HOM Clydae GOPMUPOBAHKUE YCTOMYMBLIX OTHOLLEHMH
B OBLLECTBE MPOUCXOAMT 30 CYET YBAXKEHMS K PA3HbLIM
namaTam (coobLuecTs, rpynmn, 3STHOCOB), 3 cyeT OOb-
e[IMHEeHMs NIOAEN BOKPYT PA3HbIX SIEMEHTOB MAEHTUY-
HOCTH. Bce 370 BbIpOXOETCS B MPAMOM Ui KOCBEHHOM
GOPMUPOBAHUM  OTKPLITOM, APYXEnobHOM, MHKITIO-
3UBHOM OBLLECTBEHHOM XM3HU, YBOXEHMM K MECTY,

B KOTOPOM XWBYT JIIOAM, K MECTHOMY COMOYNpPQOBAe-
HUIO, BOBMIEYEHMM MOAEN. DTO COCTOSIHUE XAPAKTEPHO
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1. Memopwuan Pusecanst, Rudy
Ricciotti + Passelac & Roques,

2015 r. Mictounmx: hitps.//
www.archdaily.com/806473/
the-rivesaltes-memorial-rudy-
riccioftti-plus-passelac-and-roques,/
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passelac-and-roques-photo (nata
obpawenms: 06.12.2019)

2. Memopwan Pusecanst, Rudy
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passelac-and-roques-photo2next_
project=no (nata obpalyenus:

06.12.2019)

3. PekoHctpykums nnowaam
[ManTeona, Les MonumentalEs,

2018 r. Victounuk: htips://archi.
ru/world,/84089/pravo-na-
ploschad#slider-8 (aara o6pawenms:
06.12.2019)




NPOSBUNOCL B COBPEMEHHOM TOPOAE: MOBCEMECTHO PACMPOCTPAHUNOCH
CTPEMIIEHME K OPTaHM3ALMM OBLLECTBEHHbLIX MPOCTPAHCTB, KOHLENUMA TAK-
TMYECKOTrO YPHAHM3MA, NPAKTUKM BOBMEUYEHUS XKUTENEN B NPOEKTUPOBAHME.
XapaktepeH npumep pekoHCTpykumm nnowaau [NaHteoHa no npoekty Les
MonumentalEs (2018 r.), koTopbiit B Npouecce CO3nAHMS OBLLECTBEHHOTO
NPOCTPOHCTBA METOAAMM TAKTUYECKOTO YpOAHM3MA QKTMBHO MCMOMb3yeT
aptedakTel ropoackon namatv. CTapbii rpAHUTHBI GOPTOBOM KAMEHbL Obin
MCMOMb30BAH B BUAE CKAMEN HO AEPEBSHHbLIX Onopax. B kauectse cnuHOK
HO NNATGOPMAX MPUMEHUIU PEHECCAHCHBIE MACKAPOHBI ¢ MOcTa [MoH-Hed,
koTopble Obinu 3ameHeHbl B XIX B. MaTtepuansl opraHuyeckut NpoaonxaroT
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cpeny lNapuxa, a perynapHas NiaHMPOBKA COOTBET-
cteyet ayxy mecta (unn. 3, 4). Crpemnenue k nonmtu-
4ECKOM YCTOMYMBOCTM OTPA3MUIOCH B NPOEKTE B BMIE
«MOMATUY O reHaepPHOM paBeHCTBe. Ha pepesaHHbie
yactn mebenn 6binn HaHeceHbl nmerHa 200 xeHLwmH
BCEX KYJIbTYP M 3MOX, KOTOPbIE MOMM 6bl BbiTh MOXO-
poHeHbl B [TaHTeoHe 3a cBOM 3aCyru.

[Mocne >¢dbekToB MMPOBOrO 3KOHOMMYECKOTO
KpM3MCa AN AOCTUXKEHWUSA YCTOMUYMBOCTM SKOHOMMUYE-
cKue cuctemsl TpebyioT ausepcudukaumu, rmbKocTu
n agantmeHocTH. MacwTabHble MOHOMYHKUMOHASb-
Hble 3AQAHUS CTPOATCH CErofHs TONbKO B PA3BMBAIO-
WMXCA CTPAHOX, JIOKANbHAA OpueHTauma u «mixed
use», HaobopoT, ucnonsaytoTcs B Espone u CLLA kak
E€IMHCTBEHHbIM CNOCOD BbIXXMBAHMA OOBLEKTOB. YHM-
KQNbHOCTb YCIyrM — €elle OfiMH Crnocob BCTPOMUTHCA
B SKOHOMMKY. 3QUACTYIO YHMKQMbHbIM ABIAETCA CAMO
MEeCTO, M TOraa CTUMYSIOM €ro Pa3BUTUS CTAHOBMTCS
TYPU3M, BOSHUKQIOT 30AHWUSA MOCETUTENBCKMX LIEHTPOB,
TYPUCTUYECKME TPOMbI, OTENW, PECTOPAHLI M ApY-

rT’Me TOYKM MPUTAXKEHUA. BbIFOJJ,HbIM B yCNOBUAX HOBOM
OKOHOMMKHN MOXET CTATb U COXPAHEHWE YHUKANBHO-
ro Nnpon3BoOACTBA UIIKN [aXe Lenon oTpacnu X035~
cTBQ. ﬂpoeKT soccTanosnenuns ConaHol AONNHbI
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el-anfiteatro-de-la-sal/ (nata

obpaterms: 06.12.2019)
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Canunec-ge-ArbaHa B Ctparne backos (Landa-ochandiano  arquitectos,
2015 r.) npeaycMaTpuBaeT PECTABPALMIO HE TOMbKO COBEPLUEHHO YHUKAIb-
HOro NAHAWAMTA M APXMTEKTYPbI, HO M MEPEe3anyck TPAAMLMOHHOTO MpPO-
M3BOACTBA, QA TAKXE BKIOYOET CAOMOOKynaemocTs npoekta. Caenas ynop
Ha ocoboe kauectso conm, Poray ConaHoM ONMHbI yAANoCh CAENATL SKOHO-
MMYECKM OBOCHOBAHHBIM MIAH BO3POXAEHUA TEPPUTOPUM?. APXUTEKTYPHBIN
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NPOEKT BKMIOUYMIT KOMMIEKCHOE BOCCTOHOBNEHUE uYe-
THIPEX COMAHbBIX MCTOYHMKOB B BEPXHEHN YACTU AOMMHBI,
Q TAKXE PEeCTaBPALMIO CIIOXHOM CUMCTEMbl AEPEBAH-
HbIX TPYBONPOBOLOB, NOAAOHOB Y OMOPHbLIX KOHCTPYK-
umi Teppac. B pabote npuMeHsnMch MecTHbie Ma-
TEPUAnbI, UCTOPUYECKU WMCMOMNb3YEMbIE CONEBAPAMM
OOMNUHbI: TMHA, AepeBo, kameHb. Kpome atoro, ma-
CTEP-MNAH BKIIIOYMI CO3AAHME OOBEKTOB, KOTOPLIE
ObiM  CTPATEIMYECKM BOXHbBI 71 PEBANIOPU3ALMM
MECTA: UMHDOPMALMOHHbIM LEHTP, 3PUTENbHBIA 3an,
MQAra3uH, OTKPLITAA TEATPANbHAA CLEHA, CNO-UeHTP
n apyrme obbekTbl. MHPOPMALMOHHLIN LEHTP MMeeT
obpas nepesepHyTOM NOKM, YTO OTCHINAET K JOMCTO-
PUYECKOMY COCTOAHMIO MECTA — MOJTOXMBLLEMY HAYA-
N0 UCTOPMU LONUHBI MOPIO, KOTOPOE BLICOXSIO OKOMNO
200 MMANMOHOB NET HA3A[ M OCTABMIO 3AMNACH COMM
(unn. 5, 6).

[MTOMUMO AOCTUXEHUS SKOHOMMYECKOTO PABHO-
Becua NMoOBOMYy COUMyMy HEOBXOAMMA COLMAnbHAA
YCTOMUYMBOCTb. DTA NOTPEBHOCTL BO3HMKIA B YCIO-
BUAX MYTbTUKYSIbTYPHOIO MUPQA, T1€ MPOUCXOAMT PA3-
OBLIEHNE COLMANbHBIX CBA3EHM, PA3PYLUEHUE MNpu-
BbIYHbBIX MHCTUTYTOB, GOPMUPOBAHME HOBbIX CETEBbIX
coobulects. APXUTEKTYPHBIE U TOPOACKME MPOEKThI

B OTUX YCNOBUAX OPUEHTUPYIOTCA, NOACTPAMBAKOTCA
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NOL KOHKPETHbIE MECTA, TAe NIOKANbHOE COODBLLECTBO XMUTENen asnaeTcs
HOCUTENEM KOMNIEKTUBHOM MAMSATH, K KOTOPOM 06PALLAIOTCS QPXUTEKTOPI.
Mocetutensckuit ueHTp Dxmanamanm no npoekty TeamMinus (2013 r.) no-
CBALLEH KPYMNHENLEN B MUPE CBALLLEHHOM OYaAMCTCKOM NMUPAMMUIE M3 KOM-
Hei Manu. Mctopua mecta HacuutbisaeT Bornee Tpex Bekos: B [xuaHa-
MaHK xpaHuTcs okono 250 MUnnuMoHos kamHern MaHu, M Kaxabit AeHb
nanomHukn nobasnsioT Hosele. B ropoackom yesne Oy, rae pacnono-
XeH ueHTp [IXMaHOMOHM, CNoXMIOCh CMoYeHHOe COoobLWecTBO: nocne
semnetpsicenmnss 2010 r. xuTenu Hayanu BOCCTOHABAMBATHL [IXXMAHAMAHM
[0 TOTO, KOK HOYAM PEMOHTUPOBATL COBCTBEHHbIE foma. LienTp IxnaHa-
MOHM OBCNYXMBAET KK NOCETUTENEH, TAK U MeCcTHoe coobuiecTso. [Nanom-
HUKOM 3AQHME MPefocTasnset uHbopmaunio o IKMaHOMAHK U ero UcTo-
pvu. [Ina MeCTHbIX XuTenen LeHTp NPeayCMATPUMBAET NOYTOBOE OTAENEHME,
nomuknnHuky, apxue. OCHOBHOM OObEM 3AAHUS MMEET TUMUYHYIO ThOeT-
CKYIO NIOHMPOBKY C BHYTPEHHUM ABOPOM. Bokpyr asopa crpynnmposaHo
11 cMOTPOBLIX NIOWAAOK, ABE M3 KOTOPbLIX YKA3LIBAIOT HA [XmMaHamawnu,
a ele 4eBATb HA 3HauYUMMbIe 0ObekTb BOKpPYr. [loceTutensckuii LeHTp no-
CTPOEH C UCTMONb30BAHMEM MECTHBIX CTPOMUTENbHBIX TEXHONOMMI. KameHHas
KNQAKA BbINOMHEHA MECTHBIMM KOMEHLLMKAMM, UCMONb3OBAH TOT X€& BMA
MECTHOTO KOMHSI, M3 KOTOPOTO Bbipe3aHbl kamHu Manu. Hekotopelie getanm
M3rOTOBMEHbI M3 NepepabOTAHHOrO MyCOpPa, OCTABLLErOCs Nocie 3emre-
TpaceHus (unn. 7, 8).
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Pearvpya  HQ M3MEHEHUS B MMPOBO33PEHMM,
NOSUTUKE, SKOHOMMKE, OBLLIECTBE, NPUPOAE KySib-
TYPHAA XM3Hb CTAHOBMTCA OfHMM M3 MHCTPYMEHTOB
OOCTUXEHUA YCTOMUYMBOCTM B 3Tux cdhepax. DTo npo-
MCXOOMT 30 CYET MOLACPXAHMS KYNbTYPHOTO PA3HO-
obpasusa, APTUKYIALUMM M MATEPUANMIALUM MAMSTH.
B pane cnyyaees — 30 cYET KOHCTPYMPOBAHMA KySib-
TYpbl M €e TPAHCIAUMKM B COBPEMEHHOE MHOPMa-
LMOHHOE MPOCTPAHCTBO. KynbTypHAs XM3Hb peanu-
3YETCA HA PA3HBIX YPOBHAX QPXMTEKTYPbl M rOpoMd.
B nepsyio ouepenb 3TO KynbTypHble 0ObEKTbI, HO TAK-
X€ M OBLECTBEHHbIE NPOCTPAHCTBA, NAMATHMKM, Me-
cra, meponpuatua. B snanmmn HaumonansHoro myses
Katapa no npoekty Xawa Hysena (2019r.) mox-
HO YBMOETb, KAK 411 GOPMMPOBAHMA MOESHTUHHOCTM
M YHUKQIIBHOCTM MECTA CO3LAeTCs HOBAS KyrbTypa,

O NAOMATb POXAAETCH MPAKTUYECKM U3 NECKA, U3 NAHA-
wadTa. [MaBHLIM Xy[OXeCTBEHHBIM OOPA30M CTAHO-
BUTCS «PO3Q MYCTbIHWY (MuHEpPan, GOPMUPYIOLLMIACS
NPV ONPEAeneHHbIX YCIOBUAX B MYCTbIHE), 4TO OTPa-
XOETCH HA BHewwHeln GOpMe, KOHCTPYKLMM, CTPYKTY-
pe sparua (mnn. 9, 10). B npoekTte xynoxectBeHHOro
ueHTpa 6iopo Interval Architects (2018 r.) mbl moxxem

WMITTIIOCTPALIMN

Q. HaumoHransHsit myseii Katapa,
Xan Hysesns, 2019 r. Victourmk:
http:/ /www.jeannouvel.com/
projets/musee-national-du-gatar/
(aata obpatenms: 06.12.2019)

10. HaupoHanbHsii my3ei

Karapa, Xa+ Hysens, 2019 1.
Wcrounmx: hitps://www.archdaily.
com,/893374/jean-nouvels-
national-museum-of-gatar-takes-
shape-as-new-images-released,/
Sae lec22f197ccccc 10002c5-jean-
nouvels-national-museum-of-gatar-
takes-shape-as-new-images-
released-photo (aara obpatierms:

06.12.2019)

1'1. XynoxecTBeHHbIN UEHTP
«Kupnudras GatwHs», XaHwy,
Interval Architects, 2018 r.

Wcrounuk: hitps://archi.ru/projects/
world/ 14705 /hudozhestvennyi-
centr-kirpichnaya-bashnya#slider-4
(aata obpatenms: 06.12.2019)
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NPOCNEAUTB, KAK KYSbTYPHbIA OOBLEKT CTAHOBUTCS HOCUTENEM NPEEMCTBEHHO-
CTM MECTA, MOMOTAET COXPAHSTH MECTHYIO KYNbTYPY M AENAET 3TO CPEACTBA-
MW NPOCTPAHCTBEHHOM NAMATU. 3AAHME XYLOXECTBEHHOTO LEHTPA OTChING-
eT kK 06pasy neun ans obxura kupnuya. [naH s8nseTcs OTNEeYaTKOM CTAPOM
MNOHUPOBKKM, MPOCTPAHCTBEHHAS CTPYKTYPA BO3POXAAET ApKambl, maTte-
pranom cnyxut kupnud (unn. 11, 12). Cama MecTHOCTb pekynbTUBMPOBAHA
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M NPEeBPALLEHd B BOTAHMYECKMI cafl. DKCMO3MLMA
NPOAOMKAET MECTO — 3AECh BLICTABNAIOTCA PACTEHMS,
KePAMMKQ U Mpou3BeaeHUs GIoPUCTHKM.
PaccmoTpes  MMpoBO33peHueckue, nonuTMye-
CKME, DKOHOMMWYECKME, COUMASbHBIE, KYMbTYpHbIE
yCnoeus GOPMMPOBAHUA KOHLEMUMKM YCTOMYMBOCTH
M NOMSITH, Mbl MOXEM B3MIAHYTb, KOKME HOBbIE TEHAEH-
UMM BO3HMKIM B ypbaHMCTHYeckon cpepe. B cospe-
MEHHOW NPAKTUKE TOPOA OAHO3HAYHO MPEACTABNN-
€TC MHOTOC/IOMHOM CYLLHOCTbIO, CHOPMUPOBAHHOM
B PE3YNLTATE ANUTENBHOMO 3BOMOLUMOHHOMO NPOLec-
ca. CrpemutensHas ypbaHUsauma, MHOYCTPUANMU3A-
LMS, BOMHA UM PEKOHCTPYKLUMSA, NOTPEBUTENLCKMI ByM,
rmobanu3aumMs M NEPexXon K MOCTUHAYCTPUAMBHOM
5KOHOMWMKE — BCE 3TU COOBITUS NOCHEAHErO CTONETHs
npusenm K GOPMMPOBAHUIO XAPAKTEPHbBIX YCIOBMA.
MamsaTb B ypOAHUCTUYECKOM PA3BUTUU COBPEMEHHO-
rO rOpOAQa CTAHOBMTCS AKTYQMbHOM KK 3Q5Or MAeH-
TUYHOCTU M YHUKANBHOCTU. B ycnosuax HoBoOW 3aHsS-
TOCTM M KPEATUBHOM SKOHOMMKM TOPOAY HEODXOAMMO
fMUO M onpeaeneHue COBCTBEHHOTO MyTU PA3BUTHS.
Bk/o4eHHOCTb B FOPOACKYIO MAEHTUYHOCTb, FOPMO-
HUYHOCTb YPOAHUCTUYECKMX MPOEKTOB FrAPAHTUPYIOT
MX AANBHEMLLIYIO YCTOMUYMBOCTb U 3PIEKTUBHOCTb. DTO

WMITTIIOCTPALIMN

12. XynoxecTBeHHbIN UEHTP
«Kupnudras Gawks», XsHwy,
Interval Architects, 2018 r.

Wcrounuk: hitps://archi.ru/projects/
world/ 14705 /hudozhestvennyi-
centr-kirpichnaya-bashnya#slider-20
(mara obpaenms: 06.12.2019)
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© Eisenman P. The houses of memory:
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Architecture of the city. Cambridge:
The MIT press, 1982. Pp. 3-11.

7 Cities of Artificial Excavation: The
Work of Peter Eisenman, 1978-
1988 / edited by J.F. Bedard. New
York: Rizzoli International, 1994.




HOXOAMT OTPQKEHME HA PASHBIX YPOBHSIX APXMTEKTYPbI M FOPOAA: OT MACTEP-
MAGHOB A0 TOYEYHbIX APT-0HBLEKTOB.

MMepBbIMKM K HOBOMY KOHTEKCTY CHOYQSA MOCIEBOEHHOTO, A 3ATEM [MO-
OaNbHOTO MMPA OBPATUANCE APXUTEKTOPBI MOXM MOCTMOAEPHU3MA, HOM-
Bornee xapakTepHo 3To nposeunock B pabotax A. Poccu u I, DizeHmaHa.
A. Pocen B kHure «Apxutektypa ropoaa» (1966 r.) paccmatpusaer ropos
KaK apTedpaKT UCTOPUM M NAMSITH, ULLA HOBbIE MYTW ANS YPOAHUCTUYECKOrO
NNAHUPOBAHMS®. Ero MHCTPYMEHTOMM NAMSITU CTAHOBSITCA TUMOMOTMS 3LAHMIA
1 MOPDONOMUs 3ACTPOMKM, TAK HO3LIBAEMBIN «ropod aHanormmn»®. 1. Iizen-
MQH, HOMUCABLUWMA NPEAUCIIOBUE K OMEPUKAHCKOMY U3LAHMIO «APXUTEKTYPSI
ropofa», U3y4aeT CMHTAKCUC M MAnUMMNCcecT B apxutektype. Maoes cnepos
M MHOTOCIIOMHOCTM HAMSNAHO MPOSBMIACE B €0 OPXMTEKTYPE B KAYECTBE
CpeacTs BuipaxeHus namat’. B pesynstarte B npodeccrmoHansHom norne co-
BPEMEHHOrO QPXMTEKTOPA TBEPAO 30KPEMUIUCH ABE KOHLEMUMMU: QHANOMS
MW APXMTEKTYPHBIE NPELEAEHTHI; A TAKXE KOHLENUMs CNEAOB U CNOEB UCTO-
puu.

MpuMep KoHUEenuMM QHANOMMKM — NPOeKT Xxunoro komnnekca 8 Can-Bu-
ceHte-genb-Pacney 8 Anmkante (Alfredo Paya Benedito, 2012 r.), kotopsii
B3OMMOJENCTBYET C KOMNEKTUBHOM NAMATBIO, «<BOCCTAHABIMBASY XMIYIO Y-
Ly B CTRYKTYpE KOMMNEeKca. 3AaH1e NpeacTasnset Cobom MMHENHYIO CTPYKTY-
PY C BHYTPEHHEN YMLEN B HECKONbKMX YPOBHSX. TaKAs TUMONOTMS 3ACTPOMKM
XQPAKTEPHA AN AAHHOTO PAMOHA M KOMMIIEKC PA3BMBAET 3TY UAEKD, MCMONb-
3y CPEACTBA COBPEMEHHOM apXMTEKTYpbl. Bce KBapTHpbI ABYXCBETHBIE M fO-
CTYN B HWX OCYLLECTBSETCS C TPETbErO M YETBEPTOro yposHen. Ha nepsom
3TAXE KOMMEKCA BHYTPEHHSS YrMLUA CHOPMMPOBAHA TOPrOBbIMU MOMELLE-
HUAMM U SIBNAETCA ABYXCBETHOM — HA HEE BLIXOAAT OKHA MOMELLEHUI, PACMO-
NIOXEHHbBIX B KBAPTUPAX HA BTOPOM 3Taxe. Ha TpeTbem ypoBHe Ha BHYTpEH-
HIOKO YIIMLYY BBIXOAAT MPUXOXME, NECTHMUBI U KyXHU KBAPTUP, OTAENEHHbIe
OT «yNULBI» MOMYNPO3PAYHBIMM NAHENSIMK U3 NOAMKAPOOHATA, YTO NMO3BONSI-
€T FTOPU3OHTANBHOM KOMMYHUKALMM ObiTh HE KOPMAOPOM, O OBLLECTBEHHBIM
NPOCTPAHCTBOM CO CTONMMKAMM nepes BXOAAMM B kBapTupbl. [lepdopaumm
B BEPXHEM M HWKHEM NEPEKPLITUM MPOMYCKAKOT BHYTPb COSHEYHbIE Tyun,
O TOKXE BM3YQNbHO CBSA3LIBAIOT PA3MMYHbLIE YPOBHM KoMnnekca. Ha yetsep-
TOM 3TAXE BHYTPEHHSS YNMLA HOXOAMTCA NO4 OTKPbITHIM HEOOM, 4YTO eLle
fonblie NOAYEPKMBAET €€ XAPAKTEP M NPEANaraeT pasnuuHbie Gopmsl 0b-
LEeCTBEHHOTO ncnonb3osamus (mnn. 13, 14).

B kayectee npumepa KOHLEMUMKM CIOEB NAMATH PACCMOTPUM MPOEKT
MHOTOKBAPTUPHOTO foma no agpecy 168 Upper Street, JloHgoH, no npoekty
Amin Taha + Groupwork (2017 r.). Mctopuueckoe 3aaHue 6bino paspyLieHo
BO Bpems 6ombapanposok JloHpgora. OcTaBLIascs NyCTOTA CTANA 3HAYUMA
OIS KUTENEN PAMOHA KK NAMATL M HEBOMBLLON CKBEP B MIOTHOM 30CTPOM-
ke. HoBoe 3naHKMe BOMXHO BLINO OTPA3UTL STY 3HAUMMYIO POJIb MECTA, CTATH
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14. Xunoit komnnekc B Cax-
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Paya Benedito, 2012 r. Mctoummk:
https://i.pinimg.com/originals/
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15. MHorokBapT1pHbii gom

¢ marasuHom 168 Upper Street,
Amin Taha + Groupwork, 2017 r.
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pamyati (aata obpateHms:
06.12.2019)
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Street, Amin Taha + Groupwork,
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yHUKONbHBIM. [1poekT npegycMaTpuBaeT BOCCO34AHME BUKTOPUAHCKOTO dba-
COAd 13 TOHMPOBAHHOTO BETOHA C HOCIOEHUEM HOBOM CTPYKTYPbI, KOTOPAS
TAKXE XAPAKTEPHO MPOSIBANACL HA BHELLUHEN MOBEPXHOCTU GOpMbl. Bry-

TPEHHSAS CTPYKTYPA 30AHMS UMEET CBOIO BHYTPEHHIOIO JIOTHKY MOCTPOEHUS, HE
30BUCALLYIO OT KOPHKM30B dacana. B 3paHuu pacnonoxeH mMarasmH Ha nep-
BOM 3TQXE W MATb XUMbIX 3TAXEN C OAHO- W [BYXYPOBHEBLIMM KBAPTUPAMM.
McTopuueckas apxutekTypHast GOpMa TPAKTYeTCs Kak eauHas obonouka,
KOTOPQSs CTPYKTYPHO HE 3aBWUCUT OT BHYTPEHHETO COLEPXAHMS, O ABMAET-
Cs «CNOEeM» BHelHen GOopMbl 3aaHua. B pesynsTate 3aaHMe 0gHOBPEMEHHO
y4QCTBYET B BOCCTAHOBNEHWM YPBAHUCTUYECKOTO B10KA, GUKCUPYET NAMSTH
M UCTOPMIO MECTA, CO3LAET HOBbINM NMOAXOA K paboTe ¢ uctopuueckoin Gop-
mo# (unn. 15, 16).

Kpome HenocpencrseHHO ypOAHUCTUUYECKMX YCNIOBMI HA HOBYIO QPXM-
TEKTYPY MAMSITU M BCIO MATEPUASbHYIO CPefly rOPOAd OKA3bIBAET BAMSHME
naest skonornyeckon ycroiumsoctn. OHa aKTUBHO BKlOYAETCs B cdhepy npo-
CTPOHCTBEHHOTO PA3BUTUS BIIArOAAPS KOHLENLMKM pecypcochepexeHus, no-
BTOPHOMO MCMONb30BAHMS M MAEONOMMU OCO3HAHHOTO noTpebrenus. Mpo-
€KTbl, OKTUBHO MCMONb3yloLme apTedakThl MPOLLIOTO, COXPAHSIOT PECYpChl,
MCNONb3YIOT NOBTOPHO MaTepwansl. Bea apxutektypa «adaptive reuse» —
MO CYyTM KOHLEMUMS MOBTOPHOMO WCMOMb30BAHUA 3AAHUA M COOPYXEHMH.
Kpome Toro, obpalosce K naMsTM MECTa, apXMTEKTOPLI UCMIONbL3YIOT MECT-
Hble MATEPMArbl, CHUXAS HAMPY3KY HA TPAHCTOPT M IOMUCTUKY. APXUTEKTY-
pPA OAANTUMBHOTO MCMOMb30BAHMS MPEACTABNAET TAKTUUYHbBIA OTBET HA «3€-
NIEHYIO» WHHOBALMOHHYIO QPXMTEKTYPY, MPEANnaraeT MyTb SKONOrMYeckom
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OCO3HAHHOCTU U NPU STOM KYSbTYPHOM UOEHTUYHOCTM
apxutekTypHbix peweHuin. Xunoi gom «Casa 1413»
8 nposuHumn XKupona (Harquitectes, 2017 r.) soc-
CTAHOBMBAET NAMATL 06 MCTOPUYECKONM orpaae no-
MECTba, KOTOPAas 6biNa CHEeCeHa s PACLIMPEHMs
npoesxeit 4acTu. Bca npoctpaHcTBeHHas CTpykTypa
NOCTPOMKM YYOCTBYET B BOCCO3AOHMM TPAHMLbI 719
yimubl. TeMA KOMEHHOM CTeHbl 3HAYMMA /18 3TOTO
NOCENEHUs — ero MABHbIM CTPYKTYPHbIM 3/IEMEHTOM
ABNAETCA CPEOHEBEKOBbIM MOHACThIPb C KPENOCTHOM
creHom, 6awHamu, sopotamu. Hoeas «creHa» Boc-
CTAHOB/IMBAET HENPEPLIBHOCTb TOPOACKON KMU3HM,
3HOKOMylo aTmocdepy npoctpaHctea. Cpeacreom
nepenqayn NamsTM CTAHOBUTCSH HE TOJNIbKO CTPYKTYPQ,
HO M MATEPUAN — HOBOE 3AAHUE CTPOUTCS M3 KAOMHEN
CTApOM Orpafbl NOMECTbA. TAKOM NoaXod NO3BONAET
COXPAHUTL PECYPCHI U MOMYYUTh AYTEHTUYHOE peLle-
Hue. M com matepuan, u TOT NPMHLMI, NP KOTOPOM
M3 KOMHA PA30BPAHHBIX NMOCTPOEK CTPOUTCA YTO-TO
HOBOE, COOTBETCTBYIOT [yXy MECTA M ThiCAYEneTHEN
Tpaauumm esponemckoro ropoaa (unn. 17, 18).
MamMaTb M MAEHTUUHOCTb 3AHUMAIOT KNIOYEBOE
MECTO B APXMTEKTYpPE CoBpemeHHOCTU. [TpuumHa sTo-
My — CTPEMIIEHME K YCTOMYMBOCTH, NPEEMCTBEHHOCTM
PELIEHWI, METOAOB, NMPMEMOB. YCTOMYUMBOCTb HEOB-
XOOMMA N1 BbIXKMBAHUS CUCTEM B YCIOBMAX rMobans-
HbIX M3MEHEeHUI. B pesynbTate BO3HMKAET apxuTek-
TYPQ TOHKOM HACTPOMKMY», KOTOPAs QAAnTUpPyeTcs
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2017 r. Mictounmk: http://www.
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M MOMOTOET «MPUHATbY HOBbIE XW3HEHHbIE MAPAAUIMBI, LOCTUYL BEMOKPA-
TUYHBIX PELIEeHUI B YNPABNEHWU, TMOKOCTU B SKOHOMMKE, MHKIIO3UBHOCTM
B obLIeCTBE, PA3HOOBPA3UA B KYNbTypPE, YPOAHUCTUHECKONM YHUKANTBHOCTH,
skonorMyeckoi 6e30nacHoCTU. [poLece «TOHKOM HACTPOMKM» APXMTEKTYPHI
OMUPAETCH HA NAMATH U MAEHTUYHOCTbL MECTA, COOBLLECTBA, TOPOAQ.
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El Croquis. Jose Maria Sanchez Garcia, Alfredo Paya, Toni Girones. 2017.
Ne 189.

Jianamani Visitor Center / TeamMinus [SnekTpoHHsii pecypc]. Pexum pocrty-
na: https://www.archdaily.com/772575 /jianamani-visitor-center-teaminus
(naTa obpawerus: 06.12.2019).

National Museum of Qatar [DnekTponHbiit pecypc]. Pexum poctyna: http://
www.jeannouvel.com/en/projects/musee-national-du-gatar/ (nota obpawe-
Hua: 06.12.2019).

The Rivesaltes Memorial / Rudy Ricciotti + Passelac & Roques [Inektpon-
Heit  pecypc]. Pexmm poctyna:  https://www.archdaily.com /806473 /the-
rivesaltes-memorial-rudy-ricciotti-plus-passelac-and-roques (nata obpatueHms:
06.12.2019).

Tower of Bricks / Interval Architects [DnexTponHbiit pecypc]. Pexum goctyna:
https://www.archdaily.com/906727 /tower-of-bricks-interval-architects  (nata
obpauerus: 06.12.2019).

REFERENCES

Gainutdinova A. Sol' baskov // Proekt International. 2016. No. 40. Pp. 50—65.
Nora P. Problematika mest pamiati // Frantsiia-pamiat’. Saint-Petersburg: 1zd-vo
S.-Peterb. un-ta, 1999. Pp. 17-50.

Osborn R. Tsivilizatsiia. Novaia istoriia Zapadnogo mira. Moscow: AST : Astrel’,
2010.

Ploshchad' Panteona — rekonstrukisiia [Elektronnyi resurs]. Rezhim dostupa:
https://archi.ru/projects/world/ 14894 /ploschad-panteona-rekonstrukciya
(data obrashcheniia: 06.12.2019).

Rossi A. Arkhitektura goroda. Moscow: Strelka Press, 2015.

168 Upper Street by Groupwork [Elektronnyi resurs]. Rezhim dostupa: https://
www.architecture.com/awards-and-competitions-landing-page/awards/riba-
regional-awards/riba-london-award-winners/2019/168-upper-street# (data
obrashcheniia: 06.12.2019).

Casa 1413 [Elektronnyi resurs]. Rezhim dostupa: http://www.harquitectes.
com/projectes/casa-1413/ (data obrashcheniia: 06.12.2019).

Bedard JF. (ed.) Cities of Artificial Excavation: The Work of Peter Eisenman, 1978-
1988. New York: Rizzoli International, 1994.



Eisenman P. The houses of memory: the text of analogy // Rossi A. The Architecture of
the city. Cambridge: The MIT press, 1982. Pp. 3—11.

El Croquis. Jose Maria Sanchez Garcia, Alfredo Paya, Toni Girones. 2017.
No. 189.

. Jianamani Visitor Center / TeamMinus [Elektronnyi resurs]. Rezhim dostupa:

https://www.archdaily.com/772575 /jianamani-visitor-center-teaminus ~ (data
obrashcheniia: 06.12.2019).

National Museum of Qatar [Elektronnyi resurs]. Rezhim dostupa: http://www.
jeannouvel.com/en/projects/musee-national-du-qatar/ (data obrashcheniia:

06.12.2019).

. The Rivesaltes Memorial / Rudy Ricciotti + Passelac & Roques [Elektronnyi

resurs]. Rezhim dostupa: https://www.archdaily.com/806473 /the-rivesaltes-
memorial-rudy-ricciotti-plus-passelac-and-roques (data obrashcheniia:

06.12.2019).

. Tower of Bricks / Interval Architects [Elektronnyi resurs]. Rezhim dostupa:

https://www.archdaily.com/906727 /tower-of-bricks-interval-architects  (data
obrashcheniia: 06.12.2019).

N
© ‘ [.B. BakwyTosa
w

DakTOp NAMSTH B COBPEMEHHOI APXUTEKTYPE



