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| 30-AeTHUM I0BMAEN PYCCKOTO 1 COBETCKOro apxuTekTopa bopuca Muxanaosuya llodaHa (189 1-1976)
AQET HOBbIM MOBOA AASt OCMbICAGHWST apxmnTekTypHoro Hacaeamsa | 920—1940-x rr. B Hawen cTpaHe 1 B
mupe. [lobeaa B KoHkypce Ha npoekT Asopua coseTos paboTsl b.M. VodaHa B 1932 roay obosHaumaa
MOBOPOT B UCTOPWMM apxuTekTypbl XX Beka, KOTOPbIN AO CMX MOP BbI3bIBAET MNOAEMUKY. DKAEKTUUECKOE
3AaHME, COBAMHMBLIEE KAACCUYECKYIO MOHYMEHTAABHOCTb W YTOMMYECKOE BUACHWE FrOPOA], AEMOHCTPU-
pyeT MHOrOMAAHOBbIM XapakTep macTepa. [ IpoekT He OblA peaA30BaH, HO CTaA MPOTMBOPEYMBLIM CUM-
BOAOM CBOEM 3MOXW. buorpadus apxmTekTopa BbIAGAAET €ro CPeAl COBPEMEHHMKOB: MOCAE y4ebbl u
paboTbl B Oaecce, [leTepbypre, Pume 1 Mockse, He MPUMKHYB HU K OAHOMY M3 apXUTEKTYPHbIX 0bbe-
AVHEHWI 1 TEYEHMI, OH OKa3aACs KAIOUYEBBIM YYACTHMKOM BXKHEMLIMX apXUTEKTYPHbIX CODbITUIM CBOErO
BPEMEHM.

Hacaeane b.M. VlodaHa akTyaAMsnpyeT MHOrMMe BONPOChI U AMAEMMbI UCTOPUM apXuTekTypbl XX Beka
— B3aMMOAEWCTBMA KAACICUYECKOM MapaAMrMbl M aBaHrapAa, peHoMeHa «TOTaAMTapHOroO MCKycCTBa,
OCOBEHHOCTElM apXUTEKTYPHOrO 06pa3oBa HMsA U ero pepOpMbl, POAV apXUTEKTYPbl B MEXAYHAPOAHDBIX
OTHOLLIEHMAX B MPEAABEPUM XOAOAHOM BOMHbI. PaankaAbHOE M3MEHEHME CTUAMCTMYECKON OpUEHTALIMM
OT aBaHrapAa K «KpUTMYECKOMY OCBOEHMIO HACASAMS», BOMPOC O TOM, OblA A 3TOT NMOBOPOT €CTeCTBeH-
HbIM MPOLIECCOM, @ TakXe POAb B Hem camoro [odaHa, — Bce 3T NPOBAEMbI CErOAHS HAXOAAT HOBbIE WH-
TeprnpeTaumm, B TOM YNCAE B KOHTEKCTE OCMBICAEHMS XYAOKECTBEHHOIO HACAEAMS COBETCKOIO MEPUOAR,
a TaK-xe NOHMMaHWsA HOPM U MOAXOAOB K COXPaHeHMIo 1 pecTaspaumn Hacaeams |920—1940-x ropos.

Oprrkommmem

The 130th anniversary of Russian and Soviet architect Boris lofan (189 1—1976) provides an opportunity
to reflect further on the architectural heritage of the interwar period. The lofan's most famous work,
the Palace of Soviets in Mo™scow, a project that won the international competition in 1932, marked a
turning point in the history of the 20th century architecture while also provoking contradictory opinions.
The eclectic project, which mixed classical monumentality with a utopian image of the city, reflected the
multifaceted profile of its author. The biography of the architect, who had studied and worked in Odessa,
St. Petersburg, Rome, and Moscow, distinguished him from his contemporaries. In fact, without joining any
of the established architectural associations and trends, he succeeded in developing projects that soon
prompted a fervid debate on architecture.

lofan impersonalizes many questions and dilemmas of the history of the 20th century architecture: his
interaction with proponents both of the classical paradigm and the avant-garde;the phenomena of ‘total-
itarian art and ‘difficult heri—tage’; the peculiarities related to architectural education and its reform, and
the role of architecture in international relations on the eve of the ColdWar. The radical change in stylistic
orientation from the avant-garde to the ‘critical assimilation of heritage’ in Soviet art and architecture, its
reasons and background as well as lofan's own role in this change — all these problems are being reinter-
preted today. The change in views on the artistic heritage of the interwar period in the US.S.R.and in the
West and on the elaboration of norms and approaches to restoration, suggest new ways of considering
the art and architecture of the 1920s and the 1940s.

Organizing committee



TE3UCDI
ABSTRACTS

|
PoAb B.M. UodaHa B apxutekType CCCP
The Role of Boris lofan in the architecture in USSR

| [NaTT1 DeAeprKa, apx1TeKTOp, MPENOoAABATEAD, HE3ABMCHMBIN UCCAEAOBATEAD, TypuH, MTaus
bopuc Mocpar |9 14—1924. ImaresHCkMiA neprog: KAUEBOM SAEMEHM B €ro KapbePHOM
pocme B Mockae
Patti Federica, architect, teacher, independent scholar; Turin, ltaly
Boris lofan 1914—1924. The Italian years: training, socializing and professional consolidation

A3bik - Language: aHranickui - English

Bopuc ModaH — oaHa 13 TAaBHbBIX GUIYp B MCTOPUM apXMTEKTYPbI CTAAMHCKOTO Neproaa. HecMOTps Ha AaHHbIe B CyLLIECTBY-
lolen AnTepaTtype, lodaH Chirpan BakHYIO POAb B MCTOPUIM COBETCKOM, @ BO MHOIOM 1 MUPOBOM apXuUTeKTYpbl. 13BeCTHbIN
MOYTUN UCKAIOUMTEABHO CBOeM mobeaolt B KoHkypce 932 r. Ha npoekT Asopua CoBETOB — YMOMWUHAEMOrO B HEMHOMMX
CTPOKax ¥ 3aMETHO YMPOLLEHHO BO MHOTMX OMMCAHMAX MCTOPUK apxXUTeKTYpbl, lodaH peako MprBAeKaeT BHUMaHWE CCAe-
AOBATEAEN CBOMM UTaAbAHCKMM MeproaoM (1914-1924), Ha caMoMm aene pellaioliM AAa GOPMUPOBAHWS ero BAaeCTALLEN
kapbepbl MocAe nepeesaa B Mocksy B 1924 1.

ModaH noayuma obpasosaHme B Opecce (1912), paboTan B CankT-lleTepbypre BMecTe ¢ 6paTtoMm AmuTtprem (1912-1914),
3aBepLUMA 0bydeHHe B AkapeMmn XyaoKecTB B PrMe, A€ YUMACS Y TakMX BBIARIOLLMXCS MPOdeccUoHaoB, kak MaHdpeao
MaHopeam, ApHaabao DockuHu, Axyano Manbm, TyctaBo ApkoBaHHOHK. OH NOAYUMA AMNAOM B 1916 T, Baaropaps ceoemy
APYTY, ViHxXeHepy AKyAMo bapyyun, ObiA MPEACTaBAEH B PYMCKOM BbICLUEM CBETE, TAE MO3HAKOMUACA € ApMaHAC bpasuhu, ¢
KOTOPbIM HekoTopoe BpeMsi COTPyAHMYAA. OH paboTaA ¢ pasHbiMK MPOGECCMOHAAAMM, UMEA TECHBIE KOHTaKTbl CO CTPO-
UTEABHBIMK KOOMEPATHBaMM, CO3AAA MPOEKT KAAADMLLIA HapHU 1, B LIEAOM, Ha4aA CEPUIO MPOEKTOB, B TOM YMCAE BaXKHbIX —
CPEAMN HUX IASKTPOCTaHLMA B TMBOAM M MPOeKT Poccuinckoro nocoAscTsa B PrMe.

VITaAbsIHCKMIM MepuoA XapakTepusyeTcs obpeTeHneM 60raTtoro nNpodeccMoHaAbHOrO OMbiTa M YCTaHOBAEHNEM KPEMKMX
CBSA3eM C PUMCKMM BbICLIMM OOLLECTBOM, POCCUIACKOM KOAOHMEN B PrMe M TaAbSHCKOM KOMMYHUCTUYECKOM MapTuen, B
KOTOPYIO OH BCTYNUA B 1922 .

TaknM 0BpasoOM, PUMCKMI OMbIT CTAHOBUTCA HE TOABKO KAIOUEBBIM SAEMEHTOM MEPEOCMBICAEHWS CTUANCTUUECKMX KOAOB
odaHa, ceroaHs cBA3biBaeMbIX C OFPOMHBIM BAVSIHWUEM BpasuHi, HO 1 3HAUUTEABHBIM MOAEM MepeceyeHns MHOMOUUCAEH-
HbIX 1 TECHbIX OTHOLWEHWI Mexay VITaanein n Poccneln (a nosaHee CoseTckim CoI030M), OKa3aBLUMXCA PELLAIOLLMMMN AAA
€ro NMepCoOHAABHOM Kapbepbl, 1 UMEHHO 3TO MPUBEAO €rO K TOMY, UTOObI CTaTb apXMTEKTOPOM, HanboAee MPUOAVKEHHDBIM K
CTAAVHCKOMY MPaBUTEALCTBY.

Boris lofan is one of the main protagonists of the history of architecture of the Stalinist period. In spite of information in
existing literature, lofan was of considerable importance in the history of Soviet architecture; internationally in many ways.
Known almost exclusively for having won the ‘Palazzo dei Soviet’ competition in 1932 — mentioned with a few lines and an
account simplified by the main stories of architecture — little is said of lofan and the Italian period (19 14-1924) which was
actually decisive for his dazzling career rise when he moved to Moscow in 1924,

lofan graduated in Odessa (1912), worked in St. Petersburg with his brother Dimitri (1912-1914), and completed his training
at the Academy of Fine Arts in Rome where he studied with such prominent personalities as Manfredo Manfredi, Arnaldo,
Foschini, Giulio Magni, Gustavo Giovannoni. He graduated in 1916, and, thanks to his friend, engineer Giulio Barucci, was
introduced to the Roman high society where he met Armando Brasini, with whom he has worked for a short time. He
collaborated with various professionals, had strong ties to construction cooperatives, realized the Narni Cemetery and, in



general, started series of projects, including important ones, among which the Tivoli Power Plant and the project for the
Russian Embassy in Rome.

The Italian period was characterized by a rich professional experience as well as strong relations with the Roman high society,
the Russian colony present in Rome and the Italian Communist Party which he joined in 1922.

The experience in Rome is, therefore, configured not only as a decisive element for reconsidering lofan's stylistic codes, today
attributed to Brasin's sole influence, but as an important passage that intersects numerous and fervent relations between
[taly and Russia (and the Soviet Union later on) crucial for his professional career, so much as to lead him to be the architect

closest to Stalin's power.

2 Dan PA Tomac, VIHCTUTYT MCTOPUM 11 TEOPUM apXUTEKTYPbI U PaAOCTPOMTEABCTBA bayxays, Bermap, [epmaniis
[Tbomecm Ae Kopbiosbe 1 CIAM nbomus pesyabmamos Bmoporo mypa KoHKypca Ha

Asopel; Cosemos (Mavi — uioHb 1 932 1)

Flierl Thomas, Bauhaus Institute for the History and Theory of Architecture and Planning, Weimar, Germany
The protest of Le Corbusier and CIAM against the results of the 2nd round for the Palace
of Soviets (May/June 1932)

Asbik - Language: aHranickuit - English

B pamkax Moero nccaepoBanms o HecocTosBlemcs |V Konrpecce CIAM B8 Mockse st MIHTEHCMBHO 3aHMMAaACS MCTOPUEN KOH-
kypca Ha AopeLl, CoBeToB. A xoTeA boAee TOUYHO MOHSATb KOHKPETHYIO CUTYaLMIO, B KOTOpO BecHon | 932 Ae Kopbiosbe 1
CIAM HanpasWAM CBOW MPOTECThI MPOTHB MCXOAA BTOPOTO 3Tana KoHkypca. [ Ipeactasutean CIAM 1 Ae Kopbiosbe nircam
mceMa CTaanHy, AyHavapckomy 1 Alobrmosy. Ko BTopomy nicemy CTaarHy ObiA MPUAOXKEH GOTOMOHTAX.

B AOKAaAE PEKOHCTPYMPYETCA KOHLIENLMA MPOLIEAYPbl KOHKYPCa, MpearoeHHast bopurcom Modarom B dpespane 1931 roaa,
1 OBCTOATEABCTBA MPUHATOrO TOTAA PELLIEHNSA O MPUMAALLIEHMM MHOCTPaHHbIX apXUTEKTOPOB K Y4YacTHIO BO BTOPOM Type.
[Nocae Toro, kak B deBpane 1932 roaa Obiav 0ObsSBASHEI PE3YASTATHI BTOPOrO 3Tara, BO BPEMS 3aCEAAHMA MCMOAHUTEABHOTO KO-
muteTa CIRPAC B anpene 1932 roaa B bapcenoHe BosHMKAO 6oAblLoe BOAHeHNE. Ae Kopbiosbe BHEC Ha pacCMOTPEHME MPOeKT
PE30AIOLMK, MPM3bIBaloLLM K oTMeHe cbe3pa CIAM B Mockse. OaHako coaepaHme MOCAaHHbIX 3aTeM M1cem ObIAO CMArYEHO.
Ne Kopbiosbe nepennceiBancs ¢ /AyHauapCkiM 1 MbITaACst BCTPETUTBCS C HUM B XKeHeBe, rae /\yHauapckuii BOSMAABASIA CO-
BETCKYIO AeAeraLMio Ha KOHPEPEHLIMM MO pasopyxeHuio. [1py 3ToM cam /\yHauapckmii BbiA BOBAEUEH B MPOLIECC KOHKYPCA.
OH BbICTYMaA B CBOMX AEKLIMAX M 3CCE 3a OTKa3 OT PE3KOro MPOTHBOMOCTABAEHMS MAacCEMCTOB U Gy TypHUCTOB, MPOTUBOCTOS
HonTtosckomy 1 Ae Kopbiosbe 1, Takim 06pa3om, MCKYCHO MPOAOKMA MyTb VodaHy. HeoxmaaHHo B MOCAeAHWI MOMEHT e
Kopbiosbe 6blA 3ameHeH Ha [ekTopa [aMUABTOHA 1 BEIBBIA 13 MMPbI, YTO PaspyLUMAC U3ALLIHOE KAMAAEKTUYECKOEY» pelleHue
/\yHa4apckoro. 3To ykasblBaeT Ha TO, YTO pelleHie BbIAC MPUHATO Ha CaMOM BEPXY. M1 OHO BBIAC CPaBEAABO MCTOAKOBAHO
Kak HarpaBAeHHOE MPOTUB KCOBPEMEHHOM apXUTEKTYPbI» B LIEAOM. KpoMe TOoro, ecAM 1 MAGHMPOBAAOCH Ha3HAUMTb OAHUM
13 nobeanTeAE MHOCTPaHLIA, TO MPEANOYTUTEABHBIM ObiA He Ae Kopbio3be, a [aMUABTOH, koToporo A066mpoBan AnebepT
KaH. Tem 6oAee, 4To peub Wwaa 06 yCTaHOBASHWM AMMAOMATMHECKMX oTHOWeRu Mexay CCCP 1 CLUA.

Hu cobbimna B BapceroHe, HM Bkaaa AyHadapckoro B npoasixkerne bopuca lodaHa, Hn nepenmcka Mexay /AyHauapckmm 1
e Kopbiosbe, He BbIAV AO CHX MOP MPEAMETOM CreLMaAbHOro MCCASAOBAHMS.

As a part of my research on the unrealized 4th Congress of the CIAM in Moscow, | was intensely involved in the history of the
competition for the Palace of Soviets. | wanted to understand more precisely the specific situation in which Le Corbusier and
CIAM sent their protests against the outcome of the second round of the competition in the spring of 1932. CIAM and Le
Corbusier wrote letters to Stalin, Lunacharsky, and Lyubimov. The second letter to Stalin was accompanied by a photomontage.
The lecture reconstructs the conception of the competition procedure by Boris lofan in February 193 | and the circumstanc-
es of the decision made then to invite foreign architects to the second round of the competition.

After the announcement of the result of the second round in February 1932, there was great excitement during the meeting
of its executive committee CIRPAC in Barcelona in April 1932. Le Corbusier introduced a draft resolution calling for the
cancellation of the CIAM Congress in Moscow. However, the letters then sent were toned down in content.

Le Corbusier corresponded with Lunacharsky and tried to meet him in Geneva, where Lunacharsky was leading the Soviet
delegation to the disarmament conference. In the process, Lunacharsky himself was involved in the matter. He had spoken
out in lectures and essays for the abolition of the extreme opposition of Passéists and Futurists, confronting almost exclu-
sively Zholtovsky and Le Corbusier; and thus paved the way for lofan, not without skilll But against his will and at the last



moment Le Corbusier was replaced by Hector Hamilton as one of the three prize winners — Le Corbusier dropped out.
Thus, Lunacharsky's elegant ‘dialectical’ solution was shattered. This indicates a ‘supreme’ power decision. Probably rightly,
this decision was interpreted as being directed against New Building as a whole. And: if a foreigner was to be considered,
then rather Hamilton, who was said to have been sponsored by Albert Kahn, than Le Corbusier. After all, it was about the
establishment of diplomatic relations between the U.S.S.R. and the US.A,

Neither the events in Barcelona, nor Lunacharsky’s part in the placement of Boris lofan and the correspondence of Lu-
nacharsky and Le Corbusier have been the subject of research so far.

3 BpoHoBuLkas AHHa KOAMaHOBHA, MHcTvTyT Moaepriama, Mockea
[osopom Ha |80 rpagycos: koHkypc | 957—1959 rr.Ha Asopen Cosemos
Bronovitskaya AnNNa, Institute of Modernism, Moscow
The radical turn: the competition of 1957—1959 for the Palace of Soviets

A3bik - Language: pycckuit - Russian

APXUTEKTYPHO-CTPOUTEABHAA pedopma cepearHbl | 950-X roAOB MOCTaBKAG COBETCKMX apXUTEKTOPOB Mepes HEOOXOAM-
MOCTbIO HaiTV AASt 3HAKOBBIX COOPYKEHUIA HOBBIM CTHAb, COCOOHbIM TPAHCAMPOBATb LIEHHOCTW MOCT-CTAAMHCKOTO, MOAEP-
HU3MPYIOLLErOCA COLMAACTMYECKOTO rocyaapcTaa. Kak 1 mpu npeabiayliemM neperome Havara |930-X roaos, BaXHEMLLMM
VHCTPYMEHTOM CTUAMCTUYECKKX MOUCKOB CTaA KOHKYPC Ha NMPOoekT ABOpLIa COBETOB.

Hosbli, «oTTeneAbHbIn» Aopell COBETOB HUUYEM HE AOAKEH ObIA HAMOMMHATb YTBEPXKAEHHBIN B | 934 roay mpoekT VodaHa,
LLyko u [enbdpelixa, MAEMHO-XYAOKECTBEHHDBIN 3aMbICEA KOTOPOTO OblA OBLABAEH «AOXKHBIMY, 3 OBbEMHO-NPOCTPaHCTBEHHAS
KOMMO3MLMS KHaAYMaHHO. 3AaHNE-MOHYMEHT ObIAC Pa3AEAEHO Ha ABE YacTH — COOCTBEHHO 3AaHME BbICLLMX OPraHOB BAA-
CTU U MOHYMEHT /\EHIMHY, Ha KOTOPbI BbIA OOBSBAEH OTAEABHbIN KOHKYPC. HTOOBI MaKCMMAABHO OTMEXEBATLCSA OT KCTAAMHCKO-
ro» o6pasa ABOPLLA, CUMBOAVBMPYIOLLETO MPEAEALHYIO LIEHTPAAU3ALMIO BAACTH, BbIA BoIOpaH HOBbIN y4acTok — Ha KOro-3anaae
Mockebl, 32 3aaHMEM VHVBEPCUTETA; MAMATHMK /AEHMHY NMPEAMOAAraAOCh Pa3MECTUTb Ha OPOBKE AEHMHCKIX rop.
CyuwlecTBeHHbIM OTAMYMEM OT koHKypca |93 1—1934 roaos 6biA xapakTep anckyccnn:B 1957—1959 ropax yuacTsoBasLme B
0BCY)KAEHUM apPXUTEKTOPbLI CBOOOAHO BbICKA3bIBAAM CBOM COOBPaxeHHs O pasHbix MpoekTax. Baaanmmp CumbupLes aaxe
NO3BOAMA Cebe 3asBAEHWE O TOM, UYTO CTapbiid MPOEKT ABOPLIZ ObIA AyULle, 1 NOCOBETOBAA B3SITb U3 HEro XoTs Obl 3aA C
KYMOAOM, @ AABHOE, HE YMyCcKaTb BO3MOXHOCTM OB6HOBWTb LeHTPp Mocksbl, NOCcTpouB ABOPEL, COBETOB Ha MPEXHEM MecTe
Bo3Ae Kpemas. ApxyiBHbIE MaTepuanbl MOKa3bIBAIOT, Kak MPOUCXOAMA MEPEXOA OT MOMbITOK COXPaHUTb OCHOBbI MPUBLIYHON
APXMTEKTYPbI, OUNLLEHHOM OT KM3AULLIECTBY, K MPUSTUIO MOAEPHUCTCKOTO A3blKa.

B 33AaHMM Ha MPOEKTMPOBaHUM ObIAO YKa3aHO, YTO ABOPEL, KAOAKEH ObiTb PELLEH B AyXe HAArOPOAHOM MPOCTOTLI, Bblpa-
XaloleM AEMOKPATM3M 3MOxXM CoLmMaamnama. [ lepBbilt Typ KOHKypca, mpoxoamBLuMid B | 957-58 roaax, cobpaa 2| 3akasHom
npoekT, | |5 “AeBU3HbIX" 1 MHOTOUNCAEHHbBIE MPEAAOXKEHUS TPYAALMXCSA. CPeAn MaCTUTBIX YHaCTHMKOB KOHKypca | 957 roaa
MOTYT ObITb Ha3BaHbl TakMe 3HAKOBbIE AAS MCTOPKMKA apxXMUTEKTYpbl MMeHa, kak W1.B. XoaTosckui, K.C. MeabHumkos, I1B. Bap-
xuH, B.M. Modan, B.K. Orrapxesckui, A.M. Noagkos, A.H. AyWKKH 1 AP., CPEAU MOAOABIX OblAN DyAyLLIME 3BE3ABI COBETCKOTO
mMoaepHMaMa — AA. MeepcoH, A.B. Beronoasckuin, B.C. Erepes, ©.A. Hoeukos, V.A. [Mokposckuin, B.B. Aebeaes 1 apyrue.
HecMoTps Ha MpeACTaBUTEABHBIN MyA YYACTHUKOB, KOHKYPC NPOSIBUA PACTEPSIHHOCTD COBETCKMX aPXMTEKTOPOB B HOBLIX O6-
CTOATEABCTBAX — BOABLUIMHCTBO MPOEKTHBIX NMPEAAOKEHUIA MPEACTABASAN COOOM KTUOPUABI» MEXAY MOHYMEHTAABHOCTBIO M
AEKOPATUBHOCTBIO U YEPTaMM MOAEPHMCTCKOM apxmTekTypbl. OAHAKO, Kak OTMEYaAN aBTOPbI KHUTM O KOHKYPCE, OMyOAMKO-
BaHHOM B |96 roay, yxe NepBbli TYp KMOMOT YACHUTb OOLLYIO HanpPaBAEHHOCTb COBETCKOM apXUTEKTYPbl Ha COBPEMEHHOM
3Tane U HaMEeTUTb AAABHENMLLME MyTW €€ PasBUTUAY.

B nepBoM Type HanboAbLLEE BHUMAHKME NPUBAEK HOBATOPCKMIA MPOEKT AnekcaHapa Baacosa, B koTopoMm ABopeL, ObiA Mpea-
CTaBAEH B BMAE OAHO3TXHOIO, KPACMAACTaHHOMO» MO FOPU3OHTAAM MPU3MATMUECKOTO 0ObEMA C MAOCKOW KPOBAEK, MPO-
3payHbIMM CTEKASHHBIMM CTEHAMM, M TPEMS OBAABHBIMM B MAAHE 3aAaMM 3aCEAAHMIM, OKPYKEHHbBIMM GOME C 3MMHKM CaaoMm. Bo
BTOPOM TYpe KOHKYpCa, cocTosBleMcs B | 959 roay, Bce WeCTb NMpUrAaLLEHHbIX KOMaHA «paboTaan noa Baacosay.

B kpuTUKe KOHKYPCHBIX MpoekToB AsopLia CoBeToB HbiAv CHOPMYANPOBaHBI KPUTEPHM, YTOUHMBLLKE KOHTYPbI HOBOWM COBET-
CKOW apXWTEKTYPbI. Tak, MOMyAAPHbIE AO TOFO MOMEHTA PSIAbI MMAOHOB BbIAV OOBABAEHBI apXanuiHbIM MPUEMOM, HEOAODPEHHME
CTaA BbI3bIBaTb 1 KYMOA. KeAaTeAbHbIMM KaueCTBaMM Ha3BaHbl OBUANE CBETA, ACTKOCTb GOPM, MPOSBAEHIME B KOMMO3WLIMM KPyr-
HbIX 33A0B, OTPAXXEHWNE CBOMCTB HOBBIX KOHCTPYKLMM 1 MaTePMaA0B. AGKOHUUHOCTb M LIEABHOCTb BUASTCS HOBBIM CPEACTBOM
AOCTWKEHUA MOHYMEHTaAbHOCTH. CBOOOAHAs dOpMa MAaHa, aCUMMETPUYHAS OBbEMHO-MPOCTPAHCTBEHHAS KOMMO3MULMS 1
CMAOLIHOE OCTEKAEHME KMPUBOAAT K ToMY, UTo Asopel, COBETOB CTAHOBUTCA NOXOXMM Ha ABOPELL KYABTYPbI MAW CMOPTa,



K/\)/6 MAM BbICTABOYHOE COOPYXEHNEN, TO €CTb NMOAXOAAT AAA ObLLECTBEHHbIX 3AQHWN, KpOME CaMbIX 3HAYUTEABHbBIX. OT™me-
YaE€TCA BAXHOCTb CMHTE3a MCKYCCTB, MPUYEM HOBATOPCKMM Ha3bIBAETCA pasMELLEHNE XMBOTMMCHbIX KOMMO3M1UMM Ha c|>acaAe.

The architectural-construction reform of the mid-1950s put Soviet architects at the necessity to find out a new style for key
projects, which would be able to translate values of the post-Stalinist modernizing Socialist state. As it was at the previous
turn of the early 1930s, the most important tool for stylistic searches was the competition on the Palace of Soviets project.

The new Thaw' Palace of Soviets was to differ radically from the accepted project of 1934 made by lofan, Shchuko and Gel-
freich; the ideological and artistic concept of the previous project was declared ‘false’, and its volume and spatial composition
was called far-fetched’ The building-monument was divided into two parts — the building of the higher power and the Lenin
monument, and there was a separate competition on that monument. To dissociate themselves as much as possible from the
‘Stalinist image’ of the Palace symbolizing the extreme centralization of power, they chose a new construction plot on the
south-west of Moscow, beside the University building; the Lenin monument was to be placed at the edge of the Leninskie Mnts.
A significant difference from the 193 1-1934 competition was the nature of the discussion: in 1957-1959, the architects par-
ticipating in the dispute freely expressed their views on various projects. Vladimir Simbirtsev even allowed himself to declare
that the old project of the Palace was better, and advised to take from it, at least, a cupola hall, and, most importantly, not
to miss an opportunity to renovate the centre of Moscow setting the Palace of Soviets on the previously chosen place near
the Kremlin. The archival materials show the process of transition from some attempts to preserve the basics of the familiar
architecture, purified of ‘excesses’, to the acceptance of the modernist language.

The design assignment stated that the Palace “should be designed in the spirit of noble simplicity, expressing the democracy of
the Socialist era”. The first round of the competition, which took place in 1957—1958, brought together 2| custom projects,
I'15 ‘'motto’ projects, and numerous proposals from common people. In 1957, among the venerable participants, there were
such iconic names for an architectural historian as I.V. Zholtovsky, C.S. Melnikov, G.B. Barkhin, B.M. lofan, V.K. Oltarzhevsky,
L.M. Polyakov, A.N. Dushkin, and others; among the young participants, there were the future stars of Soviet modernism:
A.D. Meerson, Ya.B. Belopolsky, V.S. Egerev, FA. Novikov, .A. Pokrovsky, V.V. Lebedev, and others. Despite the representative
pool of participants, the competition showed the confusion of Soviet architects in the new circumstances — most of the
project proposals were ‘hybrids” between monumentality and decorative approach and features of modernist architecture.
However, as the authors of the 1961 book about the competition noted, the first round “helped to understand the general
direction of Soviet architecture at the present stage and to outline further ways of its development”.

During the first round, the main attention was caught by the innovative project by Alexander Vlasov, according which the Palace was
presented as a one-storey, horizontally spread, prismatic volume with a flat roof, transparent glass walls, and three oval meeting halls
surrounded with a foyer with a winter garden. In the second round of the competition (1959), all six invited teams worked ‘after Vlasov.
In the criticism on the competitive projects of the Palace of Soviets, they formulated criteria that clarified the contours of the
new Soviet architecture. So, the rows of pylons, which were popular until that time, were declared an archaic approach, and
the dome was evaluated with certain disapproval. Desirable qualities included an abundance of light, lightness of forms, large
halls in the general composition, some reflection of the properties of new structures and materials. Laconicism and integrity
were seen as new means of achieving monumentality. An easy form of the plan, asymmetrical volumetric-spatial composition
and continuous glazing ““lead to the fact that the Palace of Soviets becomes similar to a Palace of Culture or Sports, a club or
an exhibition building”, i.e., they are suitable for public buildings, except for the most significant ones. The importance of the
synthesis of arts was noted, and the placement of pictorial compositions on the facade was called innovative.

4 KoceHkoa tOAms AeoHMAOBHA, HMTNAT, Mockea
VHmepnpemauma membl“BbicomHocmm’’s cosemckoM rbagocmponmenscmse | 940-x -
Hayana | 950-x rr
Kosenkova Yulia, Research Institute of History and Theory of Architecture and Urban planning
The interpretation of the concept of “high-building” in the Soviet urban planning of 1 940-1950s
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TemMa BbICOTHOCTM Kak OAHO M3 AEMCTBEHHBIX CPEACTB GOPMMPOBaHUST 0bpasa COBETCKOTO ropoAa, MprobpeAa Heobblval-
Hyto akTyaAbHOCTb B | 930-€ 1.1 OblAa akTUMBHO MOAXBAYEHA M Pa3BMTa B MOCAEBOEHHOE AecaTUAeTME. OHa BbiAa HEMOCPeA-
CTBEHHO CBsi3aHa C GOPMMPOBAHMEM, B XOAE pa3paboTkM reHmnAaHa Mocksbl | 935 ., koHLENUMK, KOTOPYIO MOXHO Ha3BaTb
«BECb rOPOA-aHCaMOABLY. B xoAe MOCAEBOEHHOTO BOCCTAHOBAEHMS COBETCKOE MPaAOCTPOMTEABCTBO Pa3BMBAAOCH MOA BAM-
SHUEM ABYX MPOTUBOMOAOKHDBIX TEHAEHUMIA: CTPEMAEHMS K XYAOKECTBEHHOM LIEAOCTHOCTU M YHMBEPCAABHOM CBEPXYMNO-



PSAOUYEHHOCTIN BCErO MPOCTPAHCTBA FOPOAR, MOHMMAEMOTO KaK eAMHbIM aHCaMbAb. [OpOA MpW 3TOM paccMaTpUBAACS Kak
CPEACTBO AASI MPEABABAECHMS MOAUTUUECKMX MAEH COLIMAABHOTO BAArOMOAYUMsSt M SKOHOMMYECKOTO MPOLIBETAHNS; ASCTPYK-
TVBHOIO MO CBOEMY XapakTepy GOPMUPOBAHWA TOPOACKOWM TEPPUTOPMK Kak COBOKYMHOCTM MOCEAKOB MPW MPOMBbILIAEHHBIX
NpeAnpUATHAX. AOArOCPOYHbIE MEPCNEKTBLI Pa3BUTIS FOPOAOB MPY STOM MOCTOSAHHO MEHSIAMCH BCAGACTBME MHOTOKpaT-
HOM KOPPEKTUPOBKM MAAHOBbIX PELLEHM, MPUHMMABLUMXCS B HAPOAHO-XO3AMCTBEHHOW Cdepe.

[NpoekTrpoBaHMe BOCCTaHaBAMBAEMbIX rOPOAOB B |943—1946 rr, B 0COGEHHOCTH MX LIEHTPOB, HAUMHAAOCH C CO3AaHMA
NPOeKTOB MOHYMeHTOB Bearkon OTeuecTBeHHOM BOMHbI. OHK MOCAY>KUAM TeM OBPa3HO-CMBICAOBBIM SAPOM, KOTOPOE, pas-
BMBasiCb MPOCTPAHCTBEHHO M YCAOXKHSAACH KOMMO3MLMOHHO, ONPEAEAAAO CODOM MaBHOE B apXMTEKTYpe BOCCTAaHaBAVBA e-
MbIX FOPOAOB. B mpodeccnoHanbHOM CO3HaHUM TeX AeT abCoAOTHAs CMbIcAOBas AoMuHaHTa | 930-x rr.— Apopels CoseToB
- BCTYMaAa B KOMTMO3MUMOHHBIN COp ¢ MemMopuaaom [lobeapl.

CAOXMBLIAACA B MPaKTUKE CMCTEMA BEAOMCTBEHHOTO GUHAHCMPOBaHHMSA 3aCTPOVKM FOPOAOB MOCTEMNEHHO MPUBOAMAA K TOMY,
YTO PEKOHCTPYKLIMS rOPOAR CTaAa MOHMMATbCA Kak CTPOUTEABCTBO KPYMHbIX OBOLLECTBEHHBIX «3AAHWIA-CMMBOAOBY. [1pe-
LIEAEHT, KaK M3BECTHO, OblA CO3AaH MPOEKTMPOBAHNEM M CTPOUTEABCTBOM BbICOTHBIX 3AaHMM B Mockee. AsopeL, CoseTos,
B Ka4YeCTBE KOMMO3ULIMOHHOM MOAAEPXKKN KOTOPOTO M 3aAYMbIBAAKCh BBICOTHbIE 3AaHMSA, B 3TO BpeMs He cTpouacs, a b.M.
ModaH noABeprancs XecTKoM KPUTUKE B XOAE KamraHum KOOopbObl C HU3KOMOKAOHCTBOM Mepea 3arnaaoM». Tem He MeHee,
MOCKOBCKME BbICOTHbIE 3AaHMs CPa3y BOWAM B apCEHaA KAVLIMPOBAHHDBIX OOPa30B, SKCMAYaTMPOBABLUMXCA BCEN COBETCKOM
aApXUTEKTYPOM, CAVBLIMCb MO CMBICAY € HenocTpoeHHbIM AsopLiom CoseToB. Bo MHommx ropoaax ctponance Aoma Cose-
TOB, MO BO3MOXHOCTW MMUTHPOBABLLME «BBICOTHOCTBY KOMMO3MLMOHHBIMU CPEACTBAMM. Takas YHMBepCaAmn3aums obpasa
BbICOTHbIX 3AaHMI OblAa CBA3aHA HE TOABKO CO CTPEMAEHWEM BOCCTAHOBWTH YTPaUeHHbINM B XOAE CHOCA apXMTEKTYPHbBIX
NaMSATHUKOB CMAYST FOPOAR, HO M C MEPEMEHON 3HAKOB B KYABTYPHOM MOAMTUMKE roCyAapCTBa. MOCKBa CTaHOBMAACH MAEAAOM
KaK CMMBOA KMUCKOHHO PYCCKMX» rPAAOCTPOUTEABHBIX TPAANLIMI, B OTAMYME OT «3amaaHoro» [leTepbypra, a CTPOUTEABCTBO
BBICOTHbIX 3AaHWM - CMBOAOM MPUOBLLEHHOCTH MOCAEBOEHHOTO 30AHECTBA K STHM TPAAULIMAM.

The topic of altitude as one of the most effective means of shaping the image of a Soviet city acquired extraordinary rele-
vance in the 1930s; and it was actively picked up and developed in the post-war decade. In the course of development of
the general plan of Moscow in 1935, it was directly related to the formation of the concept, which can be called "“the whole
city-ensemble”. During the post-war reconstruction, Soviet urban planning was developed under the influence of two op-
posite tendencies: the desire for artistic integrity and the universal over-orderliness of the entire city space, understood as a
single ensemble. At the same time, the city was seen as a vehicle for presenting political ideas of social well-being and eco-
nomic prosperity, and the destructive in nature, formation of an urban area as a set of settlements at industrial enterprises.
The long-term prospects for the development of cities were constantly changing due to repeated adjustments to planning
decisions made in the national economic sphere.

The design of the cities to be restored in 1943-1946, especially their centres, was started with the creation of projects of the
monuments for the memory of the Great Patriotic War (WWII). They served as the figurative and semantic core, which,
developing spatially and becoming more complex compositionally, determined the main aspects in the architecture of the
cities being restored. Those vyears, in the professional consciousness, the absolute semantic dominant of the 1930s — Palace
of the Soviets - entered into a compositional dispute with the Victory Memorial.

The system of departmental financing of urban development, that took shape in practice, gradually led to the fact that the
reconstruction of cities was understood as the construction of large public ‘symbolic buildings. A well-known precedent was
set by the design and construction of high-rise buildings in Moscow. The Palace of Soviets, for which the high-rise buildings
were conceived as a compositional support, was not built at that time, and B.M. lofan was subjected to harsh criticism during
the campaign “to combat sycophancy before the West". Nevertheless, Moscow high-rise buildings immediately entered the
arsenal of clichéd images used by the entire Soviet architecture, merging in meaning with the unbuilt Palace of Soviets. In many
cities, Houses of Soviets were constructed, imitating the ‘altitude’” with compositional tools. Such a universality of the image
of high-rise buildings was associated not only with the desire to restore the silhouette of the city lost during the demolition
of architectural monuments, but also with the change of leading signs in the cultural policy of the state. Moscow became an
ideal as a symbol of “the primordially Russian” urban traditions, in contrast to the “western” Petersburg, and the construction
of high-rise buildings became a symbol of the post-war architecture's adherence to these traditions.
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Aoknaa nocesleH kHure «bopuc Modan. Ao n nocre Agopua Cosetos. bepanH: DOM publishers, 2019». bopuc Modan
LMPOKO M3BECTEH Kak aBTop npoekTa 3HameHnToro Asopuia CoseToB. OAHAKO B CBOEM TBOPUECTBE apXUTEKTOP HE OrpaHu-
UMBAACS AOMUHMPYIOLLIVIM B TO BPEMSI CTMAEBBIM HarpaBAEHMEM MOAEPHM3MPOBAHHOTO HEOKAACCHLIM3MA. MOXKHO C yBEpeHHO-
CTbIO FOBOPUTbL O TOM, YTO apXUTEKTYPHbI A3blk bopuca odaHa MeHSIACH 1 pasBUBAACS Ha MPOTSKEHWMN BCEMN €O XM3HM, OT
PaHHMX UTAABAHCKMX MPOEKTOB, TArOTEIOWMX K TPAAULIMK U OPAEPHOM apXUTEKTYPE, Yepe3 CBOE AMYHOE MEPEOCMbICAEHME
aBaHrapAa K MAACTUUECKON BbIPa3UTEABHOCTU M MOHYMEHTaABHOCTY | 930-X 1, HakoHeLL, A0 HOBALIMIA B PUMEHEHNM BETOHHBIX
NaHeAeN B CTPOMTEALCTBE KUABIX AOMOB | 960-1970- X roa0B. ADXMTEKTOP LWEA MY TEM MOMCKA YHUBEPCAABHOTO XYAOKECTBEH-
HOTO s13blka, COYETaBLLEro B cebe OCBOEHME NCTOPUYECKOTO OMbiTa, MOUCKM HOBBIX GPOPM, TEKTOHUUECKYIO AOTUKY rEOMETPU-
31POBaHHBIX AETaAEM, MAACTUUECKYIO BbIPA3UTEABHOCTb KOMMO3MLIMOHHBIX MOCTPOEHMI, B3aNMMOAENCTBIE C KUBOMMUCHBIMM 1
CKYABMTYPHBIMU BKAIDUYEHMAMM, ANEMSALIMIO K SMOLIMOHAABHOMY BOCTIPUATUIO 3pUTeAs. B ero nocTpoiikax NoAyuma poxaeHme
HOBBIM MyTb B3aUMOAEMCTBUS M COMAACOBaHUS TPaAULIMM M HOBAaTOPCTBA B MOMCKaX MHAVBIMAYaAbHOTO CTuAs. Bopuc Modan
WCKaA MAEABHOE CO3BYUME COBPEMEHHOCTU B apXMTEKTYPE, CMOCOOHOM C AOCTATOUHOM BbIPa3UTEABHOCTBIO FOBOPUTb O CBO-
&M BpemeHM Kak 06 3noxe. B MoHorpadun npeacTaBAeHbl apxuBHble GOTOrpadum, YEPTEXM W ICKM3bI U3 cobpaHms Myses
apxuTekTypbl umeHn A.B. LLLycesa, koTopble MOMOTYT MPOCAEANTD 3a B3AETaMM U NMAAEHUSMI TBOPYECKOTO My TH ACT€HAGPHOTO
apX1TEKTOPA Ha MPOTSHKEHNM MOYTH LUECTU AECATUAETUIA. B M3AaHME Takke BOLLAW CTaTbh MEXAYHAPOAHBIX SKCMEPTOB: apXit-
TekTOpa, Npodeccopa MUAGHCKOTO TEXHUYECKOTO YHUBEPCHUTETA AAeCCaHAPO Ae MaaXMCTpuca 1 apxUTEKTOPa 1 MCTOPHKa
apxuTekTypbl Depepuikn [MaTTi. TekcTbl M3aaHbI B NEPEBOAE MCTOPUKA MCKYCCTBA AHHBI BsisemMuieBol. MaTepuansl, nocssLLeH-
Hble mocAeaHeMy nepuoay TBopuecTsa bopuica lodaHa, MTOATOTOBAEHbI MPU YUaCT1M MABHOMO HayYHOrO COTPYAHMKA OTAEA]
XPaHeHWst apXUTEKTYPHO-rpapuyeckix GoHaoB XX-XXI B. My3es apxuTekTypbl umeHn A, B. LLlycesa Eaerbl XKeayakosoi.

The paper is dedicated to the story of the book ‘Boris lofan. Architect Behind the Palace of Soviets’ Berlin: DOM Publishers,
2019. Boris lofan is well-known as the author of the project of the famous Palace of Soviets. However; in his work, the archi-
tect did not confine himself to the dominant style of modernized Neoclassicism of that time. We can say that the architectural
language of Boris lofan was transformed and developed throughout his life, from early Italian projects gravitating towards tra-
dition, through his personal reconsideration of avant-garde to the plastic expressiveness and monumentality of the 1930s and,
finally, before innovations in the use of concrete panels in the construction of residential buildings in the 1960s and 1970s. The
architect went through the search for a universal artistic language that combined the development of historical experience,
the search for new forms, the tectonic logic of geometrized details, the plastic expressiveness of compositional constructions,
the interaction with pictorial and sculptural inclusions, and an appeal to the emotional perception of the viewer. In his projects,
a new way of interaction and reconciliation of tradition and innovation was born in search for an individual style. Boris lofan
was looking for the ideal consonance of modernity in architecture, capable of speaking with sufficient expressiveness about
his time as a certain era.The monograph contains archival photographs, drawings and sketches from the collection of the
Schusev State Museum of Architecture; it will help to trace the ups and downs of the creative path of the legendary architect
for almost six decades. The publication also includes articles by international experts: architect, Professor of the Technical
University of Milan, Alessandro de Magistris, and architect and architectural historian Federica Patti. The texts were published
in translation by the art historian Anna Vyazemtseva. Materials devoted to the last period of Boris lofan's work were prepared
with the participation of the Chief Researcher of the Schusev State Museum of Architecture Elena Zheludkova.
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HackoAbko 3TUUHO, Nepedpasmpys 3HaMEHUTOE BbiCKa3biBaHne Teoaopa AAOPHO O TOM, YTO MMcaTh CTxW nocae OcBeH-
LMMa, — 3TO BapBapCTBO, MMCaTb MCTOPMIO COBETCKOM apxuTekTypbl |930-x roaoB — neproaa HapacTalolero Teppopa M
TOTaAUTapyama! Kak MOXET MCTOPUA COBETCKOM apXMTEKTYPbl 3TOrO BPEMEHM ObITb YEM-TO BOABLLUMM, YEM Pacckas O Tep-
pope, KOTOPOMY crnocobcTBoBaA 'kKUTY ! Kak MCTOPWK apXMTEKTYPbI, Ubs paboTa MOCBsLLeHa apXMTEKTYPHOM TEOPUM MEX-
BOEHHOIO MEPUOAR, A YaCTO OKA3bIBAIOCh C HEOOXOAMMOCTBIO OTBEYATb Ha MOAOOHbIE apryMEHTbI, YTOObI OTCTamMBATH NPaBoO
apXUTEKTYPHOM MCTOPUK CTaAMHCKOTO MEpPMOAa Ha CyLLECTBOBAHME -- CYLLECTBOBAHWE OTAEABHOE OT MCTOPWUM MACCOBBIX
PENpPEeCccuii, Ho He B OTpPbIBE OT Hee. 1160 NocreAHEE HE TOABKO OMPaBABIBAAO Obl CTAAMHIM3M, HO 1 3aMyTHSIAO Obl 3HaueHMe
apXUTEKTYPbl B MCTOPUM 0bLLecTBa. Kak NMponTH Mo 3TOW TOHKOW METOAOAOTMYECKOM AMHMW! YTOObI OTBETWUTL Ha 3TOT
BOMPOC, A MpeAAaraio NpobAeMaTn3MpOBaTh OOLLENPUHATOE MPEACTABAEHME O CBODOAE apXMTEKTOPa, MPeAAaras HapyLWmTb
0BMaHUMBO MPOCTYIO OMMO3MLMIO MEXAY SKOObI HEOTrPaHMYEHHOM TBOPUYECKOM CBOOOAON M MOAHOM MacCMBHOCTHIO XKEPTBbI
noAuTrYeckoro Teppopa. ['lo croBam beTTu TaaH, nepeoro anpekTopa LieHTpaAbHOro napka KyAsTYpbl 1 OTAbIxa B Mockse,
KOTOpasi NpoBeAa BocemMHaalLaTb AeT B cucTeme [VAAIR nocae apecta B 1937 roay:"HeAb3s CBOAUTb XI3Hb, 1 HE TOABKO
HaLLly, HO M XM3Hb BCErO NMOKOAEHWS, K OAHOMY, MYCTb AAKE MAYOOKO Tparnieckomy roay. Kak OyATO Mbl MHTEPECHBI TOABKO TEM,
yTO nepexuan 1937 roa [...]. CEroaHs siCHO, UTO APKUE U CUABHBIE AIOAM OBIAV YHUUTOXKEHBI. HanmnwmTe 0 TOM, 4TO CAEAGAO
MX TakuMK'". TOABKO yBaxkas CBODBOAY AEMCTBUI apXMUTEKTOPa B TOTAAWTAPHOM CPEAE M OAHOBPEMEHHO MOHMMas rpaHmLpbl
3TOM CBOOOADI, Y4aCh UNTaTb MEXAY CTPOK, UCTOPUK MOXET 3aMETUTb apXMUTEKTYPY 3a KUTUYEM U CMbICA — 33 GOPMOM.

How ethical is it, to paraphrase Theodore Adorno’s famous saying that writing poetry after Auschwitz is barbaric, to write a
history of Soviet architecture of the 1930s — the period of growing terror and totalitarianism? How can architectural history
be anything more than an account of terror supported by the production ‘kitsch”? As an architectural historian whose work
focuses on architectural theory of the interwar period, | often find myself responding to such arguments and defending the
right of architectural history of the Stalinist period to exist — to exist independently of the history of mass repressions, yet,
without forgetting about it. For doing the latter would not only excuse Stalinism but also obscure architecture’s original mean-
ing. How is this fine methodological line to be walked? To answer this question, | will problematize the received notion of the
architect’s agency, suggesting to disrupt the deceptively simple opposition between the alleged unlimited creative freedom
and the total passivity and objectification of the victim of political terror. In the words of Betty Glan, the long-term director
of the Central Park of Culture and Leisure in Moscow, who spent eighteen years in the GULAG system following her arrest
in 1937, “One cannot reduce life, and not only ours but the life of the entire generation, to one, even if deeply tragic, year. As
if we were interesting only insofar that we survived 1937 [...]. It is clear today that bright and strong people were destroyed.
Write about what made them such”. Only respecting the agency of the architect operating in a totalitarian environment while
simultaneously understanding this agency’s limits, learning to read between the lines, can a historian find architecture behind
kitsch and meaning — behind the form.

3 YoH Aa XéH, WHctumyT Mctopun MckyccTea YhveepcuTeTa Hiio-Mopka, CLLIA, acripanT
bopuc MocpaH 1 nosgHecosemckas ncmopuaumsa apxmmexkmypbl bearama
Da Hyung Jeong, New York University - Institute of Fine Arts, USA, Ph.D. fellow
Boris lofan and the late Soviet historicization of socialist realist architecture
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[NprMeyaTeAbHBIM aCMeKTOM COBETCKOW apXUTEKTYPHOWM WMCTOPUOrpadui SBASETCH peablAnTaLmMs COLMAAUCTUYECKOrO
peaamaMa. OleHka CTUASA, MPEeACTaBAEHHas B KaTaAOre COBETCKOM BbICTaBKM Ha BeHeumaHcKon apxuTekTypHOW ObeHHaAe
1991 1, racuT: «B HacTosliee BpeMs pa3BUTHE apXWUTEKTYpPbl B AKOOM CAyvae CBA3aHO C peaHuMalmen MCTOPUYECKON
namaTn. Bot novemy onbiT 1930 — 1950-X rT. ceroaHs Tak MHTEpPeCceH — XOPOLLIO M3BECTHO, YTO AXKE OMbIT C OTPULIATEAb-
HbIM PE3YASTaTOM CMOCOBCTBYET TBOPYECKOM npakTuke». B koHue 1970-X rr. npomnsowen BaxHbIN MCTOPUOrpadurUeckii



CABWT, 3aAOXKMBLUKIMN OCHOBY AAA 3TOM peabuANTaLMM. M13HauaAbHO ABASBLIASCS MaHEMMPUKOM MOAEPHUCTCKOTO aBaHrapAd,
cepuist KHur «MacTepa apxuTekTypbl» B 1978 1. yaearaa BHUMaHKe A.B. LLycesy, Toraa xe 6biaa onybamkosaHa khura VLIO.
Direas «bopuc Vodan». B npeancaoBum k MoHorpadum diireas A.B. PabylinH BbISBASET «MapareAr 1 aHaAOT UM MEXAY
KKOHLIENMTYaABHBIMK MOAXOAAMM U MPUHLMMaMI», MPUHATLIMK VodaHom, LLyceBbIM 1 APYrMM, — 1 TEMM, KOTOPbIX MPUAEP-
XMBAIOTCA COBPEMEHHbIE aBTOPY COBETCKME apXWUTEKTOPbI, YOEKAEHHbIE B HEBO3MOXHOCTU «apXWUTEKTYpbl BOOOLLE» 1 B
HEOOXOAMMOCTU AASt aPXUTEKTYPbI KrEHEPUPOBATH 06Pasbl KM3HK COBETCKOTO HAPOAG, MO TPAAWLIMI U KYASTYPbI». KpuTika
HecxapakTEPHOM, aCKETUYHOM apXUTEKTYPbI, MPOBOAMMAS PAOYLWIMHBIM 1 DIreAeM, NPEAAAraeT CpaBHeHKE C 3anaAHbIM Mo-
CTMOAEPHUCTCKMM AVCKYPCOM, OCOBEHHO C KPUTUUECKAM PETMOHAAM3MOM, YTO OBPETET OCOOLIN MHTEPEC B CBETE TOTO, YTO
TaKye BbAAIOLLMECS apXMTeKTOPbI, kak Arba0 Poccn 1 Maoao [NopToresu, OTKpLITO MpU3HaBaAW, YTO YEPMAIOT BAOXHOBEHMWE
V3 aPXUTEKTYPbI COBETCKOTO COLMAAUCTUUECKOTO PEaAV3MA.

A notable aspect of late Soviet architectural historiography is the rehabilitation of Socialist Realism. The following assessment
of the style, which appeared in the catalogue for the Soviet exhibition at the 1991 Venice Architecture Biennale, is telling: "At
present, architectural development is in any case linked with the reanimation of historical memory. That is why the experi-
ence of the 1930s-1950s...is so interesting today — it is well known that even an experience with negative results enters
on the credit side of creation practice!” In the late 1970s, an important historiographical shift occurred and set the stage for
this rehabilitation. Originally a panegyric on the modernist avant-garde, the book series Masters of Architecture (Mastera
arkhitektury) focused its attention on A. V. Shchusev in 1978, the year that also saw the publication of I. lu. Eigel's Boris lofan.
In his preface to Eigel's book, A. V. Riabushin discerned “parallels and analogies” between the “conceptual approaches and
principles” adopted by lofan, Shchusev and others and those that today's Soviet architects, convinced of the impossibility of
“architecture in general” (arkhitektura voobshche) and the necessity of architecture “‘generating images of the life of each
Soviet nation, its tradition and culture” (obrazy zhizni naroda, ego traditsii, kul'tury), seemed poised to adopt. The critique of
characterless, ascetic architecture mounted by Riabushin and Eigel" invites comparison to Western postmodern discourse,
particularly critical regionalism, especially given that luminaries like Aldo Rossi and Paolo Portoghesi openly admitted inspira-
tion from Soviet Socialist Realist architecture.

i
ApxutekTopbl B CCCP B 1920-1940-e: 0611e€ M AOKaAbHOE
Architects in USSR in 1920-1940s: general and local
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Thirty years of the History of Soviet Architecture: Leningrad Version
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Bo BTopor noaosuHe 1940-x — Hauane 1950-x ropoB B pamkax paboT AKapeMuM apXUTEKTYPbl ObIAM AOBEAEHBI AO CO-
CTOSIHWA TEKCTOB MepBble OOAbLUME MPOEKTbI MO UCTOPUM PYCCKOTO U COBETCKOTO 30A4ECTBa. PabOThI 3TH MMEAW XapakTep
KPYMHOTO UCTOPUOTPAPUUECKOTO U OTHACTW NOAUTUYECKOTO MPEATMPUSTUSA, OHW TAHYAUCH TOAAMM M BKAKOUaAK COBCTBEHHO
PEAAKLMOHHbIE 3aHATVIS, MOATOTOBKY TEKCTOB, PELIEH3MPOBAHNE, HEOAHOKPATHbIE OOCYKAEHMS B MPOGECCUOHAABHBIX KPYraX.
MoaroToBKa GyHAAMEHTAABHBIX TPYAOB 3aHKMAAA CTOALKO BPEMEHM, YTO PACCTAaHOBKA aKLEHTOB, MOADOP CIOXETOB, NEPCO-
HaAMIM 1 OOBEKTOB, AAXKE NEPUOAV3ALYVSA APXUTEKTYPHON MCTOPUM KOPPEKTUPOBAAICH OT BEPCUM K BEPCHM B COOTBETCTBIM
C M3MEHEHMSMM B XYAOKECTBEHHOW MNOAWNTHIKE, C UAEOAOTMUYECKMMM KaMMaHKsaMM 1 MpoYd. B AOkAaAe peyb MAET MPO OAWH 13
TakKx NpoekToB — «KpaTkuit Kypc UCTOPUM COBETCKOM apXUTEKTYPbI». Ha pybexe AeCATUAETUIA STOT KyPC aKTUBHO OOCYX-
AQETCA B /AEHUHIPAACKOM dUAMare AKAAEMMU apXUTEKTYPbl HAPSAY C APYTMMU KOMEKTUBHBIMM TPyAaMM (Hamp., «KpaTkum



KYPCOM WCTOPMM PYCCKOWM apXUTEKTYPbI). /AEHUHITPaACKKX aBTOPOB Takke MPUBAEKAAM K HaMMUCaHWMIO COOTBETCTBYIOLMX
Pa3AeAOB OOABLIMX MCTOPUYECKMX KYPCOB. B OCHOBY AOKAAAQ AETAM MaTepumaAbl 3TUX OBCYKAEHWN 13 cobpanus LITAAN
CI16, a Takxe 3k3eMnaap «KpaTkoro kypca UCTOpUKM COBETCKOWM apXUTeKTypbl» C peueH3vern H.D. XomyTeukoro n Apy-
rMe apXuBHbIE CTOUHMKM. B HMX Halaa OTpaxeHwe 1 creumdurka ACHUHTPaACKOM U MOCKOBCKOW apXMTEKTYPHO-UCTOpHYE-
CKMX LKOA, M KOHKYPEHLIMA NCCAEAOBATEAEN, U OCODbIE MPEACTABAEHMS O MECTE AEHWUHTPAACKMX COOPYXEHWM 1 MacTepoB
B MCTOPUM COBETCKOM apxX1TeKTypbl. KpoMe TOro, Cpean UCCAEAOBATEABCKMX TEM, HaaA KOTOPbIMU PaboTaAu COTPYAHMKM
AEHMHIPAACKOrO UAVana akaaemmu, Obiaa, Hanpumep, «KpuTika NposBAEHUI GOpPMaAn3Ma B TEOPHM 1 MPaKTMKE COBETCKOM
apxuTeKTYpbl (Ha MpUMepax TBOPYECKOM NMPaKTUKU ACHUHTPAACKMX apXUTEKTOPOB)». DTU 1 APYre MaTepuabl MO3BOASIOT
PEKOHCTPYMPOBATb OCOOEHHOCTH KAEHWUHIPAACKOTO B3TAAAAY Ha UCTOPMIO MEXBOEHHOM W PaHHEN MOCAEBOEHHOM apXUTeK-
TYPbI, B3rASIAG, OTHACTU OTAUYHOIO OT KMOCKBOLIEHTPUYHOM NMEPCNEKTMBbI, XapaKTEPHOM AASI CTOAMUHBIX MCCAEAOBATEAEN.
B TekcTax, Aokrasax, obcyxaeHmsax | 940-x — Havana |950-X HaAMLO CAOXKHAA CyMMa MEHSIOLLIMXCS OLIEHOK apXUTEKTYpbl
NPEABIAYLLMX AECATUAETUM, OT OCTOPOXKHBIX MOMBITOK KNPOPECCUOHANBHOM PEabUAUTALVIMY KOHCTPYKTMBM3MA Ha BOAHE
BOEHHOMO M PAHHETO MOCAEBOEHHOTO CMAMYEHMNS KOHTPOASH M AO OKOHUYATEABHOTO 3aKPEMAEHMS KMCTOPUYECKOTO KaHOHa»
COBETCKOM apXUTEKTYPbI B XOAE KaMMaHui No 6opbbe ¢ KOCMOMOAMTU3MOM W HU3KOMIOKAOHCTBOM MEPEA 3anaAoM.

In the second half of the 1940s — early 1950s, within the framework of the activity of the Academy of Architecture, the first
large projects on the history of Russian and Soviet architecture were completed to the level of texts. Those works were of
the type of a major historiographic and partly political enterprise; they had been developing for years and included editorial
work, composing texts, reviewing, and repeated discussions among specialists. The preparation of fundamental works took
so much time that setting accents, selection of subjects, personalities, and objects, even the periodization of architectural
history were adjusted from version to version in accordance with changes in the artistic policy, with ideological campaigns, etc.
The report deals with one of those projects — ‘A Short Course in the History of Soviet Architecture’. At the turn of the
decades, that course was actively discussed at the Leningrad Branch of the Academy of Architecture, along with other col-
lective works (for example, ‘A Short Course in the History of Russian Architecture’). Leningrad authors were also involved
in writing the corresponding sections of large history courses. The report is based on the materials of those discussions from
the collection of the Central Archive for Literature and Art, St. Petersburg, a copy of ‘A Short Course in the History of Soviet
Architecture’ with a review by N.F Khomutetsky, and other archival sources. They reflect the specifics of the Leningrad and
Moscow architectural and historical schools, the competition of researchers, and certain ideas about the place of Leningrad
buildings and masters in the history of Soviet architecture. In addition, among the research topics that the employees of the
Leningrad Branch of the Academy worked on, there was, for example, ‘Criticism of the Manifestations of Formalism in the
Theory and Practice of Soviet Architecture (on the Examples of the Creative Practice of Leningrad Architects). These and
other materials make it possible to reconstruct the peculiarities of the ‘Leningrad view’ on the history of the interwar and
early post-war architecture, a view that partly differs from the ‘Moscow-centric’ perspective typical for the ‘metropolitan’
researchers. In the texts, reports, discussions of the 1940s and early 1950s, there was a complex sum of changing assessments
of the architecture of previous decades, from cautious attempts to ‘professional rehabilitation” of Constructivism in the wake
of the military and early post-war softening of control, to the final consolidation of the ‘historical canon’ of Soviet architecture
in the course of the “campaign against cosmopolitanism and groveling before the West'.

2 CmoneHckan CeeTaaHa AAEKCEEBHA, VIHCTUTYT «XapbKOBCKast LIKOAQ apXUTEKTYPbI, Xapbkoe, Yipara
Mexgy MogepHM3MOM U COLIPEAAM3MOM: MBOPYECKME Cygbbbl YKDAUHCKMX abXMmMeKmMOopoB
Smolenska Svitlana, Sc.D. (Architecture), Professor, Kharkov, Ukraine
Between Modernism and Socialist Realism: Creative Destinies of Ukrainian Architects.

Asbik - Language: pycckuit - Russian

NepeeHcTBO MoaepHM3ama B YCCER kak 1 Bo Bcem Colose, b0 kpaTkoBpeMeHHbIM. Ero pacuseT npuwencs Ha 1928 roa,
KOrA@ Ha4aAOCh CTPOMUTEABCTBO [AaBmouTamTa Ha [1prBOK3aAbHOM nAoLaaM Xapbkosa Mo npoekTy apx. A.l. MopamrHoBa.
PasBepHyBLMecs B npecce ropsive AebaTbl 3aBEPLIMANCE LUIMPOKMM OBLLECTBEHHBIM OBCYXKAEHUEM: AUCTYTOM Ha Temy «O
HOBOW M CTapOWV apXUTEKTYPE», Ha KOTOPOM COBPEMEHHbBIN MyTb Pa3BUTUA CTOAUYHOM apXMTEKTYPbl U YKPaMHCKOM — B
LEeAOM, Bbin onpeaenéH. OAHaKO UTOrM M3BECTHOrO koHKypca Ha Apopell CoBeTo B MockBe 0Ka3aAnCh rMOEAbHBIMM AAA
MOAEPHM3Ma B YkparHe. B mpeanaraeMom AOKAaAe paccMaTpUBaeTCs MEPEAOMHBIN MEPUOA OTCTYMAEHUA OT MPUHLIMIMOB
MOAEPHM3Ma B YKPaMHCKOM 30AYECTBE MOA AABAEHMEM BAACTU Ha MPUMEPE TBOPYECKMX OMOrpaduii MOAOABIX AMAEPOB



TCAY (ykpanHckoro oreeTAeHMst OCA), BOCMMTaHHbIX Ha MPUHLIMNAX COBPEMEHHOIO ABVXKEHMA: Hukoras XoaoCTeHko
(Kues), [puropus AHosuukoro (XapbkoB) 1 Ap. ABTOP NMpocAexmBaeT AedOpMaLmio BITASAOB MOAOABIX aroOAOreTOB yKpa-
VHCKOTO MOAEPHWM3MA, 1X TBOPYECKMX MPUHLMMOB BMAOTb AO UCKaXKEHMS CBOMX COBCTBEHHbIX MPOM3BEACHWI, BbIHYXAEHHOE
nybAriHOe camobuyeBaHme B mpecce, OTkas OT HOBATOPCKMX MAGK W MEPEXOA Ha Mo3uLMK colpearrsmMa. AaeTcs aHaAu3
3AaHMM, TPOEKTLI KOTOPbIX ObIAM BBINOAHEHDI B AyXe MOAEPHM3MA M MEPEAEAAHDI YXe B MPOoLIecce CTPOUTEALCTBA (HEPEAKO
CamMMM aBTOPaMM) C LIEABIO MPUAAHKSA UM KAACCUYECKMX YepT. LieAb cTaTbm — nokasaTb B3aMMOOTHOLLIEHMS TBOPLIA M BAACTH,
NOCAEACTBYSA, K KOTOPbIM MPUBOAUT MPOM3BOA MOCAEAHEN. [ICCAeAOBaHME OCHOBBLIBAETCS Ha apXMBHBIX MaTepUasax, B Tu.
aBTOBMOrpadmUeckix, a Takke AMTEPaTypHbIX nepsoncTouHkax | 920—1950-x roaos.

The primacy of Modernism in the Ukrainian S.S.R, as well as in the entire Soviet Union, was short-lived. Its heyday came in
1928, when the construction of the Main Post Office on the Privokzalnaya Square of Kharkov on the base of the project by
architect A. Mordvinov was started. The heated debates unfolded in the press were completed in a wide public discussion on
the topic ‘About new and old architecture’, in the course of which the contemporary path of development of metropolitan
and Ukrainian architecture was determined in general. The results of the famous competition for the Palace of Soviets in
Moscow turned out, however, to be disastrous for Modernism in Ukraine. The proposed report studies the turning point of
the deviation from the principles of Modernism in Ukrainian architecture under the pressure of the authorities; it is shown
on the example of creative biographies of young leaders of the Ukrainian Branch of the Society of Contemporary Architects,
brought up on the principles of the modern movement: Nikolai Kholostenko (Kiev), Grigory Yanovitsky (Kharkov), etc. The
proposed report traces the process of deformation of the views and creative principles of young apologists of Ukrainian
Modernism up to the distortion of their own works, the forced public self-flagellation in the press, the rejection of inno-
vative ideas, and the transition to the position of Socialist Realism. We give the analysis of buildings designed in the spirit of
Modernism but altered in the construction process (often by the authors themselves) in order to give them Classic features.
The purpose is to show the relationship between creator and authorities, the consequences of the latter’s arbitrariness. The
research is based on archival materials, incl. autobiographical ones, as well as literary primary sources of the 1920-1950s.

3 banbsaH KapeH BAaanaeHoBMY, APXUITEKTOP, YAEH-KOPPECTIOHAEHT MeXKAYHAPOAHOM AkaaeMn apxTexTypbl, Mocksa
Momusbl Asopua Cosemos 8 apxvmekmype MoHymeHma [ lobegbl B EpesaHe
Balyan Karen, architect, Corresponding Member of International Academy of Architecture (IAAM), Moscow
Motives of the Palace of Soviets in the architecture of the Monument of Victory in Erevan
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MoHymeHT ¢ ¢uryport CTaanHa 6bia coopyxér B EpesaHe 1950 roay (durypa aemoHTMpoBaHa B 1962 1.). ABTop MoHymeHTa
— BbIAQIOWMINCA MACTep HalMoHaAbHOM apxuTekTypbl XX B. Padaen VlcpaeasH. ABTOp CKYABMTYPbl — M3BECTHBIN CKYABITOP,
aBTOP MHOTOUYMCAEHHBIX MAaMSATHUKOB COBETCKM BoXAsM Ceprelt MepkypoB. MoHYMEHT BbiA YCTaHOBAEH Ha BO3BbILLEHHOCTM
Haa EpeBaHom, 3ambikas nepcrektusy npocnekTta CraavHa. Komnosuums obiuelt Boicoton 51 M cocTosaa 13 34-meTpoBso-
ro noctameHTa 1 | 7-meTpoBo ckyAbnTypbl. CkyAbnTypa 006A3AAAA AOCTATOUHO BBICOKMMM XapaKkTEPUCTUKaMM, OAHAKO LieH-
TpaAbHas POAb B PELLEHMM KOMMO3MLMM NPUHAAAEKAAR apXUTEKTYPE. MOHYMEHT NPEACTABASIET CODOM YHUKAABHBI MpUMep
COBETCKOM TOTAAUTAPHOMN apXUTEKTYPbI, ABASISICb OAHOBPEMEHHO BBIAAIOLLIMMCA AOCTIKEHMEM HALMOHAABHOMO 30A4ecTBa. B
peLueH MoHYMEHTa, OAHOTO M3 CaMblX CBOMX 3HAUMTEABHBIX MPpom3BeAeHNi, P IicpaeasH peaar3oBan CBOM MeTOA HOBATOp-
CKOM MHTEPNpeTaumm GOPMAALHBIX 1 KOMMO3MUMOHHBIX MPUHLIMIOB KAACCUYECKOM aPMAHCKOM apX1TeKTYpbI. [ 1p1 3Tom B pe-
weHnm MoHymeHTa B EpeBaHe MOXHO OOHapPYXMTb PsSIA MOTUBOB MAEMHOIO M KOMMO3ULIMOHHOTO CMBICAR, MPUCY TCTBYIOLLMX B
n3BecTHOM npoekTe Aopulia COBETOB, BEINMOAHEHHOM MOA PYKOBOACTBOM Bb.M.[lodaHa. B uacTHOCTH, 3T MOTVIBbI MPOSIBUAMCE!
- B apXUTEKTYPHOM YaCTW, PELIEHHOM Kak MOCTAMEHT AASl CKYABMTYPbIl, HO MPK 3TOM ODAIAAIOLLEN CAMOCTOSTEABHBIMMU Xa-
PaKTEPUCTUKAMM 3AHMS

- B PUTMUYECKOM PELLEHKN OObEMOB MOCTAMEHT];

- BO BHYTPEHHEM peLLEHNM MPOCTPAHCTBA 3aA0B, C AOMUHAHTOM BEPTUKAABHO KYNOABHOM KOMMO3ULMK B IAGBHOM MOMELLEHMM;
- B LUMPOKOM MCMOAB30BAHNW CUHTETUYECKOTO COEAMHEHMS aPXMTEKTYPbI M Pa3AMUHbIX GOPM MAACTUUECKMX MCKYCCTB — XKM-
BOTMCH, CKYABMTYPbI;

- B NMAACTUYECKOM peLleHMm GOPM, XapakTEPHBIX AASI CTUASI ap-AEKO;

- B OYEHb BbICOKOM PaCrOAOXKEHMI CKYABNTYPbI: MOHYMEHT B BOCEMb pa3 Hinke BbicoTbl ABopua COBETOB, HO €r0 pacrnoAoXe-
HME Ha BO3BBILLEHHOCTU HAA TOPOACKMM MPOCTPAHCTBOM «YPaBHMBAET» CKYABMTYPbI, 06€ AOCTUIAIOT, B MPSAMOM CMbICAE, HEDEC.
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AHaAM3 XapakTepHbIxX AAa npoekTa AsopLia COBETOB MAEMHBIX U KOMMO3MLMOHHbIX MOTHBOB, MPUCY TCTBYIOLLVX B apXUTEK-
Type MoHymeHTa B EpeBaHe, NpOBOAMTCA B KOHTEKCTE PELLEHNSA IAaBHOM MAGMHOM 1 XyAOXECTBEHHOM 3aaaun P /cpaeaaHa
— CO3AaHMA HaLIMOHAABHOWM apXUTEKTYPbI.

The monument with the figure of Stalin was erected in Yerevan in 1950 (the figure was dismantled in 1962). The author of
the Monument was Rafael Israelyan, an outstanding master of national architecture of the twentieth century. The author of
the sculpture was a famous sculptor, author of numerous monuments for Soviet leaders Sergei Merkurov. The monument was
erected on a hill above Yerevan, closing the perspective of Stalin Avenue. The composition with a total height of 51 m consisted
of a 34-meter pedestal and a | 7-meter sculpture. The sculpture can be highly evaluated from the artistic point of view, but
the central role in the general composition belonged to architecture. The monument was a unique example of Soviet totali-
tarian architecture, being, at the same time, an outstanding achievement of national architecture. Composing the idea of the
monument, one of his most significant works, R. Israelyan implemented his method of innovative interpretation of the formal
and compositional principles of classical Armenian architecture. At the same time, in the artistic interpretation pf the Yerevan
monument one can find a number of motives of the ideological and compositional meaning manifested in the well-known
project of the Palace of Soviets worked out under the leadership of B. lofan. In particular;, those motives manifested themselves:
- in its architecture, designed as a pedestal for the sculpture, but, at the same time, possessing independent characteristics of a building;
- in the rhythmic solution of the volumes of the pedestal;

- in the interior solution of the space of the halls, with a dominant vertical domed composition in the main hall;

- the widespread usage of synthetic compounds of architecture and various forms of plastic arts - painting and sculpture;

- in the plastic solution of the forms typical for the Art Deco style;

- in the tall arrangement of the sculpture - the monument was eight times lower than the height of the proposed Palace of
Soviets, but its location on the hill above the urban space ‘equalizes’ the sculptures: both of them ‘reach the skies.

In the report, the analysis of the ideological and compositional motives typical for the Palace of Soviets project, presented in
the architecture of the Yerevan monument, is carried out in the context of solving the main ideological and artistic task by R.
Israelyan which was the creation of national architecture.

v
TeopuecTBo Bopuca NodaHa n MexxayHapoAHble apXUMTEKTYpPHbIE CBA3U
Boris lofan work and international architectural network

| KoHbiwesa EBrennsa BaaammnposHa, HUMTUAT — 10VpI'Y, Yeanburck
MexgyHapogHble caa3n Coto3a cosemckmnx apxumekmopos 8 | 930-e rr.:
NPoeccoHarbHbIN guanor Nog roCygapcmaeHHbIM HAgG30POM
Konysheva Evgeniya, Research Institute of History and Theory of Architecture and Urban Planning —
South Urals State University, Cheliabinsk
International Contacts of the Union of Soviet Architects in the 930s:

Professional Dialogue under State Supervision
Asbik - Language: pycckuit - Russian

B AOKAGAE paccMaTPUBAIOTCS HECKOABKO KAIOUEBBIX ACMEKTOB: 33Aa4M M GOPMbI KOHTAKTOB COBETCKUX apXMTEKTOPOB C 3apy-
HEKHBIMN KOAMETAMU 1 MHCTUTYLMAMM; MEXAHM3MbI M TaKTUKM B3AMMOAENCTBIS C BAACTHBIMM MHCTaHLMAMM OTHOCUTEABHO
MEXAYHAPOAHBIX KOMMYHMKALIMI; KOHDAUKTHBIE Y3Abl FOCYAAPCTBEHHBIX M MPOGECCHMOHAABHBIX MHTEPECOB. VcxoaHbIN Te3mc
cocTomnT B TOM,4TO COI03 apXMTEKTOPOB HE BBICTYMAA B MEXAYHAPOAHBIX CBS3AX Kak aBTOHOMHbIN CyEbekT. OH HE MMEA MH-
CTUTYLMOHAABHOM CaMOCTOSTEABHOCTM B MEXAYHAPOAHBIX KOMMYHMKALIMSX, HE MMEA HE3ABUCMMOCTU B MPUHATUM PELLIEHN
1 COOCTBEHHBIX PECYPCOB AASl OCYLLECTBAEHMS MPOEKTOB. MexAyHaPOAHbIE apXMTEKTYPHble KOHTaKkTbl Coto3a CaHKLIMOHM-
POBAAWCH 1 KOHTPOAMPOBaA1Ch Ha yposHe LIK BKIT (6), peaansosbiBaanch Yepes BececoiosHoe obLLecTBO KyAbTYPHON CBSA3M



¢ 3arpanmuen (BOKC) u koopanHmnposaancs [pasaeHnem Coto3sa.

OCHOBHBIMM GOPMaMK MEXAYHAPOAHOTO B3aMMOAEVCTBIS ABASANC NEPEMMCKa, MPUEM ASAETALIMIM U OTAEABHBIX FOCTEMN, OOMEH
NPOdECCHOHANBHOM AUTEPATYPON, TEKCTOBBIMU U GOTOrpadnUecK MM MaTeEPUaraMU AAST MTYOAMKaLMIA B MPECCE U BbICTABOK. Pea-
KOM 1 HEPETYAAPHOW GOPMOIT KOHTAKTOB SBASIAOCH YHACTUE B MEXAYHAPOAHBIX MEPOMPUSTUAX — GOpyMax 1 BbicTaskax. [ 1pe-
BAAVPOBAA MHCTUTYLIVIOHAABHBIN XapakTep MeXAYHAPOAHbBIX KOMMYHVIKaLMM, MEPCOHAABHBIE KOHTaKTbI ObIAK MUHUMIBKPOBaHSI.
A\EKAAP1POBAAMCH ABA KAIOYEBBIX ACMEKTa B MEXAYHAPOAHBIX B3aMMOCBA3AX —M3yUeHIe 3anaaHOM NPakTVKL M OOMEH Ombl-
TOM W MponaraHAa AOCTVXEHMI COBETCKOM apXMTeKTYpbl 3a pybexom. [pr 3Tom Coio3 KOMMYHULMPOBAA M C TpaAnLM-
OHAAMCTCKMM, W C aBaHrapAHbIM KPbIAOM 3aMaAHOM apXUTEKTYPbI, 1 ObIA 3aMHTEPECOBAH B MakCMMAAbHO LUIMPOKOM Kpyre
KOHTaKTOB 1 GOPM COTPYAHWYECTBA, HE3ABMCMMO OT BHYTPEHHENO aHTUMOAEPHWUCTCKOTO AMCKYPCa. DTamn HanboAbLLEN KOT-
KpbITOCTI» Colo3a AAST MEXAYHAPOAHBIX KOMMYHMKALMM MpuxoanAcsa Ha |934—1936 rr, poocTurHys ceoero nmka B 1935 mn
AAAee 3aTyxas C eAMHUYHBIMK BerAeckamm B 1937 1 1938 — 1939 rr. MNpropmuTeTHbIMM NapTHEpaMU, MPULLIEALLMMUI Ha CMEHY
fepmanmn, 6biAn Oparums n CLUA. CyllecTBOBaBLMIM MOTEHLMAA MEXAYHAPOAHOTO B3aMMOAEWCTBUS He OblA peaAv3oBaH
V3-3a KOHOAVKTE MPOGECCHOHAABHBIX W FOCYARPCTBEHHBIX 3aaau. [ IpodeccoHabHbIE MOTMBEI MTHOPUPOBAAWCE B CAYyYae KX
HECOOTBETCTBIA FOCYAAPCTBEHHBIM MHTEPECAM MAM BO3MOXHOCTAM. OAHAKO, Tak e Kak roCyAaPCTBO MCMOAB30OBAAO apXMUTEK-
TYPY W €€ TBOPLIOB B CBOMX MOAUTUKO-MAEOAOTHUECKMX MHTEPECAX, Tak M apXUTEKTYPHOE COOBLLECTBO YMEAO MOAB3OBAAOCH
3aVHTEPECOBAHHOCTBIO FOCYAAPCTBA B TOM MAM MHOM MEXAYHAPOAHOM MPOEKTE AASI COXPAHEHMS M PACLUMPEHIS TpaHCrpa-
HWYHOTO NMPOPECCHOHAABHOTO AMAAOTa.

The paper studies several key aspects: tasks and forms of contacts between Soviet architects and their foreign colleagues and
institutions; mechanisms and tactics of interaction with authorities regarding international communications; conflict points
of state and professional interests. The initial idea is that the Union of Architects did not act as an autonomous subject in
international contacts. It did not have institutional independence in international communications, did not have independence
in decision-making and its own resources for implementing projects. International architectural contacts of the Union were
sanctioned and controlled at the level of the Central Committee of the All-Union Communist Party (Bolsheviks), implement-
ed through the All-Union Society for Cultural Relations with Abroad (VOKS) and coordinated by the Board of the Union.
The main forms of international interaction were correspondence, reception of delegations and individual guests, exchange
of professional literature, text and photographic materials for publications in the press and exhibitions. Participation in inter-
national events — forums and exhibitions — was a rare and irregular form of contacts. The institutional nature of international
communications prevailed, and personal contacts were minimized.

Two key aspects in international relations were declared — the study of Western practice and the exchange of experience
and the promotion of the achievements of Soviet architecture abroad. At the same time, the Union communicated with both
the traditionalist and avant-garde wings of Western architecture, and was interested in the widest possible circle of contacts
and forms of cooperation, regardless of the domestic anti-Modernist discourse. The stage of the greatest ‘openness’ of the
Union for international communications fell on 1934 — 1936, reaching its peak in 1935, and then dying out with isolated bursts
in 1937 and 1938 — 1939. The priority partners that replaced Germany were France and the United States. The existing
potential of international cooperation was not realized due to the conflict of professional and state tasks. Professional motives
were ignored if they did not correspond to state interests or opportunities. However, just as the state used architecture and
its creators in its political and ideological interests, so the architectural community skillfully used the state’s interest in one or
another international project to preserve and expand cross-border professional dialogue.

2 XH1AKOBa BeHAY/\a, MHcTuTyT VckyccTs, Helwckasa Akaaemms Hayk, [Npara, Hexus
bopuc Voar n MexgyHapogHble caasn 8 937 rogy
Hnidkova Vendula, Institute of Arts, Czech Academy of Sciences, Prague, Czech Republic

Boris lofan and international network in 1937
Asbik - Language: aHranickuit - English

3apybexHble koHTakThl bopuca ModaHa B 1937 1. MoryT nokasatbcs HeBO3MOXKHbIMU. OAHAKO Ha M3BECTHOM M30OpaxXeHM
Bopuc ModaH npeacTaBaeH 3a aApyxeckon beceport ¢ OpanHkom Aroriaom Paiitom B Mockse B | 937 . TpeTuii nepcoHax Ha
CHUMKE, CTOSALLMI MEXAY ABYMS TAABHBIMU GUrypamm COBPEMEHHOM apxmTekTypbl, OArvBaHHa PaitT. [TockoAbKy oHa 3aHKMma-
€T LEHTPAABHOE MOAOXKEHME, MOXHO MPEAMOAATATb U €€ UCKAIOUMTEABHYIO BaXKHOCTb B AAHHOM CAydae. baaroaaps npouc-
XOXAEHWIO 1 A3bIKOBbIM HaBblkaM, OArvBaHHa Moraa obecneunTs DA, PaiTy npsimoe obLleHne ¢ COBETCKMMM MPaxAaHamm
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W, B YaCTHOCTU, apXUTEKTOPAaMM, BO BDEMEHA KECTKOTO KOHTPOAA M (Camo)LieH3ypbl. [ TprunHoN npresaa B Mocksy cyrnpyros
PaiT 6b1A0 1x yuacTue B [lepBoM BcecolosHOM Cbe3ae COBETCKMX apXMTEKTOPOB, MPOXoAMBLIEM B MioHe |937 T,

OAHaKo yBaXaeMbli apXMTEKTOP OblA HE EAUHCTBEHHbBIM MHOCTPaHLIEM, MPUMAALLEHHbIM COBETCKMMM BAACTSAIMM Ha 3TO MEPO-
npusaTHE. AOBOABHO Pa3sHOPOAHAA MPyrna MHOCTPaHHbIX apXUTEKTOPOB W CMELMAAMCTOB MO MAAHUPOBAHMIO TOPOAOB BKAIO-
yana npeacTasuTerent beabrim, HYexocroBakmm, AaHnu, OpaHuym, BearkobprTanum, Hopeerum, Kcnanum, LLseuyn, Typumn,
CLUA. Takmm 06pa3om, B CTaTbe NMOMAET PeUb O KOHKPETHBIX aPXMTEKTOPAX, MX OMbITE, MOAUTUUECKOM MPOLIAOM W MPUUMHAX
0TOOPa UMEHHO 3TWX YYACTHUKOB. YPE3BLIUANHO BaXHBIM AAS MOHUMAHWSA COBETCKOM MpoMaraHAbl ABASETCA KPUTUYECKMI
OTKAVK MHOCTPAHLIEB Ha OPULIMAABHOE MEPOTIPUSTIE, EMO NMPOrPaMMbl M COBETCKOM AEMCTBUTEABHOCTM KoHUa |930-x . B
1937 r.bopuc ModaH nmMea BO3MOXKHOCTb 06CykAaThb cBOM NpoekT Asopua COBETOB U MHOMME APYrME TEMbI C HECKOABKMMM
NPU3HaHHbLIMK 3aPyOEXHbBIMN aPXUTEKTOPAMM.

Boris lofan having an international network in 1937 may sound like an overt contradiction. But a famous picture represents
Boris lofan in a friendly talk with Frank Lloyd Wright in Moscow in 1937. The third figure standing between both key protago-
nists of modern architecture is Olgivanna Wright. As she occupies a central position also her role was of singular importance.
Due to Olgivanna’s origin and language skills, she was able to provide FL. Wright an unmediated approach to Soviet citizens
and Soviet architects at times of harsh control and (self)censorship. The very reason why Mr. and Mrs. Wright arrived in
Moscow was to attend the |st All-Union Congress of Soviet Architects held in June 1937.

Yet, the respected architect was not the only foreigner invited by the Soviet authorities on the occasion. A rather hetero-
geneous group of foreign architects and town planners consisted of representatives of Belgium, Czechoslovakia, Denmark,
France, Great Britain, Norway, Spain, Sweden, Turkey, and the United States. Thus, in my paper, | will discuss the particular
architects, their expertise, their political background, and reasons for their selection. Of utter importance to comprehend
the Soviet propaganda will be their critical reflection of the official event, accompanying program, and the Soviet reality in
the late 1930s. In 1937, Boris lofan had an opportunity to discuss his Palace of the Soviets and many other topics with several
acknowledged architects from abroad.

3 Hes3roamH VlBaH B/\aAl/IMl/lpOBlAW, AeAPTCKUI TeXHUYECKMI YH1BEPCUTET, . AeAdT, HnaepaaHab!
bopuc MocpaH 1 nosgHecoBemckasi ncmopmaums apxmmexkmypbl beaanama
Nevzgodin lvan, TU Delft, The Netherlands

Boris lofan and the Netherlands: Perception and parallels
Asbik - Language: pycckuit - Russian

B.M. VlodaH - 0AMH 13 HEMHOTUX COBETCKMX apXMTEKTOPOB, UMST KOTOPOTO OBIAO LUMPOKO M3BECTHO MOAMAHACKMM 30A4MM
yxe B 1930-e roabl. Kak 1 B Apyrnx cTpaHax, 3Ta MexAyHapoAHas M3BECTHOCTb OblAa CBA3aHa C KOHKYPCaMM W MPOEKTMPO-
BaHrem ApopLia CoeTos B Mockse. Toraa Modar o6paTia Ha cebs BHUMaHME FOAMaHACKOrO apxiTekTopa VloxaHHeca BaH
/A\oxema, KoTopbln A0 3Toro (B 1926-1927rr) pabotas 8 CCCP. Ho He ToAbko nporpeccrsHble, kak BaH AoxeM, HuaepAaHA-
CKME apXUTEKTOPbI OOPATMAW BHUMaHWE Ha TBOPYECTBO ModaHa, 3a H1M MPUCTAABHO CAEAWMAM U apXUTEKTOPbI-TPaALMO-
HaAMCTbI, PyNOPOM KOTOPbIX ObIA KKaTOANUECKMIN CTPOUTEABHBIN KypHaA». B TBopUecTBe odaHa MOXHO HaliTK oueBMAHbIE
NapasieAr ¢ paboTamm ABYX HUAEPAAHACKUX apxunTekTopoB: Crboabaa BaH PasecTeliHa n ApTypa CTaaa. TBopyecTBo Ma-
AOMU3BECTHbIX 3a MpeAeraMi HMAEPAGHAOB apxMTeKTOPOB 13 «Ipynnbl 325 NPEACTaBASET COOOM MOAXOASALLMI MaTEPHAA AAS
CpaBHEHMS C METOAOM M 3BOAIOLMEN VodaHa. Pasoyaposasiuviecs B MpUHLMNIax apxmuTekTypbl K COBPEMEHHOTO ABUKEHMS,
MOAOAbIE YYaCTHVKM «IPymmbl 325 MOMbITAAUCH HANTK CBOW MyTb KKPUTHUUECKOTO OCBOEHUS HacAeams». [TpruMevaTeAbHa m
VIX OpPUEHTaLMS Ha WTaAMIo, kak HEMCCAKAEMBIA MCTOUHMK BAOXHOBEHMA. B XX Beke HMAEPAGHACKYIO TPAANLIMIO BOCXMLLEHNS
MTaAnel BO30OHOBMA KPECTHBIV OTeL, COBPEMEHHOM €BPOMENCKOM apxmTeKTypbi» XeHapuk [ leTpioc bepaare. OcobeHHo
XapaKTePeH BbI3BaHHbIN BMEYATAEHUAMM OT UTAAbSHCKOM MOE3AKM NEPEAOM B TBOpUeckon brorpadiumn Crbonbaa BaH Pa-
BecTeMHa. APXUTEKTYPa HUAEPAGHACKOTO TPaanLMOHaAM3Ma 1 Heokaaccuumama | 920—1940-x . A0 cx Mop He MoAyumAa
AOAKHOTO BHUMaHUA. Ee CpaBHUTEABHBIN aHaAM3 CKBO3b MPK3MY TBOPYECKOTrO HacAeaws lodaHa Mo3BOAAET MO-HOBOMY
B3MASIHYTb Ha KOHTEKCT MUPOBOM apXUTEKTYPbI MEXBOEHHBIX AET,

Boris lofan belongs to the few Soviet architects whose name was already known to Dutch architects in the 1930s. The com-

petitions and the designs for the Palace of Soviets in Moscow generated his international fame, also in the Netherlands. Thus,
the Dutch architect Johannes Bernardus van Loghem, who has been working in the US.S.R. in 1926 — 1927, was interested in
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Boris lofan. But not only progressive, like Van Loghem, Dutch architects knew the work of lofan, also the traditionalist archi-
tects, associated with the ‘Katholiek Bouwblad’ (‘Catholic Building Journal’) showed their interest. In the works of two Dutch
architects, Sybold van Ravesteyn and Arthur Staal, we can easily recognize parallels to the lofan's approach to architecture.
The work of the little-known outside the Netherlands architects of ‘the Group of 32’ gives inspiring material for a comparison
with the creative method and the evolution of lofan. The young members of ‘the Group of 32', became disillusioned in the
principles of the New Movement, and tried to find their own way of ‘critical continuation of architectural tradition’. Also their
adoration of Italy as an inexhaustible source for inspiration is remarkable. In the twentieth century, ‘the godfather of Modern
European architecture’ Hendrik Petrus Berlage renewed the Dutch tradition of admiration of Italy. A stunning example of
the Italian impact is the creative rebirth of Sybold van Ravesteyn after his trip to Italy. Till today, the architecture of Dutch
Traditionalism and Neoclassicism of the 1920s and 1940s has not been well studied. A comparative analysis through the prism
of a creative figure such as Boris lofan will give us a fresh look at the context of world architecture in the inter-war period.

4 Posae VlHFpI/IA, LLIkoAa apxuTekTypbl U am3anHa, Ocao, Hopeerus, acnnpaHT
MomeHmebi gunaomamum: Hopsexcko-coBemckuii apxymekmypHbii 0bmeH
Roede Ingrid, Oslo School of Architecture and Design, Norway, Ph.D. fellow

Snapshot diplomacy: Norwegian-Soviet architectural exchange
Asbik - Language: aHrauiickmia - English

PasmbiwAss o anckycensx Ha [lepsom Bcecolo3HoM cbesae coBeTCkmx apxmTekTopoB B | 937 I, BAUSTEABHbIN HOPBEXCKIN
apxuTekTop Xapanba Xaasc (1876—1959) nucan: «Kak TOAbKO BpeMsi CTAAMT BOAHbBI HbIHELHMX CMOPOB, UCTOPUK HamMLWET
TAABY MOA Ha3BaHMEM KAPXUTEKTYPA MOCAE BOVHbIY». 33 3TO BPEMS HaLMOHAALHbIE MPaHMLbl CTEPAMCD [ ... ] M ABKE B apXUTEK-
Type OTAEAbHbIE FOCYAAPCTBA HE BbIPaXaAl CBOMX OCOBEHHOCTEN. Boibrnpas Xaca B kayecTBe LieHTPaAbHOM GUrypbl, Mol
paccMaTprBaeM apXMTEKTYPHbIN OBMeH Kak kaHaa cea3u mexay CoseTckmm Coto3oM 1 Hopserveit B roasl Bropoit mupo-
BOW BOWHbI. DM130Abl kKOHTakTOB Xaaca co cpeaon 8 CCCP 1 ero nocaeaytolLme NoMbITKM paclpoCTPaHsaTh NMPEACTaBAEHNA
O COBETCKOW apXWTEKTYPE CPEAM LLIMPOKOI HOPBEXCKOM ayAMTOPMM MOKA3bIBAIOT, YTO 3T CBA3M HE CBOAMAMCH K MACCUBHOMY
HabAloaeHMIo. Kakimm 6bl TyMaHHBIMM HIt ObIA MOTWMBbI TaKOro OBMeEHa, OUYEBUAHO, YTO Y ABYX CTOPOH OHU ObIAM PasHbIMM.
B reonoAnTrUECKOM CUTYALIMK, MOABEPXKEHHOM NMEPUOANYECKMM BOAHAM M3OASLIMOHN3MA, APXUTEKTYPHBIN AUCKYPC OblA OpU-
EHTMPOBAH Ha KYABTYPHbIM SKCMAHCUOHW3M U ACTUTUMHOCTb, 3aMeHsist COBOM OdULIMAAbHBIE AVMTAOMATUYECKME MAOLLAAKM.
OpHako, 0OMEH CAYXKMA U CPEACTBOM YAOBAETBOPSTH HayUHOE AIOOOMbLITCTBO, CTUMYAMPOBAA NMPUCOEAVHEHWE K TPaHCHALW-
OHAABHOMY 3KCMEPTHOMY COObLLECTBY. DPDEKTUBHOCTL NMEPEHOCA MAEN M TO, HACKOABKO OHM HACBILIAIOTCSA HA MPOTSHKEHUM
BCErO MPOLECCa, MPOAVBAIOT CBET Kak Ha MO3MLMIO 1 aBTOPa, U MPUHMMAIOLLEN CTOPOHBI. 104 CUABHBIM BAMSHMEM TLLATEABHO
OTOOPaHHOM MHbOPMALIMM, MPEAOCTABAEHHOM TakuMM opraHm3aumsamm, kak BOKC, MHorme paboTbl Xaaca Mo3BOASIAM y3-
HaTb O COBETCKOWM apXMTEKTYPE 1 OOLLECTBE OMPEASAEHHOMY KPYTry MHOCTPaHHbBIX FOCTEN Yepe3 ONMOCpeAOBaHHbIE BEPCUM
Meana-cobbITuin. Asopel, COBETOB, LUIMPOKO MyOAUKYEMbIN B HOPBEKCKMX HOBOCTHBIX areHTCTBaX, MOABEPraACs KPUTYIKE, HO
6bIA NMpu3HaH amMbAemol Byayiero CCCP O6uuecTBeHHas XM3Hb apXUTEKTYPbI OTPa3nAaCh Ha HaLWMIOHAABHbBIX PA3HOMAACUSX,
NOAUTU3UPYS CTUAL M MOOYKAAS MHOCTPAHHYIO ayAMTOPMIO HAMOAHWUTbL €r0 HOBbIM KYABTYPHbIM CMBICAOM.

Reflecting upon the discussions at the First All-Union Congress of Soviet Architects in 1937, the influential Norwegian archi-
tect Harald Hals (1876—1959) wrote, “Once time has flattened the waves of the present’s wrangle, the historian will write
a chapter titled Architecture Post Bellum. National borders had faded during these times [...] and not even in architecture
did individual states express their peculiarities.” With Hals as a focal character; this paper examines architectural exchange as a
channel for communication between the Soviet Union and Norway in the years surrounding WWVII. Episodes from Hals' liaisons
with milieu in the US.SR. and his subsequent efforts to disseminate Soviet architecture to a general Norwegian audience reveal
the contact to exceed passive observation. The motivations behind these exchanges, however nebulous, differed between the
two parties. In a geopolitical situation subject to fluctuating isolationism, architectural discourse was mobilized for cultural expan-
sionism and legitimacy in lieu of official diplomatic venues. Meanwhile, it also satisfied scholarly curiosity and stimulated affiliation
to a transnational expertise community. The efficacy with which ideas are transmitted, and how they are saturated throughout
the process, shed light on both originator and recipient. Highly influenced by the carefully curated information presented to
him by entities like VOKS, Hals" abundant writings give insights into Soviet architecture and society as presented to renowned
foreign visitors — the mediated versions of media events. The Palace of Soviets, published extensively in Norwegian news
outlets, was criticized vet elevated as an emblem of the future U.S.SR. The public life of architecture reverberated across
national divides, politicizing style and driving a foreign audience to imbue it with new cultural meaning.
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Pycckue n coBeTckne apxuteKTopbl 3a py6exkom B nepeoi noaosuHe XX Beka
Russian and Soviet architects abroad in the first half of the XX century

[ YHekkaHT KocTaHTUHO, Myseun Bapaxeao, DropeHLims, MTaans
VBaH Pepbepr — apxumexkmop u uHxeHep. B3agg 1z Poccum Ha mocKaHcKimk HEOKAACCULIMEM
Ceccanti Costantino, Bargello Museums, Florence, Italy
Ivan Rerberg: architect and engineer. A glimpse of Tuscan Neoclassicism from Russia

A3bik - Language: aHrAmMckui - English

MBaH VBanosuy Pepbepr (1869-1932) — oaMH 13 pycCKMX apXMTEKTOPOB, MMEBLLMX TeCHble CBs3u ¢ VITaanel. Vmeswmn
BOeHHOe npoLunoe (MOCKOBCKOE KaaETCKOE YUMAMLLE) W TexHWYeckoe obpasosarue (B 1896 . okoHumA [eTepbyprckyio
BOEHHO-UMHXEHEPHYIO aKaAEMMIO), OH, CbiH XEAE3HOAOPOXHOTO UHxeHepa VBaHa Peaoposiya Pepbepra, mpuHaanexan k
rpynne NpodecCcUOHaAOB, MOATOTOBAEHHBIX B MOCAEAHWE AECATUAETHS LiIapckoi Poccim, a 3aTem MOAYUMBLLMX BOSMOXHOCTb
paboTaTh 1 AOCTUYb BbICLLEN TOUKM Kapbepbl B MepPBbIE FOAbI HOBOFO COBETCKOrO pexuma. Y VsaHa Pepbepra 6bian ocobble
OTHOLLEHMS € TOCKaHOM: €ro 3HaKOMCTBO C HEOKAACCUUECKOW apxXUTEKTYpOIt BeAnkoro lepLiorcTea poAMAOCE HE CTOABKO M3
HENOCPEACTBEHHbIX BNEYaTAEHMI, KOTOPbIE, HE3YCAOBHO, CYLLIECTBOBAAM, CKOABKO W3 MOE3AKM, MPEANPUHATON Ha BbICTaBKM
B Pume v Typure B 1911 1, 1 elie Boablue 13 MHTEpeCa, MPOSBAEHHOTO ero 6paTom-XyaoxHKoM Peaopom ViBaHoBMuYEM
Pepbeprom (1865-1938) n oblierns ¢ Baaaummnpom Anekceesmudem LLlyko (1878-1939), aBTopoM pycckmx NaBUAbOHOB B
Pume u TypuHe. IMeHHO B 3TOM NbemoHTckoM ropoae LLyko, nocetusimin Tockany 8 1905 r., 4acTWUHO peKOHCTPYMpPOBAA
M3HaYaAbHO HOBATOPCKYIO AECTHMLY, koTopylo Kosumo Poccn Menokku (1758-1820), samecTitens ampexktopa Ybduum ¢
1770 ., nocTpomA Ha Buaae [yudunHn B CkopHmo, Heaaneko oT [TucTors. B MOCKOBCKOM 3aaHMM EAV3aBETUHCKOM XeHCKOM
rMMHa3um B boabliom KaseHHom nepeyake VgaH Pepbepr 6e3ynpeyHo Bocnpoussen NicTonckmin obpaseL, aAaxe A0HaBws
A€Tanu, koTopsble LLLyko ymycTua; 3To nokasbiBaeT, 4To Pepbepr, AoonxeH BbIA BUAETL OpuriHaA. V1 naBrAboH B TypuHe, ko-
TOPbI TakXKe COAEPXUT OTCbIAKM K LincTepHore [Mackyane [MoubsHTu (1774-1858), 1 EAvM3aBETUHCKas KeHCKas rMMHasms,
3AaHWs, 33AYMaHHbIE Kak CUMBOAbLI BPATCTBA MEXAY ABYMST HAPOAAMM, ABASIIOTCS OCA3AEMbIM CBUAETEABCTBOM TOTO, Kak AdXe
B Hadane 20-ro B.He yracaA MHTEPEC POCCUSH K UTAAbSIHCKOM apXUTEKTYpe.

Ivan Ivanovich Rerberg (1869-1932) is one of the Russian architects who had close ties with Italy. With a military background
- having attended the Moscow Cadet School - and a technical education, having graduated from the St. Petersburg Military
Academy of Engineering in 1896, he - son of the railway engineer Ivan Fedorovich Rerberg — belonged to the group of
professionals who trained in the last decades of Tsarist Russia and then had the opportunity to work and reach the highest
point of their careers in the early years of the new Soviet regime. Ivan Rerberg had a special relationship with Tuscany: His
familiarity with the neoclassical architecture of the Granducato was born not so much from direct acquaintance, which there
was in any case, as from a trip undertaken on the occasion of the Rome and Turin Exhibitions in 1911, but rather from the
interest developed by his brother painter Fedor Ivanovich Rerberg (1865-1938) and his acquaintance with Vladimir Alek-
seevich Schuko (1878- 1939), author of the Russian pavilions in Rome and Turin. It was in the Piedmontese city that Schuko
- who had visited Tuscany in 1905 - reconstructed, partially faithfully, the visionary staircase that Cosimo Rossi Melocchi
(1758-1820), deputy director of the Uffizi from 1770, built at Villa Puccini in Scornio, near Pistoia. In a Moscow building, the
Elizabethan Women's Gymnasium of Bolshoi Kazenny Pereulok, lvan Rerberg replicated the Pistoian example impeccably,
even adding details that Schuko had omitted, showing how Rerberg himself must have been familiar with the original exam-
ple. Both the pavilion in Turin, which also contains references to Pasquale Poccianti's Cisternone (1774-1858), and the Eliza-
bethan Girls’ Gymnasium, buildings conceived as symbols of brotherhood between the two nations, are tangible evidence of
how, even in the early 20th century, Russian interest in Italian architecture was far from over.
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2 NeBowko CeTraHa CepreesHa, HATWAT — CT6IACY, CarkT-TeTep6bypr
ﬂanpKOBa KOAMSA, Chassarckumii NMHcTuTyT Hewckon Akapemun Hayk, MNpara, Yexus
["Tbaxckne pycckme apxumekmopbl-3MUrDAaHMbI U MX geEAMeAbHOCMb B KOHMEKCMe
MexBoeHHoV EBponbl: Bonpekn BbemMeHam 1 pexmmam

Levoshko Svetlana, Research Institute of History and Theory of Architecture and Urban-planning, - State
University of Architecture and Engineering, Saint-Petersburg

Jancharkova Julia, Slavic Institute of Czech Academy of Science, Prague, Czech Republic
«Prague generationy» of Russian architects in the context of the interwar European architecture:

In spite of times and regimes
Asbik - Language: pycckuit - Russian

OkTsbpbckas pesoatoums 1917 ropa n [paxaaHckas BoliHa B Poccum cnocobcTBoBaAM SMUrpaLim OOABLLOTO KOAMYECTBa
AlOAeV € TeppuTOpwit Bbisliert Poccuickor nmnepun. B 1920-x roaax ctoanLy YexocroBakmm OykBaAbHO HaBOAHWAM be-
XEHLIbl, CPEAN KOTOPbIX ObIAO MHOMO CTYAEHTOB M Npodeccopos. [1o npuuMHe BbICOKOM AOAW HayUYHOW MHTEAMIEHLMM B
amurpaHTckon cpeae [pary Hasbisaan «Pycckm Okcdopaom. [para cTana OAHMM K3 3HauMTEAbHBIX B EBpone LeHTpos
ApXWUTEKTYPHON AEATEABHOCTM SMUIPAHTOB. [ TOKOAEHKE apXUTEKTOPOB, MPUOLIBLLUMX 13 POCCMIACKOM MMMIEPMM, MOAYUMAO
00pasoBaHye B YELICKUX yUEOHDBIX 3aBeAeHUAX, braroaaps «Pycckon akumm NoMoLLMY - NEPBON B MUPE WMPOKOW MyMaHw-
TapHOW MPOrpamMme YeXOCAOBALIKOrO MPaBUTEALCTBA B MOAAEPXKKY OexeHLEeB, HauaTol B 1921 roay, n cToreTve KOTOPOM
OTMEeYaeTCs B 3TOM rOAY.

ApxuTeKkTypa YexocroBakuM nepexueasa B nepuoa [lepsoit pecnybankm cBoi «3oaoToi Bek». CTpaHa B 1920-1930-x
roaax 6biAa NpW3HaHHbIM B EBpOMe apXWTeKTypHBIM LIEHTPOM, Yepe3 KOTOPbIM MPOLLAV BCE eBPOMENCKME KMyTH apxmTeK-
Typbl». ABaHrapAHO HACTPOEHHbIE MECTHbIE MacTepa OKa3aAn peLlaiollee BASHWE Ha GOPMMPOBAHKE apXUTEKTYPHO-XYAO-
XECTBEHHOIO MUPOBO33PEHUS CTYAEHUYECKOM MOAOAEXKM, SMUTPAHTOB 13 Poccin B ToM umncae. AMnAOMHble paboTbl boree
60 BbIMYCKHMKOB HeLLCKOro BbICLUErO TEXHUYECKOrO YUMAMLLA — PYCCKMX, YKPauHLEB, DEAOPYCOB U AP. - CBUAETEALCTBYIOT
O Mowmckax B 0OAACTH COBPEMEHHOM apXMTEKTYPbl 1 O BOCMPUHATOM UMUK dyHKLMOHaAM3Me. Komern 13 HexocAoBakmm ¢
BONBLIMM MHTEPECOM CACAMAM 33 apXUTEKTYPHbIMK kcnepumerTamm | 920-x ropos B CoseTckon Poccuu, 1 Bbian pasova-
POBaHbl MOBOPOTOM K Heokaaccuke B 1932 roay. C NoAeMMYEecKom CTaTbel B X aAPEC BbICTYMUA B 1938 roay apxuTekTop
A. C. Napa-Akylesmd. HacTolnumsoe oTCTanBaHMeE KAEBOWY apXUTEKTYPbl OH PaCLIEHMA Kak «KOHCEPBATM3MY» 1 MPOBUHLIN-
AAM3M>» YEXOB, MPOTUBOMOCTABAASA MM KMOCASAHWE AOCTMXEHMS MEPEAOBbIX KYABTYPHDBIX CTPaH, MPOAEMOHCTPUPOBaHHbIE
Ha [Mapwxckon BeicTaske 1937 roaa. [ocae ycTaHOBAEGHMA aAMnAoMaTHdecknx oTHoweHun mexay CCCP 1 HYCP Bo sTopol
norosuHe 1930 roaos, CTaAa pasBmBaTbCA MPAKTHKA B3AMMHbIX MOE3A0K apXUTEKTOPOB C LIEABIO KYABTYPHOTO 1 Npodeccu-
OHaAbHOTO 0bMeHa. MOoAOABIM POCCUIMCKUM CNeLMAAUCTaM-IMUIPaHTaM MPULLIAOCH PEAAM30BbIBATL CEOA B YCAOBUSX MUPO-
BOrO KpM3uca, Hauasluerocs B 1929 roay, B CUTYaLMK XKECTKOM KOHKYPEHLIMM Ha MECTHOM PbIHKE TPyAA U B TEHW MECTHOWM
NPOGECCUOHANBHOM 3AUTBI. B CAY BOEHHO-MOAUTUUECKIMX 1 SKOHOMMUECKIMX MPUUMH BBICOKMIM MOTEHLIMAA STOrO MOKOAEHMS
He OblA peaAn30BaH B MOAHOM Mepe. ABTOPbI NMPEACTaBSAT B AOKAAAE MX AEATEABHOCTb, PACCMOTPST €€ B KOHTEKCTE MeCTa U
BPEMEHW, 1 B €BA3M C apxuTekTypor B8 CCCP

The October Revolution of 1917 and the subsequent Civil War in Russia contributed to the emigration of a large number
of people from the territories of the former Russian Empire. In the 1920s, refugees flooded the capital of Czechoslovakia;
there were many students and professors among them. Due to the high share of the scientific intelligentsia amongst the Rus-
sian émigré population, Prague was called the ‘Russian Oxford’ Hence, Prague became an important center of architectural
activity for Russian emigrants in Europe. The new generation of architects, who arrived from the Russian Empire, was largely
educated at Czech educational institutions thanks to the ‘Russian Aid Action’, the world’s first wide humanitarian program of
the Czechoslovak government in support of refugees, launched in 1921. This year marks its centenary.

The architecture of Czechoslovakia experienced its ‘golden age’ during the First Republic. In the 1920s and 1930s, it was a
recognized architectural center in Europe, through which all European ‘paths of architecture’ passed. Avant-garde minded lo-
cal masters had a decisive influence on the formation of the architectural and artistic worldview of student youth, particularly
emigrants from Russia. An analysis of 60 graduate theses at the Czech Higher Technical School from Russians, Ukrainians, and
Belarusians, testifies to a renewed interest in modern architecture and functionalism.

Colleagues from Czechoslovakia followed in the architectural experiments of the 1920s in Soviet Russia with great interest;
and they were disappointed with its turn to Neoclassical architecture in 1932. A critical article was addressed to them by
architect L.S. Lada-Yakushevich in 1938. He regarded the persistent defense of the ‘leftist’ architecture as ‘conservatism’ and
‘traditionalism’ of the Czech people, contrasting them with “the latest achievements of advanced cultural countries” demon-
strated at the Paris Exhibition of 1937. After the establishment of diplomatic relations between the U.S.S.R. and Czechoslo-
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vakia in the second half of 1930, professional and cultural exchanges began to expand rapidly.

Young Russian emigrant specialists had to overcome the 1929 global crisis, under the backdrop of fierce competition in the
local labour market while under the shadow of the local professional elite. For military-political and economic reasons, the
high potential of that generation was not realized in full scale. The authors will present a detailed description of the subject
matter, analyzed in conjunction with the architectural tendencies during different periods of the US.S.R.

3 Maany KceHna ArekcaHApOBHa, HUMTUWAT — HY BLLID, Cankr-Metep6ypr
Mexgy 3anagom mn CCCP: pycckvie apxmmeKmopbl 1 KOHbIOHKMYPa 3anagHO-eBPONENCKOro
apxvmexkmypHoro puiHka 8 |9 10-1930-e rogel Ha npumepe pabomsl bepmonbga AobemkiHa

Malich Ksenia, Research Institute of History and Theory of Architecture and Urban-planning —
Higher School of Economics, Saint-Petersburg

Between USSR and West: Russian architects and western European architectural scene
conditions in 1920-1930s. The example of Berthold Lubetkin

Asbik - Language: pycckuit - Russian

[920-1930-e roabl - Bpems mckaioumTeasHo npotreopeunsoe aad CCCP ¢ ToukM 3peHmst KyABTYPHOM MOAUTUKM B LIEAOM, U
BOMPOCOB apXWTEKTYPbI B YacTHOCTU. C OAHOM CTOPOHBI, HEOBXOAUMOCTbL MPOMaraHAbl HOBOTO MKPa, BO3HUKLLETO Ha pPywi-
Hax CTapoW UMMEPMM, 3aCTABASIAG MaKCUMaAbHO MPOTUBOMOCTABASTL MUPOBYIO W AOKaAbHYIO MPakTuKy. C APYroit CTOPOHbI,
OTTOK KBaAVPULIMPOBAHHBIX KAAPOB M PAA HACYLLHBIX BOMPOCOB B OBAACTM MPaAOCTPOUTEABCTBA apXMTEKTYPbI BbIHYKAAA
BepOOBaTb MHOCTPAHHbBIX CMELMAAMCTOB M BO3BPALLATb MOTEHLMAABHO MOAE3HBIX MPOdECCUOHAADB. Pycckie apxuTekTopbl,
HEAABHO 3MMrPUPOBaBLUME 13 POCCHM, TaKKE HAXOAMAUCH B TSXKEAOW CUTYALMM, 4TO BBIAO OBYCAOBAEHO CEPbE3HOM KOHKYPEH-
LMEN, NPOBAEMaMM COLIMAALHOM aaanTaLmm, HaKOHELL, TAKECTBIO MOPaAbHOMO BbIOOPa AdABHEMLLETO MyTu. B 3THX ycAoBUMAX,
OCOBEHHO MOA BO3AENCTBMEM YeKAvBLLENCS B | 930-e roabl COBETCKOM MponaraHAbl, HEKOTOPbIE SMUIPaHTbl BCEPbE3 3aAy-
MbIBAACb O BO3BpaLLleHMW. Ha npriMepe TBOpYeCTBa BBIAAIOLLErOCS aHIAMIACKOrO 30a4ero bepTonbaa AlobeTkmHa B AOKAAAE
ByAET MPEANPUHATA NOMbITKA Pa3obpaThcs B CrieLMdUKE COLMAABHBIX, KYABTYPHBIX, MOAUTUUYECKIX, SKOHOMUYECKMX OOCTOS-
TEAbCTB, B KOTOPbIX OKa3blBAAVCH PYCCKUE apXUTEKTOPbI M XYAOXKHMKM, paboTaslume B 3anaaHom Espone B 1920-1930-e roapi.

The 1920s-1930s were an extremely contradictory time for the US.S.R,, from the point of view of cultural policy in general,
and issues of architecture, in particular. On one hand, the need to propagandize the new world that arose on the ruins of
the old empire forced to contrast international and local practice as much as possible. On the other hand, the outflow of
qualified personnel and a number of pressing issues in the field of urban planning and architecture forced the recruitment
of foreign specialists and the return of potentially useful professionals. Russian architects who had recently emigrated from
Russia were also in a difficult situation, which was due to serious competition, problems of social adaptation, and, finally, the
severity of the moral choice of the future path. Under those conditions, especially under the influence of the intensified So-
viet propaganda in the 1930s, some emigrants seriously considered returning back to Russia. On the example of outstanding
English architect Berthold Lubetkin, the report will be an attempt to understand the specifics of the social, cultural, political,
and economic circumstances in which Russian architects and artists worked in Western Europe in the 1920s-1930s.
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IMAeHapHbIM AOKAaA,
Plenary paper

\/AOBI/MKM Cenbbd AaHl/l/\O, VHueepcnTeT Texaca, OctuH, CLLA

["lo3gHmit cmunb bopuca VloaHa: nocediuenmne Kasummpy Manesiay

Udovicki Selb Danilo, School of Architecture History, Theory and Criticism University of Texas at Austin, USA
Boris lofan’s Ultimate Style: a Tribute to Kazimir Malevich

A3bik - Language: aHrAmMckui - English

23 anpeas 1932 r.LIK n3aan cyabboHocHoe [NocTaHosaeHre «O nepectpoiike AVTYAOPT». C Tex nop nccaeaosaTean no-
AAraAm, YTO He TOABKO apXWTEKTYPa aBaHrapAa, BKAIOUAs KOHCTPYKTMBK3M W PaLMOHAAM3M, MOMAAA MOA OFPaHUUEHMS, HO OA-
HOBPEMEHHO ObIA HaBs3aH HOBbIM BCEOOLLMM MCTOPUUECKMI CTUAb. TaKOE MPEANOAOKEHWE MPOTUBOPEUMNT HE TOABKO MpU-
MEpPaM MNOCTPOEHHS MOAEPHUCTCKOM apxXuTeKTYpbl B | 930-X T, HO 1 SIBHO He yunTbiBaeT 3asBAeHue KaraHoBwYa, caeraHHoe
B 1934 ., 4TO «Mbl HE COBMPAEMCS HABA3bIBATbL CTHMAb MO YKasy». OCHOBHOE BHUMaHME B CTaTbe ByAET YAGAEHO BOMAOLLEHMIO
KCTAAMHCKMX» MpoekToB - Agoply CoseTos lodaHa — C LieAblo MPOAEMOHCTPUMPOBATb, UTO, HAYMHAS C €r0 BEPCUM ABOPLIA
1934 ., BCe NOCAEAYIOLLME BAPUAHTbLI CMEAO OTPaXaAu CyNpeMaTuCTCKyio apxm1TekToHMKY Maresnya. boaee Toro, B Aoknase
ByAET MokasaHo, UTo, B KOHEYHOM cueTe, odaH 1cnoab3oBaa onbiT paboTsl ¢ AsopLiom COBETOB AAS MOCTPOEHUA COb-
CTBEHHOTO CTUAS, B PABHOW CTEMEHM MPHCYTCTBYIOLLETO B €r0 KOHKYPCHOM paboTe AAsl HapoAHOro KoMmMccapuaTa TAXEAOH
npoMblAeHHOCTK | 934 1., coBeTckom nasuaboHe 1937 .8 [apwke, a Takke B €ro npoekTe MaBiAbOHA CTaHLIMM METPO
«Baymarckasy (npoekT 1938 r, 3asepiueH B 1944 r) 1, HakoHeLl, B coBeTckom naskAboHe |939 .8 Hbio-Mopke, — Bce 310
COCTABASET KapTWHY aABTEPHATMBHOM MOAEPHUCTCKOM apxuTekType B CCCP

On 23 April 1932, the Central Committee issued the fateful Postanovlenie “O Perestrojke LITHUDORG'. Since then, schol-
ars have commonly assumed that not only the architecture of the avant-gardes, such as Constructivism and Rationalism,
were curtailed, but that a new, overarching historicist style was imposed. Such assumptions contradict not only the evidence
that modern architecture was built down the 1930s, but clearly overlooks Kaganovich's assertion, in 1934, that “we are not
going to impose a style by decree.” The paper will focus on the epitome of “Stalinist” projects — lofan’s Palace of Soviets —to
demonstrate that, starting with his 1934 version of the Palace, all the variants that followed reflected boldly Malevich's Su-
prematist Arhitektony. What is more, the paper will show that, ultimately, lofan used his experience with the Palace of the
Soviets to forge his own personal style, equally present in his competition entry for the 1934 People's Commissariat of Heavy
Industry; his 1937 Soviet Pavilion in Paris; as well as his 1938 entry for the “Baumanskaja” Metro station (completed in 1944);
and, finally, his 1939 Soviet Pavilion in New York — all concluding the saga of an alternative Modern Architecture in the US.SR.
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A\
TBopueckuit nytb B.M. UodaHa: HoBble AaHHbIE
Boris lofan creative path: the new materials

[ OgcsiHHMKOBa EAeHa BoprcoBHa, Mockosckuin apxuTeKTypHBIN MHCTUTYT (FOCYAAPCTBEHHAS akaAeMMs),
Mocksa — CeBacTOMOALCKMIA FOCYAAPCTBEHHBIN YHMBEPCUTET, CeBaCTOMOAL
Bacuaber Hukonan KOpbesumy, HNY MICY — MIAXI mum. Cypukosa, Mocksa
bopuc ochaH n npoekmumposaHme ropogka Tmmnpsi3eBCKON CeAbX03aKAgEMMM
Ovsyannikova Elena, Moscow Architecture Institute (State Academy) — Sevastopol State University

Vasilyev Nikolai, Moscow State Academic Art Institute named after V.1.Surikov National Research Moscow
State University of Civil Engineering

Boris lofan and projecting of Moscow Timiryazev Agricultural Academy districts

A3bik - Language: pycckuit - Russian

/A\OKAAA NOCBALLEH MAAOK3BECTHBIM HEOMYOAVKOBaHHbIM MPOEKTaM W1 apx1BHbIM MaTeprasam bopuica ModaHa aas Tummpszes-
CKOW CeAbCKOXO3AMCTBEHHOM akaaemMu. [opoaok By3a B [eTpoBckoM-PasymoBckom 3aaymbisanca B 1929-1930-x roaax B umcae
nepabix kamnycos B CCCPR B Teopueckoi buorpadum lodaHa BbICTpOEHHbIE YeTbIpe KOpriyca AKaAEMIUM 3aHUMAIOT peaAKoe
MECTO CTUAUCTUYECKN KUMCTOTO apXUTEKTYPHOIO aBaHrapAa, Mpu ero CO3AaHMM apx1TekTop paboTan 6OK-0-60K C APYTMMM
30a4MMM - BukTopom KokopuHbiM, ArekcaHapom MelicHepom, EsreHviem LLepsiHckim 1 apyriimm. OAHaKO MMEHHO ero BKAAA
B CO3AaHME HOBOW MAAHMPOBOUYHOM KOHLIEMLMM NOCAEPEBOAOLIMOHHOM apXMTEKTYPbl AKaaeMMM BbiA HaMbOAEE BECKM.

The paper is devoted to almost unknown unpublished projects and archival materials by Boris lofan made for the Timiryazev
Agriculture Academy. The campus of the university in Petrovsky-Razumovsky District was conceived in the 1929-1930s,
among the first campuses in the U.SS.R. In the creative biography of Boris lofan, the four buildings of the Academy occupy a
rare place of stylistically ‘pure’ architectural avant-garde; in the course of the projects creation, the architect worked side-by-
side with other architects — Viktor Kokorin, Alexander Meisner; Evgeny Shervinsky, and others.

2 Basemuesa AHHa [eHHaameBHa, HYATMAT Mocksa
[NpoekT [NocoascTea CCCP B.M. ModaHa B Pume: genius loci
Vyazemtseva Anna, Research Institute of History and Theory of Architecture and Urban-planning, Moscow
The project of the Embassy of USSR in Rome: genius loci

A3bik - Language: pycckuit - Russian

M3BecTHO, uTo B.M. ModaH Havar paboTy Haa MPOEKTOM MOCOALCTBA B PuMe ellie A0 0buLIMaAbHOrO Npu3HaHusa MTaaven
CCCP cocTosLluerocs B despare 1924 ropa.[lpoekT paspabatbiBarcs B aTMOChepe COAVBKEHUA ABYX CTPaH W UrpaA GOoAb-
LLYIO POAb B XKM3HM apXMTEKTOPA, BCKOPE BEPHYBLUErOCA Ha poanHy nocae |0 AeT npebbisaHis B8 PuMe. 3To HepeaAn3oBaH-
Hbl MPOEKT MPEACTABAAET COOOM MCKAIOUUTEABHBIN CAyYalt «apXUTEKTYPHOM AMMAOMATMM» U OTKPLIBAET HEMPUBbIUHbIE
PaKypCbl kak Ha TBOpYeCTBO camoro VlodaHa, Tak U Ha MCTOPUIO COBETCKOro NMpucyTcTems B MTasmm B 1920-e rr. B 3apauy
AQHHOTO AOKAAAR, OAHAKO, BXOAWT He TOABKO aHaAM3 MpoeKTa U ero CO3AaHMs, HO 1 BOCCO3AAHME ero NPeAbICTOPKM, & Tak-
Xe OonmcaHue NocAeayioLel CyAbObl Y4acTKa, Ha KOTOPOM MPEAMOAAraAOCh MOCTPOUTb 3aaHne. MeTOAOM COMOCTaBAEHMA
baKkTOB 1 MPOEKTOB, @ TakXKe B PE3yAbTaTe apXMBHbIX MCCAEAOBAHMM, OCYLLECTBASETCA NOMbITKA PEKOHCTPYKLIMKM MCTOPUK
OAHOTO Y4acTKa B LIEeHTPaAbHOM YacTh ropoaa PriMa, He OAVH pas CbirpaBLUEro BaXHYIO POAb HE TOABKO B AMMAOMATUUECKMX
OTHOLUEHMSX ABYX CTPaH, HO 1 B apxuTekType XX Beka.

It is known that B.M. lofan started working on the project of the Embassy in Rome even before the official recognition of

the USSR by Italy, confirmed in February 1924. The project was developed in the atmosphere of rapprochement between
the two countries and played an important role in the life of the architect, who soon returned home after 10 years he had
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spent in Rome. This project is an exceptional case of the ‘architectural diplomacy’ and opens up unusual perspectives both
on the work of lofan himself and on the history of the Soviet presence in Italy in the 1920s. The aim of this report, however,
is not only to analyze the project, but also to recreate its background, as well as to describe the subsequent fate of the site
on which the building was supposed to be built. By comparing facts and projects, as well as the results of archival research,
the paper makes an attempt to reconstruct the history of one site in the central part of the city of Rome, which more than
once played an important role both in the history of the two countries and in the history of architecture.

3 Aybposckuin KOpuin BukToposud, Hayuras 6ubavoreka MAPXIA, Mockea
O MmecTe cTaHumm «baymaHckan» B TBopyueckoM Hacreamu b. M. Modana
Dubrovsky Yu riy, Moscow Institute of Architecture, Scientific Library, Moscow

A place of “Baumanskaya” station in Boris lofan’s legacy
Asbik - Language: pycckuit - Russian

B pasroeope o TBOpYeckoM Hacreaum B.M. ModaHa, kak MpasrAo, BHUMAHWE YAEAAETCS KOOABLLKMMY N KMPEACTABUTEAD-
CKMM» npoekTaM. Ha 3ToM doHe Bceraa B apbeprapAe OCTaéTCs CTaHUMS MOCKOBCKOrO MeTpornoAvTeHa «baymaHckasy.
[oaACOHBIM BbIAO U OTHOLIEHKME K CTaHLMKM B CaMOM MacTEPCKOM — OHa OblAa KHEAOOUMBIM PeBEHKOMY. TemM He MeHee, B
HaLLIM AHW MMEHHO CTaHLMS NPEACTABAAET COBOM OAMH M3 HAMOOAEE M3BECTHBIX M3 MOCTPOEHHDIX M COXPAHMBLUMXCA NMPW-
MepoB TBopueckoro MeToaa VodaHa. C 0AHOM CTOPOHbI, B HEM MPOSBMAOCH HECBOMCTBEHHOE AAS METPOMOAMTEHA KOMMO-
3ULIVIOHHOE U apXMTEKTYPHO-XYAOKECTBEHHOE NOCTPOEHME CTaHLMK. EABa AV He BOAee SPKO, YeM Ha AOOOM APYroi 3AeCh
MPEACTABAEH KOHTPACT B AMAAOTE MPOAOABHOTO ABWXKEHMS MAcCaxmpa B MPOCTPaHCTBE aHPUAGAbI 3aA0BY» U MOMNEPEUYHOM
AVHAMVKM AEKOPA LIEHTPAABHOTO 3aAa — MUASICTP U CKYABNTYP. C APYroi, bGaaroaaps CBOEMY «BTOPUYHOMY MOAOXKEHMIO,
CTaHLMsA OKasaAacb CBOEOOPasHbIM HacreareM paboThl [lodaHa Haa BoAee 3HAUMMBIMKU COOPYKEHUSMU U HECET B cebe 1x
oTneyYaTok. IToroseit 0bAnK cTaHUmMKM paspabdatbiBancs B | 943 r. oAHOBPEMEHHO CO KCBEPAAOBCKOMY PEAAKLIMEN MPOeKTa
«ABopula CoBeToB». K paboTe Haa CTaHLMEN ObIAN MPUBAEUEHDB! XYAOKHMKM 1 CKYABMTOPSI, paboTaslme Haa Asopuom Co-
BeTOB. CTaHUMs MOAYUMAG UAEN, paspabaTbiBaeMble AAst ABOPLR, M MPEBPATUAAC B CBOEOOPA3HbIN MOAUIOH X OTPabOTKM.
[peAnoroxmTEABHO, KBayMaHcKasy cTara GOPMaAM30BaHHBIM pasMbllLAeHKEM Haa ABoplioM CoBeTos (Moka He BEPHYANCH
k cTpouTenbcTBy). C 3BoAoumen npoekTta B 1 938-1943 rr.oHa Bcé panblie oTxoanT oT nasuaboHa CCCP 1937 r.v Bcé 6onb-
we npuobpeTaeT vepThl Aopua CoBeToB, 06pallasch K KBO3POKAEHUECKOMY» MakeTy boAbLLoro npoekTa.

CTpoeHwe LIeHTPaABHOIO 3aAa CTaHLIMK BOCTIPOM3BOAUT BapyaHT bokoBoro ¢oiie rpaHAMO3HOrO 3aaHMs. PUTMMUHOE odopm-
AEHWE MMAOHOB «BayMaHCKOM» CKYABMTYPamM, CONOCTaBMMO C SPYCOM MaMATHWKOB PeBOAIOLIMOHEPaM. [TpoekT MHTepbepoB
BECTMOIOAS] COMOCTABKM C MPOEKTOM MHTEPHEPOB KOABLIEBBIX KyAYapOB. CXOACTBO UMTAETCSH U B PELLEHUM MEAKUX ASTAAEM,
[NapaaOKCaAbHBIM OKa3aA0Ch COCEACTBO «bayMaHCKOM» 1 «DAEKTPO3aBOACKOM, BBIMOAHEHHOM B MacTepckon B. [eabdpeiixa 1 B.
LLIyko. Ha nprmepe AByX CTaHLI CO3ARETCH AOMOAHUTEABHOE M3MEPEHIE TBOPYECKOro KoHPAVKTa coaBTopoB Asopua CoBeToB.
O CTaHUMM MOXHO FOBOPUTb HE MPOCTO Kak 06 OAHOWM K3 MOCTPOEK, @ Kak O 3aneYaTAéHHOM TBOPYECKOM METOAE M MOA-
AVMHHOM OTPaXKEHWMM 3HAUMTEABHOTO 3Tana B TBopyecTtse b. M. odaHa.

Usually, in discussions about the B. M. lofan legacy, a special attention is paid to ‘grand’ and ‘representative’ design projects; thus, the
Moscow metro station ‘Baumanskaya’ always remains aside. The lofan’s attitude to the station was similar — it was an ‘unloved child'
Nevertheless, today, it is an example, the most famous, and the most available for citizens, of the creative method of lofan, which
had been really built. In fact, here is shown an architectural composition unusual for a metro station. It presents in all its vividness
(more than anywhere else in the Moscow underground) a contrast and confluence of the passengers’ way through the ‘enfilade
of halls' along with the transverse dynamics of the décor. Moreover, due to its ‘secondary’ position, the station imprinted a kind
of legacy of lofan’s work on more significant structures. Its final design was developed in 1943, concurrently with the ‘Sverdlovsk’
edition of the Palace of Soviets. Artists and sculptors of the main project were involved in the work on the station. The ideas
developed for the Palace were applied to the station and turned it to a kind of tester. Presumably (comparing design graphics),
‘Baumanskaya’ became a reflection of the Palace of Soviets, potentially its Renaissance-like model.

The ‘Baumanskaya’ central underground hall reproduces the version of the Side foyer of the Palace. The rhythm of its pylons with
sculptures is comparable with the monumental tier for revolutionaries. The entrance hall is comparable to the interior design of
the circular couloirs. The similarity can be found even in small details. Additionally, paradoxical was the neighborhood of ‘Bauman-
skaya' and ‘Elektrozavodskaya’ (by V. Gelfreich and V. Shchuko): at the example of two stations, we can try to discover an additional
dimension of the creative conflict of the Palace of Soviets co-authors. It could be concluded, that ‘Baumanskaya’ can be described
not just as one of the lofan's buildings, but as a captured creative method and a true reflection of a significant stage in his work.
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4 XpynuH KoHcTaHTWH [eHHaamesmny, HUTUIAT, Mocksa
Vuacture b. M. ModaHa B akcneprMeHTaAbHOM MPOEKTUPOBaHMIN U CTPOMTEALCTBE
1950-1960-x roaos
Khrupin Konstantin, Research Institute of History and Theory of Architecture and Urban-planning, Moscow

B. M. lofan’s participation in experimental design and construction of the 1950s-1960s
Asbik - Language: pycckuit - Russian

TeopuecTso bopuca Muxariaosuya lodaHa — OAHOTO K3 BEIAJIOLLMXCSA COBETCKMX apxXmMTeKTOpPOoB XX Beka, B OOLLECTBEHHOM
1 NPOPECCHOHAABHOM CO3HaHMK B OCHOBHOM aCCOLIMMPYETCS C LUKOAOW apXUTEKTYPHOrO MacTEPCTBA M OCBOEHWEM KAACCH-
YECKOrO HaCAeAMS, @ OH CaM Kak MacTep MOHYMEHTAABHOM apxnTeKTypbl. OAHAKO, OCTAIOTCSH MPaKTUYECKM BHE BHUMAHMS €ro
NPOEKTbI 1 MOCTPOMKM, CO3AAHHBIE B MEPUOA aKTUBHOTO Pa3BUTUS MaCCOBOTO MHAYCTPHAABHOTO TUMOBOTO AOMOCTPOEHMS.
CobbiTust cepeantbl 1950-x ropoB, CBS3aHHbIE C HOBBIM KYPCOM B PEAAM3ALMM KUAULLHON PEPOPMBI, MOBAUAAN HE TOABKO
Ha apXUTEKTYPY MOCAEAYIOLLIMX AT, HO 1 Ha TBOpYECKME CyAbObl MHOMVX apXMTEKTOPOB. [ locAe npeobpa3oBaHmna AkaaeMmm
apxutekTypbl CCCP B Akapemuio cTponTenscTBa 1 apximtekTypbl CCCP (ACKA) B cepeamte [950-x roa0B TOABKO HacTb
€e YAEHOB BOLLUAM B COCTaB HOBOW akaAeMuu, cpean Hux bbin bopurc Muxanaosuy,

1950-e-1960-e roabl — NEPUOA aKTUBHBIX IKCMEPUMEHTAALHBIX MOWCKOB B apXMTEKTYPE, IPAAOCTPOUTEABCTBE U CTPOU-
TEABCTBE, MHOTUE, U3 KOTOPbIX, MHULIMMPOBAAMCh M MPOBOAMAMCH CAamm yupexaeHnin ACKHA. K opHOM 13 ocobeHHoCTe
TBOPYECTBA MACTEPA MOXHO OTHECTU MOCTOSHHOE CTPEMAEHME K SKCMEPVMEHTY. Tak, HanpuMep, B KoHLe 1954 roaa oH
MPEANOKMA UCNOAB30BATE OAHOCEKLIMOHHBIE XMAbIE AOMa (AOMA-CEKLIMM) B 3aCTPOVIKE U CAEAAA MPOEKTHOE MPEAAOKEHME,
Mo3Xe MX CTaAW Ha3blBaTb «TOYEUHBIMUY. ModaH — OAMH K3 HE MHOTMX, KTO MPOAOAXMA MOMCKU, HavaTble A.K. BypoBsbiM,
MaKCMMaABHOTO MPUMEHEHWSI B CTPOUTEABCTBE MAACTMACC, MATEPMAAOB OyAYyLLETO, Kak Ka3aAoch B TO Bpems. Caenan npo-
€KT KUAOTO AOMa 13 0ObeMHbIX dremMeHTOB (1958). Ha 3To KOHCTPYKTHBHOE pelleHue, MPeANoAaralolLee MakCUMaAbHYIO
COOPHOCTb U 3aBOACKYIO FOTOBHOCTb SAEMEHTOB, BO3AAraAn DOAbLUME HAAEKAbI B CTPOWTEABHOM oTpacAu. CBow boraTbii
OMbIT M 3HAHWA OH MCMOAB30BAA B XMAOM koMMAekce Ha LLlepbakosckon yanue B Mockse (1962—1969), rae nbitascs HamTu
MPUHLMMUAABHOE 1 COBPEMEHHOE PELIEHWE HE YHUKAABHOTO, @ PAAOBOTO XMAOTO AOMa, PEAAM30BAB CBOIO MAECIO AOMa-CeK-
umn. [ocaepAHNM coopyxeHVeM MacTepa cTaa [OCYAAPCTBEHHBIN LIEHTPAAbHBIN UHCTUTYT U3NUECKON KYATYPbI B Mockse
(1962—1975). ApX1TEKTOP MCMOAB30BaA KOMMO3ULMOHHbIE NMPUEMBI, aNpOobMpoBaHHble B NaHcuoHaTe «bapeuxa, a Takxe
MPOAOAXMA MOMCKM CHHTE3a MCKyCcCTB. TBopuecTso b.M. [lodaHa — 30A4€ro, yUeHoro, skcrneprmMeHTaTopa MpoLLAO Yepes Bce
nepuneTun XX Beka 1 B CAOXKHBIN nepyroa 1950-1960-x roaoB OHO 0CTaBaAOCh HOBATOPCKMM W COBPEMEHHBIM.

Boris Mikhailovich lofan is one of the outstanding Soviet architects of the twentieth century. His work is associated with the
school of architectural excellence and the development of the classical heritage, and he himself is as a master of monumen-
tal architecture in the public and professional consciousness. His projects and buildings, created during the period of active
development of mass industrial standard housing construction, remain, however, practically out of attention. The events of
the mid-1950s, connected with the new course in the implementation of the housing reform, influenced not only the archi-
tecture of subsequent years, but also the creative destinies of many architects. After the transformation of the Academy of
Architecture of the U.S.SR. into the Academy of Construction and Architecture of the USSR, (ACA) in the mid-1950s,
only a part of its members became a part of the new Academy, among them was Boris lofan. The 1950s and 1960s were a
period of active experimental searches in architecture, urban planning, and construction. Many of them were initiated and
conducted by the ACA institutions. The constant desire to experiment can be attributed to one of the peculiarities of the lo-
fan's work. So, for example, at the end of 1954, he proposed to use one-section houses in residential development and made
a design proposal; later, they became known as ‘point’ houses. lofan was one of a few who continued the searches to maxi-
mize the usage of plastics in construction, started by A.K. Burov. At the time, plastics were considered to be the building ma-
terials of the future. He made a project of residential building from volumetric elements (1958). The construction industry
had high expectations for this structure solution, because it implied the maximum assemblage and factory readiness of the
elements. He used his extensive experience and knowledge in a residential complex on Shcherbakovskaya Street in Moscow
(1962). He tried to find a principled and modern solution not to unique, but ordinary residential house, and realized his idea
of one-section house in that project. The State Central Institute of Physical Culture in Moscow (1962-1975) became the last
construction by the master. The architect used compositional techniques, tested in the boarding house ‘Barvikha', and also
continued his search for the synthesis of arts. Creativity of architect, researcher, experimentalist B. M. lofan went through all
the twentieth century peripeteiae and remained innovative and modern in the difficult period of the 1950-s-1960-s.
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\41
ApxutekTypa u BAacCTb
Architecture and power

| |_|el'l/l>/Al/IC Hukoc, Adurckas LLkona VickyccTe, petima
Apxvmekmypa 1 NOAMMIMKA MAM apXMmeKmMyba Kak NOAMMMKaA?
Cayuant parHnx maopyeckix nem KoHcmaHmuHa Aokcnaguca (1936-1941)
Pegioudis Nikos, Athens School of Fine Arts, Greece
Architecture and politics or architecture as politics? The case of Konstantinos Doxiadis’
early career (1936-1941)

A3bik - Language: aHrAnMckui - English

KoHcTaHTuHoC Aokcraamc (1914-1975) 6bin OAHUM 13 Camblx M3BECTHBIX MOCAEBOEHHbIX MPEYECKNX apXMTEKTOPOB U rpa-
aocTponTenent. Ero ycnewnbin oduc (Doxiadis Associates) 3aHnMancs 13yydeHnem 1 MpOeKTUPOBAHMEM HOBOTO FOPOACKOrO
MAQHUPOBaHMS, B OCHOBHOM, AASE TOCTKOAOHMAABHBIX Pa3BUBAIOLLMXCS CTpaH OT Vpaka Ao [aHbl. XOTs MHTepec nccaeaoBate-
Aelt k 3Tol pesTeabHoCTH Doxiadis Associates pacTeT, paHHsist kapbepa apxXMTEKTOPa MEHee NMOAPOBHO 3aA0KYMEHTUPOBaHa
1 MpOaHaAM3MpOBaHa.

A\OKCMAANC OKOHUMA APUHCKMIM HALMOHAABHBIN TeXHUYECKWI YHMBepcuTeT B | 935 .1 moAyuna yueHyio cTeners B bepAnH-
CKOM TexHMueckoM YHmeepcuTeTe B 1936 1. OH nprbbin B bepanH B amoxy TpeTbero peixa B 1936 1., n cpady nocrapancs
BBICTPOWTb CETb NMPOPECCHOHAABHBIX KOHTAKTOB, B KOTOPYIO BOLIAW apXUTEKTOPbI-MOAEPHUCTbI, aPXEOAOTU-aHTUUHMKK 1
rpaaocTponTeAn. o Bo3BpalleHunn B [peLimio oH OblA Ha3HaYeH MaBoW HE3aAOATO MEPEA TEM CO3AAHHOTO AMKTATOPCKUM
pexumoM VloHaHHMca MeTakcaca AenapTameHTa ropoACKOro NMAAHMPOBaHKMsS APKH.

LleAb AQHHOI CTaTbi COCTOWT B TOM, YTODbBI BMMCaTb HEMELKMIM OMbIT AoKcaamca B Boree LUMPOKMI KOHTEKCT repma-
HO-TPEeYECKOro KyAsTYpHOro/HayuHoro TpaHcdepe |930-x 1 Havana | 940-x T, MCCAeAyst COLIMO-KYABTYPHbIE COObITUS, ALY~
Hble CBSA3W U CTpaTErnyeckme MOAUTUKO-MAEOAOTUHECKME MAU NPOBECCHMOHAABHBIE YCTPEMAEHUS, ONPEAEASBLUME TPaHCAS-
LMIO MAEH 1 OMbiTa. B LIeHTPe BHUMaHWS HaXOAATCS OTHOLLEHUS apXUTEKTOPOB C BAACTbIO, 0OCOBEHHO MPUHATIE MOAOABIMM
ApXUTEKTOPaMK HEOAHO3HAUYHOM MMOPUAHOM MPOGECCUOHAABHOM UAEHTUUHOCTM (APXUTEKTOP, Kak UHXeEHepP 1 rPaA0CTpO-
UTeAb), KOTOpas BblAa MOMyAsipHa B aBaHrapAHbIX Kpyrax B | 920-X I, HO COXPaHsAAach B PAAMKAABHO M3MEHMBLUEMCS MOAM-
TrdeckoM kammate |930-x n 1940-x rm. DTa rubpuaHas MAEHTUYHOCTD pacluMpsiAa M OAHOBPEMEHHO PasmbiBasd rpaHuLLbl
AESTEABHOCTU apXV1TEKTOPOB, MPEBPALLAS MX B SKCMEPTOB MO HECUNCAEHHBIM COLMAABHBIM, KYABTYPHBIM 1 TEXHOAOTUUECKIM
BOMPOCaM — Takas CaMOOLieHKa COOTBETCTBOBaAA MAaHaM PaAlKaAbHbIX pepopm peximos [epmaHin 1 [peun, no cyTu
MMEHHO OHa CPOPMUPOBAAA UAEIO COBPEMEHHOW apXUTEKTYPbI.

Konstantinos Doxiadis (19 14-1975) was one of the most renowned post-war Greek architects and urban planners with his
successful office (Doxiadis Associates) undertaking the study and design of new urban plans mainly in post-colonial develop-
ing countries from Iraq to Ghana. Whilst scholarly interest in these activities of Doxiadis Associates is on the surge, his early
career is less adequately documented and analyzed.

Doxiadis graduated from the National Technical University of Athens in 1935 and he received a PhD from the Technical Uni-
versity of Berlin in 1936. He arrived in Third Reich Berlin in 1936 immediately seeking to establish a network of professional
contacts to which belonged modernist architects, classical archaeologists and urban planners. Upon his return to Greece, he was
appointed Chief Officer of the newly founded (by lonannis Metaxas' dictatorial regime) Town Planning Department of Athens.
This paper aims to inscribe Doxiadis’ German experience into the wider context of the German-Greek cultural/scientific
transfer in the 1930's and early 1940s, following the socio-cultural events, personal networks and strategic politico-ideo-
logical or professional aspirations that determined this transfer. At stake in this investigation is the relationship of architects
with power, particularly the adoption by young architects of an ambiguous, hybrid professional identity (the architect as an
engineer and urban planner) which was popularized in avant-garde circles during the 1920s but persisted in the radically
changed political climate of the 1930s and 1940s. This hybrid identity broadened and simultaneously blurred the fields of
the architects’ jurisdiction presenting them as experts in countless social, cultural and technological issues — a self-image that
was in line with the radical reform plans of the regimes in both Germany and Greece and which essentially shaped the idea
of modern architecture.
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2 CrapocTteHko tOAmsa AMUTpreBHa, HUMTAT, Mocksa
Bonpockl B3aumogericmamsa apxmmekmopos 1 BAACMU HA Mamepmarax npeobpazoBaHmi
npoekmHoro geaa 8 Mockae 8 | 930-e rogel
Starostenko Yulia, Research Institute of History and Theory of Architecture and Urban planning
Architects and power: problems of interaction. On the materials of the reformation of the

urban planning in Moscow in the 1930s
Asbik - Language: pycckuit - Russian

HecMoTps Ha MHOrOUMCAEHHOCTb Mpeobpa3oBaHmii NpoekTHOro aeAa B Mockse B |930-e roapl, HaMboaee 13BECTHbIM AO
HaCTOSALLIEro BpEMEHM OCTaeTCA Co3AaHMe OCeHblo 1933 roaa OTAEAOB MPOEKTUPOBaHMSA U NAaHMPOBKK MoccoseTa ¢ cu-
CTEMOW MPOEKTHbBIX M MAGHUPOBOYHBIX MaCTEPCKMX MPU HMX. IMEHHO TOrAa OAHY M3 AECATU MAAHMPOBOYHbIX MaCTEPCKMX
Bo3raasuA b.M. ModaH.

OaHako 370 BblAa OTHIOAD HE MepBas 1 AAAEKO HE MOCAEAHSAS MOMbITKA HAMTU ONTUMAABHOE PeLLeHKe TakoW HEMpOCTOM
33Aa4n, Kak CO3AaHME CUCTEMbI YNPaBACHUS MPOEKTHOM apXUTEKTYPHO-TPaAOCTPOUTEABHON AEATEABHOCTBIO B COBETCKOM
CTOAMLIE B AOBOEHHbIN Neproa. HekoTopble 13 NPOBEAEHHDBIX B TOT NEPUOA NMPeobpasoBaHuMil KaCaAnCb TOABKO MAAHWUPO-
BOYHbIX MaCTEPCKMX, Kak 3TO MMEAO MeCTO, Hanpumep, B 1935 roay nocre npuHaTua noctaHosAeHns CHK CCCP w LIK
BKIM(6) «O reHepaAbHOM NAGHe peKOHCTPYKUMM T. MOCKBbI». ApYrie MOBAEKAM 33 COOOM KOPEHHYIO NMEPECTPONIKY MPOEKT-
HOrO AEAQ, Kak 3TO MMeAO MecTo B 1939 roay.

XoTs kaxaas 13 pepopM NPOEKTHOrO AeAa GOPMAALHO Bblra HalleAeHa Ha pelleHne KOHKPETHbIX 3aAad PEKOHCTPYKLMM
MockBbl, B PEaAbHOCTM OHWM PeLlaAi U Apyrie 3aAaun, CPeAU KOTOPBIX MOXHO Ha3BaTb KOHLEHTPaLMIO apXMTEKTOPOB B
FOCYAAPCTBEHHbIX MAaCTEPCKMX, YCHAEHME KOHTPOAS 33 MX AEATEABHOCTBIO U T.M. B HEKOTOPbIX MpeobpasoBaHMAX HAXOANAM
OTPaXeHue 1 BeCbMa HEMpOCTble B3aMMOOTHOLLEHWSA PYKOBOACTBA CTPaHbl M rOpoAa C apxXuTekTopamu. Hampumep, noso-
AOM anst pedopmbl | 939 roaa B COOTBETCTBUM C MOCTAHOBAEHMEM MOCCOBETA CTAAO HEBBLINOAHEHME OTASAAMM MPOEKTH-
POBaHWA W MAGHWUPOBKM NOCTaHOBAEHMS «O reHepaAbHOM NAAHE PEKOHCTPYKLIMK . MOCKBbI» 1 MrHOpUpoBaHue «I lpaBua o
nopsiake 3aCTPOMkK ropoaa MockBbI».

Taknm 06pasom, MCTopust NpeobpasoBaHKi NMPOEKTHOrO AeAa B Mockse AaeT BOMOXHOCTb PaclMpUTb MPEACTaBACHMS O
MyTSX U XapakTepe B3aMMOAEWCTBISA COBETCKIMX apXMTEKTOPOB 1 BAaCTM B | 930-e roap!.

Despite the numerous transformations of the design system in Moscow in the 1930s, the most famous up today is the crea-
tion of the design and planning departments in the Moscow City Council in the autumn of 1933, with a system of design and
planning workshops attached to them. Exactly at that moment, B.M. lofan headed one of ten planning workshops.
However, this was by no means the first and far from the last attempt to find the optimal solution to such a difficult task
as creating a management system for design architectural and urban planning activities in the Soviet capital in the pre-war
period. Some of the transformations carried out at that time concerned only planning workshops, as was the case, for ex-
ample, in 1935, after the adoption of the resolution of the SNK of the US.S.R. and the Central Committee of the CPSU
(Bolshevik) ‘On the General Plan for the Reconstruction of Moscow' Others entailed a radical restructuring of the design
business, as it happened in 1939. Although each of the design system reforms was formally aimed at solving specific tasks of
the Moscow reconstruction, in reality, they also solved other problems. Among which there was concentration of architects
in state workshops, strengthening control over their activities, etc. Some of the transformations also reflected the rather
uneasy relationship between the leadership of the country or the city with architects. For example, in accordance with the
resolution of the Moscow City Council, a reason for the reform of 1939 was the failure of the design and planning depart-
ments to comply with the resolution ‘On the General Plan for the Reconstruction of Moscow' and ignoring the ‘Rules on
the Procedure for Building the City of Moscow' Thus, the history of the transformations of the design business in Moscow
makes it possible to expand the understanding of the ways and the nature of interaction between Soviet architects and the
Soviet government in the 1930s.

23



3 LI_Iy6a A/\eKcaHAp, VHusepcuTeT bayxays, Berimap, [epmarins, acnivpaHT
LleHsypa 1 camoueHsypa c ncnpasaeHuamm B gayx momax moHorpagpmm A.B. byHuHa n T.O.
CasapeHckoit “Vicmopusa rbagocmpormenbHoro mckyccmaa”
Shuba Aliaksandr, Bauhaus-Universitit Weimar, Germany, and Pavol Jozef Safarik University in Kogice, Slovakia
Self-censorship or Censorship with Corrections in the Two Volumes of A. V. Bunin’s and T.F.

Savarenskaya’s Textbooks on the History of the Art of Urban Planning
Asbik - Language: pycckuit - Russian

[Nocae okoryaHms mockosckoro BXYTEMHa B 1930 roay A.B. ByHunH paboTan Haa reHepaAbHbiM naaHom MockBbl B Opurase
Kypta Meiiepa, a Takke MpUHMMAA Y4YaCcTBOBAA B AVCKYCCHM O MeCTopacnoroxeHun Asopla COBETOB B MEPBOM MOAYTOAMM
1930-x roaos. [locae BOBACUEHHOCTH B apXUTEKTYPHbIE 1 FPAAOCTPOMTEABHbIE MpobAeMbl A. B. ByHnH 1 ero komern ctaamn
VHULMATOPaMM MOSBACHMS OTAGABHOM YUYEOHOWM AUCLIMMAMHBI UICTOPUM FPAAOCTPOUTEALCTBA (UICTOPUSA MPAaACCTPOUTEABHOTO
nckyccTsa) B 1940-x ropax. AOKAA MOATOTOBAEH B PamKax MCCAEAOBATEABCKOrO MpoekTa urbanHIST 1 nocestieH coxpaHie-
LWMMCS CBUACTEABCTBAM MCMPaBACHWIN, LIEH3YPbl M CamOoLIeH3ypbl B MpoLiecce paboTbl Haa pykommcbio yuebHika A. B. ByHuHa
n T. ®. CaBapeHcKoW Mo UCTOPMK FPAAOCTPOUTEABHOTO MCKYCCTBA, KOrAa OblAM yAaAeHbl U AODaBAEHbBI OTAGABHbBIE YacTu B
KHWrax. KpyTuieckm aHaAMsMpYyIoTCA U MHTEPNPETHPYIOTCA apXuBHbIE AOKYMEHTbI, KacaloLLmecs YacTen «Maccosas TMnoBas u
NOBTOPHas 3aCTPOMKa ropOAOB W «BkAaa COBETCKMX apXUTEKTOPOB B CO3AaHME GYHKLIMOHAABHOTO CTUASY, @ TakKe AOKAAA
kacaeTcs HeomyOAMKOBaHHOM LpTaTbl 06 yuacTum coBeTckol aeaerauim B Xl MexayHapOAHOM KOHIpecce apXMTeKTOpPOB
1935 roaa B Pume, npucyTcTsytoLee B pykonmcsx yuebHmkos A. B. byHiHa n T.®. CaBapeHckoi 1950-x 1 1970-x roaos. Cpas-
HUTEABHDBIM aHaAM3 apXUBHBIX AOKYMEHTOB W pyKorumcet ¢ onybAvkoBaHHbIMM TekcTamu A. B. ByrnHa 1 T. @. CasapeHckol
NPOBOAMTCS B KOHTEKCTE MCCAEAOBAHMIS UX AVUHBIX AOKYMEHTOB U nMoAuTMYeckom cuTyaummn B CCCP B 1930 — 1970-e .

After the graduation from the Moscow VKHUTEIN in 1930, A. V. Bunin worked on the general master plan of Moscow in
the brigade of Kurt Meyer and took part in the discussion about the location of the Palace of Soviets in the first half of the
[930s. After these working experiences, A.V. Bunin and his colleagues worked on shaping a separate academic discipline of
history of urban planning (history of the art of urban planning) that emerged in Moscow during the 1940s. This part of the
critical analysis under the urbanHIST research project focuses on the preserved evidence of corrections, censorship and
self-censorship through removed and added parts in the A.V. Bunin's and TF Savarenskaya’s textbooks on the History of
the Art of Urban Planning. This critical analysis of the archival and published documents focuses on shaping the parts: “The
Mass Standard and Repeated Urban Development of Cities”, “the Soviet Contribution to the Functionalist Style”, and an
unpublished fragment on the participation of the Soviet delegation at the |3th International Congress of Architects of 1935
in Rome in “The History of the Art of Urban Planning” textbooks by A.V. Bunin and T.F. Savarenskaya from the 1950s and
[970s. The comparison of the archival documents with the published texts by A.V. Bunin and T.F. Savarenskaya is implement-

ed with the political contextualisation of their published and private materials.

4 AcAn KaH, VrmnsepcuteT Meantene, Ctambya, Typums
IBOAOLMA BOCNPUAMMA MPAGULMOHHON apxmumexkmybbl Hayara XX sBeka om
NOCAEBOEHHOO BpemeHu go Halwmx gHes. CAaydant Typumm
Asli Can, Yeditepe University, Istanbul, Turkey
Changing perceptions of traditionalist architecture of the early XX c. from the post-war

years until today. The case of Turkey
Asbik - Language: aHramnickuit - English

OcMaHcKoe BO3PONKAEHME MAM, HBIMM CAOBaMU, TPAAMLIMOHAANCTCKAs apxmTekTypa OCMaHCKOM MMepun, B apxMTeKTyp-
HOW UCTOPMK TypLIMK OMMCBIBAETCA Kak CTHAb, CyLLIECTBOBABLUMIA B rocyaapcTse ¢ 1908 no 1927 rr., oTAnYaiomincs MCronb-
30BaHMEM KAQCCHMHECKMX OCMAHCKMX apXUTEKTYPHbBIX GOPM, OPHAMEHTOB 1 BI3YaAbHbIX SAEMEHTOB dacaAHbIX KOHCTPYKLIMIN.
CaM CTUAb paccKasbiBaeT MCTOPUIO, AABTEPHATMBHYIO 33 CYET MOAUTUYECKON M apXUTEKTYPHOM CPeAb, B KOTOPOW OH BbIPOC,
CTPOMTEABHBIX MaTEPUAAOB, KOTOPLIE COAEPXHMT, U TAYOOKOTO KAACCULIMCTCKOTO MOHMMaHWS BOABLLIMX CTPOUTEABHBIX MaCC,
B KOTOPbIX OH CyliecTByeT. OH CKAAABIBAETCA Kak OcObas apXMTEKTOHMKA B MO3AHUI NMEPUOA OCMAHCKOW apXMUTEKTYpbl; C
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MOSIBAGHMEM KOHLIEMLMU TIOPKM3MA, BO3HMKLWEN nocae pacnaaa OCMaHCKON MMNepun 1 HavaAa [ lepBoit MUpOBOW BOW-
Hbl, @ TEPMUHbI «BaTaH» [OTEUYECTBO] M KMUAAET» [Halus ], BOCNAaMeHeHHble BoMHONM 3a He3aBUCHMOCTb, U3MEHWAM CamMo
copepaHme OCMaHCKOrO BO3POXAEHWE Kak pa3 Mepea MoCTpoeHueM paHHen pecnybankm. CThAb CTaA OAULIETBOPSTL
TypeukocTb. C mcuesHoeHem OCMaHCKOM MMMEPUM C UCTOPUYECKOM CLIEHB! U co3aaHKem Typelkoi Pecrnybanki Ocman-
CKOE BO3POXAEHME MEPEXOANT B CBOIO CACAYIOLLYIO PEMPE3eHTaTHBHYIO da3dy. DTO HOBOE COAEPXaHWE, XOTA U HE CTOAb
PaAMKAABHOE, KaK MPEABIAYLLEE, CTAAO MPOAOAKEHMEM MACOAOT MM TIOPKM3Ma, BO3HMKLIEN BO BPEMS BOMHbI, HO Tenepb OHO
COOTBETCTBOBAAO KYABTYPHOMY W MEHTAABHOMY MOCTPOEHMIO HOBOTO HaUMOHAABHOTO rocyaapcTtaa. CTUAb, KOTOPbIN OCO-
BEHHO APKO MPOSBMACA B FOCYAAPCTBEHHDBIX 3AAHUAX Mexay 1923 n 1927 rr, ylweA ¢ MCTOPMYECKON CLEHbI, KOTAA KeMa-
AMCTCKasi MAEOAOTMSt OOPATMAACE AMLIOM K 3amaay, MbiTascb GOPMUPOBATb HOBOE HaLMOHAABHOE FOCYAAPCTBO MO OOpasLly
3aMaAHbIX LIMBUAM3ALMN, U HALUMOHAAM3M OTCTYMMA C MarMCTPAABHOM AMHUM. DTOT YHUKaABHBIN CAyYal MPEACTABASET COOOWM
CYMBOAMYECKMIM CTUAUCTUYECKMI MEPEXOA apXUTEKTYPHOTO ABMXKEHMS, KOTOPOE PaCCMATPUMBAETCA Kak OTPaXeHWe rocy-
APCTBEHHOM MOAUTHKM. [TOHMMaHKE 1 OLieHKa 3TOrO ABAEHMS Takxe OYyAET OLEHKOM BeCbMa arpecCMBHOIO MpeBpaLleHns
VIMMEPUM B HALIMOHAABHOE FOCYAAPCTBO.

The Ottoman Revivalism, in other words, the traditionalist architecture of the Ottoman Empire, in the architectural history
of Turkey is described as a style that existed in the state from 1908 to 1927, manifested using classical Ottoman architectural
forms, ornament patterns and visual elements in fagade designs. The very style tells an alternative story with the political and
architectural environment in which it sprouted, the building materials it contains, and the intense classicist understanding
of the large building masses it reveals as a product. Beginning as the representative architectonic style of the late Ottoman
architectural period; after the concept of Turkism, which emerged when the Ottoman Empire collapsed and the First World
War came, and the terms ‘Vatan' [Fatherland] and ‘Millet’ [Nation], ignited by the War of Independence, changed the content
of the Ottoman Revivalism just before the Early Republic. The style began to represent Turkishness. With the disappearance
of the Ottoman Empire from the stage of history and the establishment of the Republic of Turkey, the Ottoman Revivalism
moves to its next representative phase. Although not as radical as the previous one, this new meaning, which is the extension
of the Turkism ideology that emerged during the war, this time corresponds to the cultural and imaginary construction of a
newly established nation-state. The style, which was seen especially in state buildings between 1923 and 1927, was erased
from the stage of history when Kemalist ideology turned its face completely to the West, tried to construct the newly
formed nation-state on the model of Western civilizations, and nationalism found itself in the lower steps of the revolutions
during all this construction. This unique case is a symbolic transition of the architectural movements in a stylistic way, which
is counted as a representation of the state policies. Understanding and evaluating it would also be the evaluation of the con-
version from the Empire to the nation-state in a very aggressive way.

5 [leverHknH Vaba EBreHbeBuy, HAMTUWAT — PITV, Mockea
Apxumexkmop n Bracmb, Caydant W1.B. 2Koamosckoro

Pechenkin IIya, Research Institute of History and Theory of Architecture and Urban-planning —
Russian State University for the Humanities, Moscow

Architecture and Power. The case of Ivan Zholtovsky
Asbik - Language: pycckuit - Russian

Tema B3aVMOOTHOLLIEHMM XYAOXKHMKA 1 3aKa3uMKa, OBAGAQIOLLErO MaTEPHAABHBIMK U aAMUHUCTPATMBHBIMK PECYPCamMm, BEYHA
v Hencuepraema, OAHAKO MMEHHO OMbIT COBETCKOM 3MOXM, MakCUMaAbHO OAM3KMI HaM MO BPEMEHW, SBASETCA Hauboree
YAOOHBIM OOBEKTOM AASI MCCAEAOBaHMS 3TOM TeMbl. Cpean MHOMOUMCAEHHBIX CIOXETOB, MAAIOCTPUPYIOLIMX €€ pasAMyHble
rpaHu, BblaeasieTcst cayyan VisaHa Baaamcaasosmya Xoatosckoro (1867—1959), ubsi poAb B MCTOPUM COBETCKOM apXUTeK-
TYpbl 1920—1940-x IT. BNOAHE 3KCTPaopAMHApHa.

N.B. KoAToBCKIMIM HayaA MpodeccMoHaAbHYIO Kapbepy B camoM Havaae XX B, K 1917 . oH cHuckaA penyTaumio Hanboree
PaAVKAABHOTO HEOKAACCHIKA, MPUOEraBLLETO B CBOWX MPOEKTAX W MOCTPOMKAX K MPSMbIM LiMTaTaM NamMATHUKOB aHTUYHOCTM
v PereccaHca. Kpyr ero 3akasuvkoB npu 3TOM COCTaBAAAW MPEACTABMTEAU KPYNHOM MOCKOBCKOM BypiKyasiin, mpecca peko-
MEHAOBAAA €70 Kak «apXMUTEKTOPa MUAAMOHEPOBY. TeM MpUMeyaTerbHee MeTaMopd03a, CAyUmBLIasACs ¢ 2KOATOBCKMM B nep-
Bble MOCAEPEBOAIOLIMOHHbIE MecsLbl. OH 3aHSA HEMAAYIO AOAKHOCTb B HapkomaTte npocBeLLeHyis, Oka3aBLuMch hakTUUYeckm
BO MAaBE BCEW apXMTEKTYPHO-CTPOUTEAbHOM oTpaca CoseTckon Poccum, U BBICTYMMA B POAU TAGBHOTO apXUTEKTYPHOTO
MHTEAAEKTYaAR. DTO ObIAO Bbl HEBO3MOXHO Oe3 MOKpoBMTEALCTBA caMoro A.B. AyHaudapckoro. AaabHenmne cobbiTusa no-
Ka3blBaloT HaAMume Y KOATOBCKOTO M APYMMX BAMSTEABHbIX MOKPOBUTEAEH, MO3BOAMBLLEE EMY 3aHSTb U COXPaHSTb NMpyBU-
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AEMMPOBAHHOE MOAOKEHME KMATPUAPXA» COBETCKOM apXUTEKTYPHOW LKOAbI, M3beras Mpy 3TOM POAW KTPUABOPHOTOY ap-
xuTekTopa. [oxaAyi, yHUKaABHOCTb CAyYas YOATOBCKOTO COCTOMT B TOM, YTO TBOPUECKAs NMPOrpamMma 3TOro apxuMTekTopa
MPaKTWUYECKM HE KCMbITbIBaAA BO3AEMCTBIA KOHBIOHKTYPbI, AAS MOAAEPXKAHMS CTATYCa EMY MOYTU HE MPUXOAMAOCH M3MEHATb
CBOWM CTUAEBBIM CUMMATUSAM, ycTosBLUMMCS elwé B | 900—1910-x .

A question of the relationship between artist and customer, who holds material as well as administrative resources, is eternal
and inexhaustible. Definitely, experience of the Soviet era, which is as close to us in time as possible, that is the most convenient
object for studying this topic. Among the numerous plots illustrating its various aspects, the case of Ivan Vladislavovich Zhol-
tovsky (1867-1959) stands out, because his role in the history of Soviet architecture in the 1920s- 1940s was quite extraordinary.
Zholtovsky's professional career had started at the very beginning of the twentieth century; by 1917, he has gained a reputa-
tion of the most radical Neoclassicist, who used some quotations from Antiquity and Renaissance monuments in his projects
and buildings. At the same time, the pool of his customers included the top of Moscow bourgeoaisie, so journalists named
him as an ‘architect of millionaires. All the more remarkable is the metamorphosis that happened to Zholtovsky in the first
post-revolutionary months. He took up a significant position in the People’s Commissariat of Education, being in fact at the
head of the entire architectural and construction industry of Soviet Russia, and acted as the main architectural intellectual.
This would have been impossible without the patronage of A.V. Lunacharsky. Further events show the presence of other
Zholtovsky's influential patrons, which allowed him to occupy and maintain the privileged position of the ‘patriarch’ of the
Soviet architectural school, while avoiding the role of a ‘court’ architect. Perhaps the uniqueness of Zholtovsky's case is in
the fact that the artistic program of this architect practically did not experience the influence of the conjuncture: to keep his
status, he almost did not have to change his stylistic sympathies, which were established already in the 1900-1910s.

VHI
«O6pasbi» UodaHa: napasream u BAuaHusA B apxutektype 1920-1940-x rr
lofan’s “‘reflections’’: parallels and influences in the 1920-1940s architecture

| A)KYHTa MapKO, APXUTEKTOP, UCTOPUK apxXUTEKTYPbI, Pum, I1TaAns
KoaoHHEe3e CDa6l/IO, VhuepcuteT Aa Canverua, Pum, MTaans
Kyabm mena mexgy mn3obpasmmenbHocmabio n abcmpakument. Korocc Ayde
Giunta Marco, architect, historian of architecture, Rome, ltaly
Colonnese Fabio, University La Sapienza, Rome, ltaly

The Cult of Body between Figuration and Abstraction: the Duce’s Colossus
A3bik - Language: aHrAmickmi - English

OT npeacTaBreHns AdoHa B mopTpeTe AnekcaHapa MakeAOHCKOTO, MPEAAOXKEHHOTO AMHOKPATOM U OMncaHHoro Butpyeu-
em, 20 Konocca Poaocckoro v noapaxaHus eMy npu HepoHe, HEOAHOKPATHO MCMOAB30BABLLIErOCS AAS MPE3EHTALMM OUEPEA-
HOro BO3BbICMBLIErOCs BAACTUTEAS; OT CTaTyn CBoOOABI A0 MHAMMCKOM CTaTyu EAMHCTBa, yepes ropy Palumop, dusnueckoe
¥ MPOCTPaHCTBEHHOE MPEBO3HECEHME YEAOBEYECKOTO TEAA ABASAOCH GYHAAMEHTAABHONM GOPMON PenpeseHTaLyM BAACTY,
OCOBEHHO MpU aBTOPUTAPHBIX peximmax. CTaTys AeHrHa Ha BepLUVHE MOLLHOM Macchl AopLia COBETOB, CHauaAa B MPEAAO-
xeHun ApmaHao bpasunu (1932 1), a 3atem B npoekTe bopuca Modana (1934 1), cnocobcTBOBaAO MPOCAGBAEHMIO OAHOM
13 aBTOKPaTUI XX B. MOCPEACTBOM MCMOAB30BAHMS CUMBOAMYECKOM CHABI KAACCUHUECKON OOPA3HOCTU 1 HEM3OEKHOTO CoXpa-
HEHWMS KOMEKTUBHBIX OOPa3oB, C OTBEPKEHUEM XOAOAHBIX aHTU-PUTOPUUECKUX OOPA30B EBPOMENCKOro paLmoHaAvama. B
1933 r.PeHaTo Puuum, npesvaeHT HauyoHaAbHOM onepbl 6aAviAbs, MPEAAOKMA MEPEHECTU MECTO KABAEHMS Ayde C MAOLLAAM
[Nbsuua Bereuns Ha ckaoHbl MoHTe-Mapro. OxXMAAAOCE, UTO HOBBIM OFPOMHBIN ApeHro aeae HalboHM ByaeT noapaxaTtb
MUraHTCKMM COBPaHUAM [MTAepa, OpraHnM30BaHHbBIM MOA PYKOBOACTBOM AnbbepTa LLineepa v Aern PudeHwtass B HiopHbepr-
ckoM LlenneanHdenbae. [NpoekT Nopyuman MOACAOMY Ayrakim MOpPeTTH, KOTOPbI HE33AOATO AO TOTO CMEHMA DHPUKO Aeb
Aeb6110 B poAn KoopamHaTopa MeponpusaTiii Ha Dopo MyccoanHn. OrpoMHas 3cnAaHaAa Ha 3aAHEM MAGHe BeHYaAach OpPOH-
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30BbIM KOAOCCOM, M306paxkaBLUMM [epakaa, OXKECTBO, CBA3AHHOE C POXAEHMEM PrMa; OH AOAKEH ObIA MPEB30MTU aHTUPU-
rYPaTVBHBIM MPaMOPHBI MOHOAWT, CNPOEKTUPOBaHHBIN KOHCTaHTUHM 1 BO3BEAEHHBIM BCEMO HECKOABKUMY FOAAMM paHee, B
1932 r. CoxpaHrAOCh MaAO AOKYMEHTOB OT 3TOrO MPOEKTA, B KOHTEKCTE KOTOPOrO CAEAYET BOCTIPUHMMATb CTATYIO BbICOTOM
87 M, 3aKazaHHYyI0 CKYAbNTOPY APOAbAC BeAMHI — OH MOAEAMPOBAA ee B COOTBETCTBUM C TeAOM MyCCOAMHM. 3aaHKe-NocTa-
MEHT, MPEAHA3HaYEHHOE AAS Pa3MELLEHMA MaTEPUAAOB 3HAMEHUTON BbicTaBkm GalMCTCKON PEBOAOLMM, CTAAO MPEAMETOM
KOHKYPCa MPOEKTHBIX MPEAAOKEHMIM, OAOOPEHHOTO CaMmM Pruun. DMbapro nocae BTopxenus B dduonmio B 1936 r.u nocae-
AYIOLLMI aBTAPKUUECKMI PEXMM 3aMOPO3KAM PabOTY, KOTAa BblAV FOTOBbLI TOABKO FOAOBA W OAHA CTYMHS CTaTyu. B oxumaaHmm
BO306HOBAEHMA paboT TeAo MyCCOANHIM HALLAO APYrOe BOMAOLLEHWE B €r0 YaCTHOM CrOPT3aAe, 3aAyMaHHOM Priun n MopeT-
TU Kak POCKOLLHOE OAEAHWE AAA TeAR AyUe, CO3AaB HEODbIMAMHBIN CUHTES MEXAY PUMYPATUBHOCTBIO M aOCTPaKLMEN.

From shaping the Mount Athos in a portrait of Alexander the Macedonian, proposed by Dinocrates and described by Vitru-
vius, to the Colossus of Rhodes and its Neronian follower, repeatedly adapted to depict the raising dominus; from the Statue
of Liberty to the Indian statue of Unity, passing through Mount Rushmore, the physical and dimensional exaltation of human
body is a fundamental representation of power, especially in authoritarian regimes. The statue of Lenin on the top of the
mighty mass of the Palace of the Soviets, first in Armando Brasini's proposal (1932) and then in Boris lofan's project (1934),
contributes to celebrating one of the autocracies of the 20th century through the use of the symbolic power of classical fig-
uration and its inevitable hold on the collective imagery, setting aside the cold anti-rhetorical figurations of European Ration-
alism. In 1933, Renato Ricci, President of the National Balilla Opera, proposes to move the place of the Duce's “epiphanies”
from Piazza Venezia to the slopes of Monte Mario. The new vast Arengo delle Nazioni is expected to imitate Hitler's oceanic
gatherings directed by Albert Speer and Leni Riefenstahl in the Nuremberg Zeppelinfeld. The project is entrusted to the
young Luigi Moretti, who has recently replaced Enrico Del Debbio in the role of coordinator of the interventions in the Foro
Mussolini. The immense esplanade has in the background a bronze colossus depicting Hercules, a divinity connected to the
birth of Rome, which would have obscured the anti-figurative marble monolith designed by Costantini and erected only a
few years earlier, in 1932. Few documents survive of this project through which to understand the statue, 87 meters high,
entrusted to the sculptor Aroldo Bellini and modeled directly on the body of Mussolini. The building-basement intended to
house the materials of the famous Exhibition of the Fascist Revolution, is instead the subject of an invitation competition en-
dorsed by Ricci himself. The embargo following the invasion of Ethiopia in 1936 and the consequent autarkic regime freeze
the work when only the head and one foot of the statue had been shaped. While waiting to resume the work, Mussolini’s
body finds a second incarnation in his private gymnasium, conceived by Ricci and Moretti as a luxurious dress sewn onto the
Duce’s body, in an extraordinary synthesis between figuration and abstraction.

2 ApyTlOHFIH n FPaH, apxuTeKTop, NCTOPUK apxmTekTyphl, Mockea — EpesaH, ApMeHiia
Vcmopus Bcecoro3Horo koHKypca Ha moHymeHm CmenaHa LLlaymsHa B8 Epesare
Harutyu nyan Tigran, architect, historian of architecture, Moscow — Erevan, Armenia

A History of All-Union competition for Stepan Shaumyan monument in Yerevan
Asbik - Language: pycckuit - Russian

[epBble apxUTEKTYPHbIE KOHKYPChI, MpoxoaviBLLve B | 920-x roaax B CoBeTckon ApMeHInn, CoaepxaT B cebe U B TO xe Bpe-
M$ CKPBIBAIOT KAIOYEBbIE MAEOAOTUYECKUE, MPOdECCUOHAABHBIE MPOLIECCH U MPOTUBOCTOSHYIS, ONPEAEAVBLLME CTAHOBAEHME
COBETCKOWM apMSIHCKOM apximTekTypbl. B 1926 roay B CoseTckolt ApMEHMM MPOLLEA MEPBbI B COBPEMEHHOM MCTOPUM CTPaHbI
APXNTEKTYPHBIN KOHKYPC — KOHKYPC Ha MPOeKTUpOBaHuWe 3aaHns HapoaHoro Aoma B EpesaHe, cTaBliee 3aTem 3aaHrem Onepsbl
1 6areTa. OpraHmn3aTopOM BbICTYMMA aKaAEMMK apXUTEKTYPbl AaekcaHAp TamaHsH. B coctase xiopu ObiA Takke 1 BAaanmmp
LLlyko.3aTem, mocAe AOATOM MOAEMMKM, B KOTOPOM OCOOYIO POAL MMEAO APOCTHOE COMPOTHBAEHME NMPOEKTY MOAOABIX KOHCTPYK-
TrBMCcTOB Kapo AnabsHa, Myikasna MasmaHsiHa, [eBopka Kouapa 1 Apyrvx, K UICIOAHEHMIO ObIA MPUHSAT MMEHHO MPOEKT TamaHsHa.
Yepesroa,B 1927 roay,cocTosAOCh He MEHeE BaXXHOE CODBbITHE B apXUTEKTYPHOM UCTOPUM MOAOAOM PECTYOANKM — BCECOKO3-
HbIM KOHKYPC Ha NpoekT «[ laMsaTHMKa 26 BakMHCKMM koMuccapamy B EpeBaHe, kOTOPbIN B MocAeAyioLLeM ObIA MpeobpasosaH
B KOHKYpC Ha «MoHymeHT CTenaHa LLlaymasHa» - masbl 26 6aKUHCKIMX KOMMCCApOB. B 3TOM KoHkypce AaekcaHap TamaHsH
BbICTYMMA NMpeAceaaTerem xiopy. KOHKYPC MPOXOAMA B ABa 3Tara. [ 1o pe3yasTaTam ObIA BbIbpaH MpoekT ckyAbmTopa [puropus
KennHoBa 1 apxutekTopa AnekcaHapa [prHbepra, noaAepaHHbI U camym TaMaHsiHOM. OAHaKO MoA AABAEHMEM aBTOPUTET-
HbIX KYABTYPHbIX AesTerelt — XyaoxHuka Maptupoca CapbsaHa v nncateabHuusl MapuaTTsl LLlariHsH Gbia BoIOpaH v 3aTem
peaAnsosaH npoekT Cepres MepkypoBa v [IBaHa KOATOBCKOrO, 3aHsBLUMIA BTOPOE MECTO Ha KOHKypce. K coxaneHuio, Bu-
AVMO, 113-33 HEDOABLLIOTO MaclTaba MOHYMEHTa, AGHHBIN CIOXET UCTOPUM apXUTEKTYPbI APMEHMIM OCTAACH MaAOU3YUEHHBIM.
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AaHHBIA AOKAAA CTaBUT LIEABIO NEPEOCMBICAUTE BO BPEMEHHOW TPAEKTOPUM MCTOPUIO 3TOTO OAHOTO M3 CamblX MHTEPECHBIX
COOBITUN, MPOM3OLWEALLMX B COBETCKOM apxuTekType | 920-x roaoB, a Takxke pacCMOTPETb €ro B Ka4eCTBE MOAUTUUYECKOTO
MHCTPYMEHTA HaARKMBAHWS AMAAOTA MEXKAY LIEHTPAALHOM BAACTbIO M nepudepuein COBETCKOM MMMeEpUM.

The first architectural competitions, held in the 1920s in Soviet Armenia, contain and, at the same time, hide the key ideo-
logical, professional processes and confrontations that were determined by the formation of Soviet Armenian architecture.
In 1926, the first architectural competition in the country’s modern history was held in Soviet Armenia; it was for the design
of the building of the People’s House in Yerevan (later, the Opera and Ballet Theatre). The organizer was Academician of
Architecture Alexander Tamanyan. Vladimir Schuko was also a guest jury. After the controversies and disputations, and the
increasing resistance of young Constructivists Karo Alabyan, Mikael Mazmanyan, Gevorg Kochar, and others, the Tamanyan’s
project that was implemented. A year later, in 1927, not less important event in the architectural history of the young re-
public took place: the all-Union competition for the project of a Monument for 26 Baku Commissars in Yerevan, which was
later reformatted into a competition for the Stepan Shaumyan Monument, who was the leader of those 26 Commissars
in Baku. At that competition, Alexander Tamanyan was the chairman of the jury. The competition was held in two stages.
Based on the results, the winner was the project by sculptor Grigory Kepinov and architect Alexander Grinberg, which was
supported by Tamanyan himself. However, under some pressure from authoritative cultural figures — artist Martiros Saryan
and writer Marietta Shaginyan — the project, which took the second place in the competition, was chosen and subsequently
implemented — that one by Sergey Merkurov and Ivan Zholtovsky. Unfortunately, due to the small scale of the monument,
considering it was not insignificant for the architectural history of the country, the history has remained poorly understood.
In a temporal trajectory, the aim of this text is to reconsider the history of one of the interesting events that took place in
Soviet architecture in the 1920s — the creation of the Stepan Shaumyan Monument in Yerevan, particularly, in the context of
establishing a dialogue between the central government and the periphery of the Soviet Empire.

3 BapxuH AHaApen AMUTPUEBNY, apxiTekTop, Mocksa
K Bonpocy 06 ncmokax cmuas cosemckori apxumekmypbl | 930-x: BEHCKAs LWKOAA 1
mBopyecmao Ommo BarHepa.
Barkhin Andrey, architect, Moscow
On the question of the origins of the style in the Soviet architecture of the 1930s: the

Viennese school and the work of Otto Wagner
Asbik - Language: pycckuit - Russian

Crunesble npriembl cTaam B 1 930-e roapl ABAEHKEM OOWEMUPOBOM apXUTEKTYPHOM MOABI, M UICTOUYHUKOM BAOXHOBEHMS AAS
MacTepoB BbiAM HepeaKko HoBaLmn |9 10-x I 2To BAMSIHME Ha CTUAMCTHKY ap-AEKO B MMUPE M COBETCKYIO apxuTekTypy |930-x
OKasaAs B TOM umcAe m npoekTol OTTo BarHepa (1841—1918), 0buaelt koToporo Takxe BbinaaaeT Ha 202 roa. B paboTtax
MacTepa U ero yyeHnkoB |9 10-x MOXHO 3aMeTUTb M Pa3AMYHblE FEOMETPU3OBAHHBIE AETaAM, M PEOPUCTBIE MUAACTPBI, U MO-
TVB OallHN C AVHAMUYHO YCTAHOBAEHHOW CKYABMTYPOM — 3Ta TeMa MOoAyYUT elle boree 3PPekTHOE pa3BUTME B TBOPUECTBE
Bopuca Modana. BeHckas apxmTekTypHas Wwkoaa B |9 10-e HaMeTHAa ABa PycAa AAABHENLLETO Pa3BUTUS, YCAOKHEHHYIO U acke-
TWuHyto Bapmaumio cTuAs. OaHako To, yTo B | 910-e roapl GbIA0 3CTETUUECKOM PEBOAIOLIMEN, OKa3aAOCh MOCAE KaTacTpodbl
[lepBOIt MMPOBOW BOWHBI Y>KEe HEOOXOAMMOCTBIO, CAEACTBMEM SKOHOMUUECKUX 1 MAEOAOTUYECKMX OBCTOATEABCTB. Tak TBOp-
YECTBO BEHCKMX MacTepoB |9 10-x CTard OAHMM K3 MCTOUHMKOB AAST GOPMUPOBAHMA CTUASA COBETCKOM apxuTekTypbl | 930-x.

In the 1930s, stylistic techniques became a phenomenon of global architectural fashion, and the innovations of the 1910s
were often a source of inspiration for the masters. That influence on the Art Deco style in the world and on Soviet archi-
tecture of the 1930s was exerted by the projects of Otto Wagner, whose anniversary also falls in 202 1. In the works of the
master and his students of the 1910s, one can notice various geometrized details, ribbed pilasters, and the motif of a tower
with a dynamically installed sculpture — the theme would receive an even more effective development in the work of Boris
lofan. In the 1910s, the Vienna School of Architecture outlined two channels for further development, a complicated and
ascetic variation of the style. However, what was an aesthetic revolution in the 1910s turned out to be a necessity after the
catastrophe of the WWI, a consequence of the economic and ideological circumstances. So, the work of Viennese masters
of the 1910s became one of the sources for Soviet architecture in the 1930s.
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4 rypapl/l MapK HaTaHoBWY, CoseT Coio3a MoCkoBCKIiX APXMTEKTOPOB MO MPAAOCTPOUTEABHOMY PasBUTUIO W
COXPaHEHMIO NCTOPUYECKOM CPeAbI

Poab npoekma gsopua coBemos 8 3BoALMM rbagocmpormerbHoro aHcambasi Mockabi

Gurari Mark, Council of Moscow Union of Architects for urban development and conservation of historical
environment, Moscow

The Palace of Soviets and its role in Moscow city planning evolution
Asbik - Language: pycckuit - Russian

[naBeHcTBO Kpemas 1 KpacHol nAoLaaM B rpaAOCTPOMTEABHOM aHcambae MockBbI CTano ocaaberaTth K koHLy XIX Beka.
O6vekTbl Kpemas, KpacHol NAOLLAAK NO-MPEeXHEMY MPOCMAaTPHBAAUCH C PEUHBIX AOAVH W LIEHTPAALHBIX YAULL, HO B FOPOA-
CKMe MaHopambl BTOPIAVCh HOBOCTPOWKM, BO3BOAMMBIE Ha MOBbILEHHBIX OTMETKax nepudepun, BHyTpM bearoro ropoaa
TaKXe BbIPOCAM MHOTO3TaXKM. HOBOM AOMMHAHTOM cTaA xpam XpucTta CnacuTteas BbicoTor 6oaee 100 M, ero kpynHomac-
WTabHBIN KyMOA BUAHEACS M3paeka. Asopel, COBETOB, BCTAIOWMIA Ha MECTO Xpama, AOAKEH BbIA YCUAUTL AOMUHMPOBAHKE,
Hacblllas cakpaAbHOE MPOCTPAHCTBO CTOAWLBI HOBBIMM CMBICAAMI COOTBETCTBEHHO OepasieBckoin dopmyae «IpeTuit Pum
— Il MiHTepHaumoHaa». B koHkypcHbix npoekTax Aopla CoseTo b.M. ModaHa npounTbiBaeTca nosTanHoe ABMKeHWe
OT PacnAacTaHHOM rpynnbl 3AaHMM K KOMMAKTHOMY ApYCHOMY obbemy BbicoTon 200 M. 3aTeM HasHadeHHble B.M. odary
coasTopbl B.A. LLIyko 1 B.I . Teabdpelix nocneluHo Boapy»KatoT cBepxy MamsaTHUK /AeHnHy. KpecTbl Haa XpamMom, OCBALLaBLUME
MOCKOBCKME MPOCTOPbI, CMEHUAMCD TMraHTCKOM sA3bldeckon cTaTyel. [1o reHnaaHy 1935 . 3TOT NpoAYKT KOAAEKTUBHOMO
TBOPYECTBa, MOPUA 3aAa M MOHYMeHTa obLen BbicoTor boree 400 M, CTaHOBUACA aBCOAOTHOM AOMMHAHTOM CTOAMLIBI.
O6bem AsopLia CoBeToB, HanoMUHaloLMIt Hebockpebbl Hilo-lopka, pUToM GAM30K, KOHEUHO, 6e3 rnep6OoAM3aLIMM, Kak
HW CTPaHHO, apXWUTEKTYPHOM TPaAULIMM PYCCKMX BalLeHHbBIX XPaMOB.

EcTb HekoTOpas OOWHOCTb 3TUX ABYX OObEKTOB, Ha3HaUEHHbBIX AOMWHUPOBATL B MCTOPUYECKOM LieHTpe. B obanke obowx
3aKperAeHa yxe HameuaBLIascs CMeHa apxXMTEKTYPHOM CTUAUCTYIKW, OTpasyBLUas, Mo-CBOEMY, MOBOPOT HarMpaBAEHHOCTM Ha
TOT MOMEHT rOCYAAPCTBEHHO-MASOAOTMUYECKON MOAUTHKMN. BO3MOXHO, U3AMLLIHAA AEKAAPATVBHOCTD STHX NPpeobpasoBaHuii B
aApXUTEKTYPHOM PELUEHUM B HEKOTOPOW CTEMNEHM OMPEAECAMAA HEAOCTATOUHO BbICOKUIA YPOBEHD apXUTEKTYPbl OO0MX 3AaHWIA.
BosseaeHre AsopLia, Mpo3BaHHOrO «kadbeAparbHbiM COOOPOM KOMUHTEPHa, MOCAE BOMHbI HE BO3OOHOBMAOCH, CaM KOMMH-
TepH pacrycTuam elte B 1943 r. OaHako B MPpoeKTe KCTaAMHCKIMX BbICOTOK» Asopel, CoBETOB COXpaHeH Kak Hekmit naean. B
PEAABHOM XM3HM YTOMMUYeCkmni ABOpPeL, Kak Obl Pa3SAEAMACH Ha CEMb BBICOTHbBIX MOCTPOEK - KOAMEKTMBHBIA MOHYMEHT [o-
6eabl B Beavikot OTeuecTBEHHOM BOMHE — HO C MEHbLUMMM rabapuTamu, CO CTYMEHYaTbIMKU CUAYSTaMU U BbIPasUTEAbHbIMM
HaBepLmammn. « CeMb cecTeps 3akpenuAn AaHALIRGTHO-TPAAOCTPOUTEABHbIE Y3AbI BbIpOCLLel MOCKBbI, TPK U3 HX BCTaAM Ha
KOAbLIE 3EMASHOTO BaAa, akLIEHTVPYs LEHTPaAbHOe pacrnoroxeHne Kpemas. B coueTaHni HOBEMLWIMX KOHCTPYKTUBHBIX pe-
LEeHWM C NCTOPUYECKMMI SAEMeHTaMM Gacas0B CBOEOOPA3HO OTPaXeHb! ObLLve MPOBAEMbI MOMCKa AAAbHENLEro MyTu. DTa
pe-3BOAIOLMA 3aBEPLUMAACH BOCCTAHOBAEHMEM xpama XpucTa CnacuTeas. Tak caMo BpeMs BO3POAMAO KOMMO3MLIMOHHOE 1
AYXOBHOE MMaBEHCTBO MCTOPUYECKOrO LIEHTPa CTOANLIbL, TENepb MOAAEPNAHHOE KCTAAMHCKMMM BbICOTKaMM.

The dominance of the Kremlin and Red Square in the urban ensemble of Moscow began to weaken towards the end of the
ninenteenth century. Objects of the Kremlin and Red Square were still visible from the river valleys and central streets, but
new buildings erected at elevated levels of the periphery invaded the city panoramas, and high-rise buildings also grew inside
the White City. The new dominant was the Cathedral of Christ the Savior, more than 100 m high; its large-scale dome was
visible from afar. The Palace of Soviets, replacing the temple, was supposed to strengthen the dominance, saturating the sa-
cred space of the capital with new meanings in accordance with Berdyaev's formula of the “Third Rome — Third International’
In the competition projects of the palace made by B. lofan, a gradual movement from a spread-out group of buildings to a
compact tiered volume with a height of 200 m can be observed. Then, the co-authors V. Schuko and V. Gelfreich, appointed
by B. lofan, hastily erect a monument to Lenin on the top. The crosses over the temple, which consecrated the vastness of
Moscow, were replaced with a giant pagan statue. According to the General Plan of 1935, that product of collective crea-
tivity, a hybrid of a hall and a monument with a total height of more than 400 m, would become the absolute dominant of
the capital. The volume of the Palace of Soviets, a reminiscent of New York skyscrapers, was close, oddly enough, to the
architectural tradition of Russian tower churches, of course, without its exaggeration.

There is some commonality between these two objects, designated to dominate in the historic centre. In the outlook of the
both buildings, the already outlined change in architectural style was fixed, reflecting, in a certain way, a turn to the state-ideo-
logical policy of that time. Perhaps, the excessive declarative character of those transformations in the architectural solutions
determined to some extent the insufficiently high level of architecture of the both buildings.

The construction of the Palace, nicknamed ‘the cathedral of the Comintern’, did not resume after the WWII, the Comintern
itself was dismissed in 1943. However, in the project of the ‘Stalin’s skyscrapers’ the Palace of Soviets was preserved as a cer-
tain paragon. In the real life, the Utopian Palace seemed to be divided into seven high-rise buildings — a collective monument
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to the Victory in the Great Patriotic War (WWII) — but in smaller scale, with stepped silhouettes and expressive tops. The
‘Seven Sisters' secured the landscape and town-planning units of the grown Moscow, three of them stood on the ring of the
Zemlyanoy Val, accentuating the central location of the Kremlin. In a combination of the latest design solutions with historical
elements of the fagades, the general problems of finding a further path are uniquely reflected. The re-evolution ended with
the restoration of the Cathedral of Christ the Savior. This is how time itself revived the compositional and spiritual supremacy
of the historical centre of the capital, now supported by the ‘Stalin's skyscrapers.

5 LLITuranu MaprapuTta CepreesHa, HUATUAT — CM6MXIA v AA. LLTuruua, Cankr-MeTep6ypr
BarTeHc AHapen [eopriesuy, CM6TACY, Carikr-Metep6ypr
TBopyecmso AeHnHrpagckmx apxmexkmopos [LA. Cumorosa u AM. Xugekersi 8 1930-e
rogax: om «Cynpemamuy4eckoro KOHCMPyKMMBM3MA» K MOgePHU3ALIMM KAQCCHKM
Shtiglits Margarita, Stieglitz State Academy of Art and Design, Saint Petersburg
Vaytens Andrey, Saint Petersburg State University of Architecture and Civil Engineering
The work of Leningrad architects Grigory Simonov and Lazar Khidekel in the 930s: from

“suprematist constructivism” to the modernization of the classics
Asbik - Language: pycckuit - Russian

B TBOpuecTBe Apkux npeacTasuTerelt aBaHrapaa — [LA. CrmoHoBa 1 A.M. XraekeAs MOCAEAOBATEABHO PEaAM30BAANCH MPUH-
UMbl GOPMOOOPA30BaHMS B ACHUHIPAACKOM 30A4eCTBe 3TOro nepuoaa. Oba apxmTekTopa BhIlAM 13 CTeH [leTporpaackoro
MHcTuTyTa rpaxaaHckmnx nHxenepos (MAM), rae oHn BnocaeacTBum npenoaasasu. B uHctutyTe CriMoHoB 1 Xuaekeab
nonaau 8 cepy BAUAHKA A. C. HUKOABCKOTO, Xap13MaTUYECKOro AMAEPa HOBATOPCKOTO HaNPaBAEHHS — KCYNPEMaTUYECKOrO
KOHCTPYKTMBM3MA®. DTa BEPCMS aBaHrapAa COCTaBASAG OAWMH W3 TAGBHbIX MPUOPUTETOB ACHWHIPAACKOW apXUTEKTYPHOWM LLIKO-
Abl. Kpeao HMKOABCKOrO OMpeAeAsAOCh AMAAEKTUUECKON B3aMMOCBSA3bIO GYHKLMOHAABHOM U GOpPMarbHOM CTOPOH. K dyHK-
LMOHaABHOMY MeToAy TaroTeA CUMOHOB, TOTAR Kak XMAEKEAL BOMAOLLAA MPUHLMMbI CynpemaTiama. LLIKOAbHbIN KOMMAEKC Ha
yamue Tkaven (1927-1929), noctpoenHbit no npoekTy CrMOHOBa Mpy ydacTnn XUAEKEAS! — MPOrPaMMHOE MPOM3BEAEHWE
AEHWHIPAACKOrO aBaHrapAa — COYETAET TBOPYECKME MaHEPbI ABYX MacTEPOB B MEPWOA PacLIBETA MX HOBATOPCKMX UCKaHM.
APXUTEKTYPHO-MAGHUPOBOYHOE PELLUEHME LUKOABI HOCUT CAEABI BAVSHMS Bayxaysa, HO He CBOAMTCS K OPTOAOKCaAbHOMY
byHKUMOHaAM3MY. B «cynpemaTiieckoM OpAEPE» KOMMO3WLMM 3aAbHOTO KOPMYCa MPOAEKMBAETCA NMOYEPK XMAEKEAS,
Obumr NoBOpOT coBeTCKOM apxmTekTYpbl | 930-X rOAOB K OCBOEHMIO KAACCUUECKOTO HaCAeAMs OOOPBAA pa3BUTHE aBaHrap-
A2. Tema «KMOAEPHM3aLMM KaaCcCUKmy B TBOpUecTBe Xuaekeast 1 CUMOHOBA PEaAM30BbIBAAMCE B 3TOT MEPUOA MO-PA3HOMY.
[NepexoaHas CTUAMCTVKE, COYETalOLLAs HOBATOPCKME MPUEMBI M KAACCUUECKMIA AEKOP, DAM3KAS SCTETHKE ap-AEKO, MPUCYLLA
paboTam CHUMOHOBa. B aCMMETPUYHBIX KUABIX KOMMAEKCaX CUMOHOBA, MPOCAEKMBAETCS CBA3b C apXMTEKTYPOI KOHCTPYK-
TUBM3M, XOTS B KMAOM KBapTaAe Ha MaAOOXTUHCKON HabEPEKHOM, 30A4MIA MOAHOCTBIO pa3pabaTbiBaeT TEMbl MOAEPHM3N-
POBAHHOWM KAACCHKM. XMAEKEAD B CAOXMBLUMXCA OBCTOATEABCTBAX MLLET HOBBIM YHUBEPCAABHBIN A3bIK, CUHTE3UPYIOLLMI Me-
TOAbI aBaHIAPAA M SIAEMEHTbI KAACCMKU. KCynpemaTuieckmii OpPAEP» B Er0 MPOM3BEAEHHMSAX YCTYMMA MECTO MOAMPMKALIMAM
MOHYMEHTAALHOMO OPAEPA, YTO HaMOOAEE HAMASIAHO MPOSIBMAOCH B apXUTEKTYpe knHoTeaTpa «Mockeay. Cynpematiyeckoe
BMAEHUE CTPYKTYPbl 3AaHWA NPOCTYMAET B PELIEHUM MAaHA M OOBEMOB — HE3ABMCKMMO OT BHELLHEN CTUAMCTUKK. CAeayeT
OTMETUTb, YTO PabOoTbl 3TUX aPXUTEKTOPOB BXOAMAW COCTABHOM YaCTbIO B LUMPOKMIA AMAMNa30H NOWCKOB HOBOWM apXUTEKTYpP-
HOW GOPMBI Ha OCHOBE MNEPEOCMBICAEHUA KAACCULIMCTUUECKUX TPAAMLIMM. DTa CAOXKHASA TEMa NOKa HEAOCTATOUHO OCBELLEHA
B CMELMAABHOM AUTEPATYPE.

In the works of the outstanding representatives of avant-garde, G.A. Simonov and L.M. Khidekel, the formal principles of the
Leningrad architecture of that period were consistently implemented. Both architects graduated from the Petrograd Institute
of Civil Engineers (PIGI), where they later taught. At the Institute, Simonov and Khidekel fell into the sphere of influence of
A.S. Nikolsky, the charismatic leader of the innovative direction — ‘Suprematist Constructivism’ That version of avant-garde
was one of the main priorities of the Leningrad architectural school. Nikolsky's credo was determined by the dialectical
interrelation of the functional and formal sides. Simonov tended to the functional method, while Hidekel embodied the
principles of Suprematism. The school complex in Tkachey Street (1927-1929), built according to a Simonov's project with
the participation of Hidekel is a program work of Leningrad avant-garde; it combines the creative manners of those two
masters in the heyday of their innovative searches. The architectural and planning solution of the school bears traces of the
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influence of the Bauhaus, but is not reduced to orthodox Functionalism. The ‘Suprematist order’ of the composition of the
main building testifies the manner of Hidekel. The general turn of the Soviet architecture of the 1930s to the development
of Classical heritage interrupted the development of avant-garde. The theme of ‘'modernization of Classics’ in the works by
Hidekel and Simonov was implemented in different ways during that period. A transitional style combining innovative tech-
niques and Classic decor, close to the aesthetics of Art Deco, is inherent in Simonov's works. In the asymmetric residential
complexes by Simonoy, there is a connection with the architecture of Constructivism, although in the residential quarter on
Malookhtinskaya Emb., the architect fully develops the themes of modernized Classics. Under the circumstances, Hidekel
was looking for a new universal language that would synthesize the methods of avant-garde and elements of Classics. The
‘Suprematist order’ in his works gave way to modifications of the monumental order, which was most clearly manifested in
the architecture of the Moscow cinema. The Suprematist vision of the structure of the building appears in the solution of the
plan and volumes-regardless of the external style. Noteworthy, the works by those architects were a part of a wide range of
searches for a new architectural form based on the reinterpretation of Classicist traditions. That complex topic has not yet
been sufficiently presented in professional literature.

IX
TpaHcMUccHua «MTaAbAHCKOM LWKOABD) B 1920-1930-e rr: MeToAbI M rpaHMLbl
Transmission of «ltalian school» in 1920-1930s: methods and limits

| [AAAMKBO A/\eccaHApo, VHuneepcuTeT CopboHHa, I'Napux, OpaHLms
Abxumekmopbl Ha cAyxbe KoAOHKMAAbHOro cpatumama. Mogean n pbacnpocmpaHeHie
ngeonorndeckoro npoekma «pumckomy Anbarmm (1939-1941)
Gallicchio Alessandro, Sorbonne University, Paris, France
Italian architects at the service of the colonial fascism. Models and circulations of the
ideological project of “Roman” Albania (1939-1941)

Asbik - Language: aHrauickuit - English

B 1940 r. naBnAboH AAGaHMM Ha KOAOHWMAABHOW BbICTaBKe B HeamoAe BrepBble MPEAAOKUA UTAABSHCKOE U dalMCTCKOe
MPOYTEHME MPOLAOTO 3TOM HAAKAHCKOM CTPaHbl, MOAYEPKHYB KYABTYPHbIE W reorpaduyeckme MpUUmnHbl B yOeAUTEABHOM
BM3YaABHOM AEMOHCTPALMM: €€ KPUMCKAs» MAEHTUUHOCTb, €€ PACTOAOXKEHNE B 7| KM OT UTaAbAHCKOrO nobepexbsa v ee
APXEOAOTHUECKMX COKPOBMULL, Ha OCHOBE 3TOrO NEPBOTO CAyYas, B CTaTbe AGAAETCS MOMbITKA MOABEPrHYTb COMHEHMIO MpK-
POAY XYAOKECTBEHHbIX MPOU3BEAEHMI, 33AYMAHHBIX AAS STOFO MAEOAOTUYECKOTO MPOEKTa, MPOaHAAM3MPOBATL NCTOPKYeE-
CKME AMCKYPChI, CO3AAHHDBIE BOKPYr M1da O PUMCKOM M damcTckor AabaHMm, U paclumdpoBaTh BK3yaAbHble CTpaTeriu,
MCMOAB30BaHHbBIE B HEAMOAUTAHCKOM MaBUABOHE. APXUTEKTYPHAA CTPYKTYPa 3TOrO MaBKAbOHA CMPOEKTMPOBAHA AySTOM
apxuTekTopoB lepapao bocro 1 Hukkono bepapam, yxe paboTaBuimx B Dduronum n B pervoHe 0-soB AoaekaHec. B Te xe
FOAbI OHM YYaCTBOBaAM B aMOULIMO3HOM NpoekTe B AADaHWM: MOCTPOEHNMM 3AaHUI BUaAe AeAb VIMnepwmo, oTkpbiTor B 1939
I C LeAblo MPUAATL ropoay vpaHe HOBYIO GalLMCTCKYIO MAEHTUYHOCTD. Mlaeorormyeckoe M3MeEpEHMe HEanmoOAMTaHCKOrO
MPOEKTA W OTCHIAKM K apXUTEKTYPE «3aMOPCKUX KOAOHMIAY, OYEBUAHO, MPOSIBAAIOTCS B AMAAOTE MEXAY PALMOHAAM3MOM M
aKaAEMUMYECKKMU GOPMAMM, & TaKXKE B MOUCKaxX PaLMOHAABHOMO CUHTE3], IAE MPOLLAOE MPOTUBOCTOUT MOHYMEHTAABHOMY
CUHTAKCUCY HaCTOALLETO, HACTamBas Ha 00 YHUTapHOCTM 3TUX MPOCTPaHCTB.

In 1940, the Albania Pavilion at the colonial exhibition in Naples proposed, for the first time, an Italian and Fascist reading of
the past of this Balkan country, evoking cultural and geographical reasons in a suggestive visual display: its “Roman” identity, its
location 7| km from the [talian coast, and its archaeological treasures. From this original case, the paper tries to question the
nature of the artistic productions conceived for this ideological project, to analyze the historical discourses produced around
the myth of the Roman and Fascist Albania and to decipher the visual strategies employed in the Neapolitan pavilion. The
architectural structure of this pavilion is designed by a duo of architects, Gherardo Bosio and Niccold Berardi, already active
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in Ethiopia and in the Dodecanese region. In the same years, they worked on an ambitious project in Albania: the realization
of the viale dell'lmpero’s buildings, inaugurated in 1939 to give the city of Tirana a new Fascist identity. The ideological di-
mension of the Neapolitan project and the references to the oltremare’s architecture seem to be manifested in the dialogue
between rationalism and academic forms, and in the search for a rational synthesis, where the past confronts itself with the
monumental syntax of the present, insisting on the unitary character of these spaces.

2 Macuenb CaHuyec /\eB Kap/\ocosw, HayuHo-1ccaepoBaTEABCKIMIN YHMBEPCMTET “‘Bbicluas Wwkoa
skoHomukn' — HVNTINAT

«VImanbsHckasy» Heokaaccmyeckas 2pmBaHb TamaHosa m byHnamosa: arnbmepHamumsa
“HaumoHarbHoMY™"?

Maciel Sanchez Lev, National research university ‘Higher School of Economics’ — Research Institute of History and
Theory of Architecture and Urban-planning

“Italian” Neoclassical Erivan’ of Tamanov and Bouniatov: an alternative to ‘The National’?
Asbik - Language: pycckuit - Russian

Spwuearb B 1920-e rT. 3 HeOOABWOro rybepHCKOro LEHTPa NMPEeEBPaTHAACh B CTOAMLY MMPOBOTO apMsiHcTBa. CTapbii nep-
CUACKUI TOPOA, PAAVKAABHO MepPECTPanBaBLLMINCS MO 3HAMEHWUTOMY MAaHy AaekcaHapa TamaHsiHa (TamaHosa; |878-1936),
ObIA HaCTOSLLEN AADOPATOPUEN CTPATEMMM U CTUAEN COBETCKOM apxmUTeKTYpbl. CaMblii M3BECTHBIM MPOAYKT AabopaTopmm
— NPUAYMaHHbBIM TaMaHSHOM OPUEHTMPOBAHHDBIN Ha apMSIHCKOE CPEAHEBEKOBLE UCTOPM3M, KOTOPbIN CTaHET NEPBOM M3 Ha-
LMOHAABHBIX BEPCUI CTAAVHCKOM HEOKAACCUKM. APYTe HAanPaBAEHWSI MECTHOM apXMUTEKTYPbI M3yUYeHbl MaAQ; OAHMM M3 Haw-
bonee spKMX ObIAO Heokaaccuyeckoe, OHO BbIAO MPEACTABAEHO BECbMa MHOTOUMCAEHHBIM MOCTPOMKAMM TOrO e TaMaHOBa,
ObIBLIETO AO PEBOAIOLIMM KPYMHBIM MPEACTaBUTEAEM METEPOYPrCKOrO HEOKAACCHLIM3MA. B HEM NMpenMyLLecTBeHHO paboTan
1 Hukonan ByHnaTos (1884—1943), Takxke neTepbyprckuin BolyYeHwK, ObIBLUMIA B T€ TOABI TAABHBIM apXUTEKTOPOM DPUBAHM.
VIHTepecHo, 4To 0ba MacTepa 4acTo BKAIOYAAM B CBOWM HEOKAACCUMYECKKE MOCTPOMKM OTCBIAKM K MTaAbSHCKOM apXMTEKTYpE.
A camble 13BECTHbIE XMAbIE AOMa ByHKaToBa Ha OAHOM K3 TAABHBIX MEPEKPECTKOB HOBOW CTOAWLEI ObIAM BOODLLE BECbMA
CXOAHBI KaK C UTaAbsiHCKMMK ombiTamm | 920-X T, Tak 1 ¢ Aoomamn VodaHa Ha Pycakosckol yA. [peacTaBAsieTcs, UTo B 3Ty
3KCNEPUMEHTAABHYIO 3MOXY (PaCUBET KUMMEPUN MOAOKUTEABHOM AEATEABHOCTUY MO Teppy MapTuHy) obpas VTaAnn mor
BUAETBCS Kak OAMH W3 BapMaHTOB COBPEMEHHOM apXUTEKTYPbI AA ApmeHUn. OH MCNOAB30BAACS, KCTaTW, M B APYTMX HaLMO-
HaAbHbBIX aBTOHOMMSIX tOra COBETCKOIO rOCyAapPCTBa — Hanpumep, B AarectaHe 1 Abxasnu. HecMoTpsa Ha WMpoTy nprMmeHe-
HUsI, B APMEHMM 3TO HarnpaBAEHME HE MOAYUYMAO AAAbHENLLErO pa3BUTHS. [10 Mepe YKpernAeHns AMKTaTypbl K KoHLy | 930-x
IT. HALMOHAABHBIM CTUAb TamaHsiHa MOAHOCTbBIO CMEHWMA UTAABAHCKYIO apxMTeKTYpy TamaHoBa v ByHnaTosa.

Inthe 1920s, Erivan’ turned from a small provincial centre into the capital of the world Armenians. The old Persian city, which
was radically rebuilt according to the famous plan of Alexander Tamanyan (Tamanov; 1878-1936), became a real laboratory
of strategies and styles for Soviet architecture. The most famous product of this laboratory is the Historicism invented by
Tamanyan, focused on the Armenian Middle Ages. It will become the first of the ‘National’ versions of Stalinist Neoclassicism.
Other trends of local architecture have been studied less. One of the most striking was Neoclassicism. It was represented,
first of all, by numerous buildings by the same Tamanov, who was a major representative of St. Petersburg Neoclassicist
school before the Revolution. The second protagonist was Nikolai Buniatov (1884-1943), who also studied in St. Petersburg,
and was the chief architect of Erivan’ those years. Interestingly, both masters often included references to ltalian architecture
in their Neoclassical buildings. And the most famous residential houses by Buniatov at one of the main street intersections of
the new capital were quite similar both to the Italian buildings of the 1920s, and to the houses by lofan in Rusakovskaya Street.
[t seems that in that experimental era (the heyday of ‘the empire of positive action’ according to Terry Martin), the image
of Italy could be seen as one of the variants of modern architecture for Armenia. It was used, by the way, in other national
autonomies of the South of the Soviet state — Dagestan and Abkhazia, for example. But, despite the breadth of application
in Armenia, that direction has not received further development. As the dictatorship strengthened by the end of the 1930s,
Tamanyan's national style completely replaced Tamanov and Buniatov Italianate architecture.
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X
Cyab6bl Hacaepansa 1930-x roaos
The fate of the 1930s legacy

[ KnaHm MocracI)a, VHusepcuTeT Terepana, VpaH
9LLIpaFl/I CaMaHeXx, BanxHeBocTouHbIi YHrepcnTeT, Hikocrs, Kinp, acrivpaHT
Mecmo MCmOPl/l‘-leCKOI/VI M Ka4eCmBEHHOM LIEHHOCMM )‘K@/\GB’HOQOPO)KHOI’O BOK3dAd B
Metuxege B 3noxy [exresm (1922—1979)
Kiani MOSthG, Tehran University, Iran
EShI’Gghi Samaneh, Near East University, Nicosia Cyprus, Ph.D. fellow
The Place of historical and qualitative values of Mashhad Railway Station in Pahlavi Era
(1922-1979)

A3bik - Language: aHrAnMckui - English

Ocoboe BHUMaHUE NMPOEKTMPOBAHMIO O6I_I_I,eCTBEHHbIX 3AQHUIN B I/\paHe YAEAANOCH B TEYEHKME MEPBOTO NEPUNOAA |_|eX/\eBl/l,
M B 3TO BPEMA ObINO MPOBEAEHO MHOXECTBO MCCAEAOBAHMM O6LL|,€CTBEHHbIX 3AQHWN. Bok3aAbl ObIAM TUMMYHBIM NnprMepPoOM
O6LLI,ECTBeHHbIX 3AQHUN, MPVBAEKABLLINX apXUTEKTOPOB. B s1oi cTatbe NCCAEAYETCA CTPOUTEABCTBO XEAE3HbBIX AOPOT B CBA3M
C NOBCEMECTHBIMU U PaCTyLWNMK I'IOTpe6HOCTF|MI/I HacCeAeHWs 1 CTaBUTCA BOTMPOC, Kak MOAEPHM3MPOBATDb 3TW 3AaAHNA AAA
YAOBAETBOPEHNA HOBbIX I'IOTPE6HOCTel;I. |_|,e/\b}0 AGHHOW CTaTbM SABASIETCS MCCAEAOBAHME U PEKOHCTPYKLMA Ka4yecTBEHHOM M
I/ICTOPI/NGCKOIH LIEHHOCTM TakKMX 3AaHMIM, @ TakXKe MX COOTBETCTBME Tp86OBaHl/1F|M COBPEMEHHOCTMN. bbino MN3yHEHO NCMOAb30-
BaHMe OUOAMOTEUHDIX METOAOB ANA N3YyHEHNA NCTOPUHECKX LIEHHOCTEMN nepmnoaa |—|e>(/\eBl/I, ad TaKXe NCMOAb30BaHME MoAe-
BbIX METOAOB AAA BbIABAEHWA CTPYKTYPbl 1 €€ M3MEHEeHM. B 3Tol cTaTbe Mbl cHavYaAa pPaccMOTPUM COBPEMEHHYIO NCTOPUIO,
a 3aTEM NCCACAYEM N OMPEACANM XapaKTEPUCTUKN O6LI.leCTBeHHbIX 3AQHWUI 3MOXM [MexaeBn 1 X 0COBEHHOCTMN. HaKOHELI,,
NCCAEAYA KaYECTBEHHbIE N MCTOPUHYECKME LIEHHOCTU MeLLIXGACKOVI KEAE3HOM AOPOr 1 €e No3nuMio B COBPEMEHHOIZ MCTO-
pun, ONMPEAEAVIM MECTO 3TUX LIEHHOCTEN B npouecce MOAEPHM3ALMN 3AaHNA.

The design of public buildings in Iran during the first Pahlavi period received special attention and many studies have been
done on public buildings in that period. Railway station buildings were a typical example of public buildings that attracted archi-
tects. This article examines the railway construction due to the widespread and increasing need of the people and examines
how to modernize these buildings to meet new needs. The purpose of this article is to examine and reconstruct the quality
and historical values of such buildings as well as to meet the needs of the day. The use of the library methods in studying the
historical values of the Pahlavi period, as well as the use of field methods for identifying the structure and its changes have
been analyzed. In this article, we will first examine contemporary history and then examine and identify the public buildings
of the Pahlavi era and its features. Finally, by examining the qualitative and historical values of the Mashhad Railway and its
position among contemporary history, the place of these values in the process of modernization of the building is determined.

2 LprbIFMHa Onbra CepreeBHa, MCTOPWK apxuTeKTypbl, MockBa
/_GPCDKM BAAQCMM. K MCMopimn COBEMCKOM apxmmekmypel 1930-x rogos
Shurygina Olga, historian of architecture, Moscow

Garages of Power: On the history of 1930s Soviet architecture
A3bik - Language: pycckuit - Russian

O6bekTbl MHPPACTPYKTYPbI, OBCAYXMBAIOLLEN FOCYAAPCTBEHHOE PYKOBOACTBO, 3aHMMAAV BUAHOE MECTO B PSIAY apXMTEKTYp-

Hbix 3aaad 1930-x . B ToM umcae peub AOAKHE MATU 06 aBTOMODBWABHBIX rapa)ax, KoTopble pacCMaTPUBAAMCh AQAEKO He
Kak YUCTO YTUAMTAPHbIE MOCTPOMKM, @ AOAKHBI ObIAV OOAAAATb Y3HABAEMbIM APXUTEKTYPHBIM OOAMKOM, OTBEYAOLLMM 0Opasy

33



CTOAMLIbI MoBeAMBLLEro couyanmama. IpaHamosHbin rapax LIVIK CCCP n BLIMK, 3aayMaHHbIN Kak «ABOpELL AASt aBTOMOOK-
AEI», OAMLETBOPSET COBOM apXMTEKTYPHbIN Madoc anoxm cTponTeabcTBa Asopua CoeTos. [TokazaTeAbHo, YTO aBTOPOM
npoeKTa BbICTYMMA COTPYAHMK MacTepckon Asoplia CoseTos M.A. MUHKYC, BMOCAEACTBIM MHOTO M MAOAOTBOPHO paboTas-
wuit ¢ Bl TenbdperixoM 1 CO3AABLLMIM B TOM YMCAE OAHY M3 KCTAAMHCKIMX BbICOTOKY — 3aaHMe MIA CCCP Ha CMoneHckom
nAOLLAAM. TemMa MMEHHO ABOPLIA AAS aBTOMOOMAEN 3a3Byyana B | 930-e rr. HecayyanHo. [TomMrmo obllenssecTHOro ¢pakTopa
APXWTEKTYPHOM KU3HK STOrO BPEMEHW — OBPALLEHNS K UCTOPUYECKOMY HACAEAMIO, MPEACTABAEHHOMY B 3HAUUTEABHOW CTe-
NEHU ABOPLIAMM AMOO Xpamamul, — YCTaHOBKa Ha CO3AaHME OCODObIX, AIOKCOBBIX KCTOMA» AAS aBTOMOBMAEN, OBCAYKMBABLLMX
MapTUMHBIN U rocannapart, Obira 00YCcAOBAEHA W CrieUMdUUECKON MPUUMHON. [1paBUTEABCTBEHHBIN aBTOMAaPK OblA YKOMMAEK-
TOBaH AOPOrOCTOALLEN MMMOPTHOM TEXHMKOM, CELMaAbHO 3aKyraBLuencs 3a pybexom. [oaA0bHO TOMY, Kak caMm hyHKUMO-
HEPbI XMAU B HOMEHKAGTYPHBIX AOMax MOBbILIEHHOTO KOMPOPTa, MX aBTO AOAKHbI ObIAM XPAHUTHCS M PEMOHTVPOBATHLCS B
MPUBMAETMPOBAHHbIX YCAOBUSX.

K 3ToM NpakTyiKe COBETCKOE rapaxeCTPOEHME MPULLAO He cpasy.[ locae nepeesaa COBETCKOro NpaBMTeAbCTBa B MapTe 1918
r.u3 lNeTporpaasa B Mocksy BO3HMKAG HEOOXOAMMOCTb Pa3MeCTUTb B HOBOWM CTOAVLIE M aBTOMApK, KOTOPbI OOCAYXMBAA
OpraHbl BAACTW. Toraa rnoa rapaxu GblAM UCMOAb30BaHbI MOMELLEHWS Ha TeppuTopun Kpemas, 3aaHne MockoBckoro MaHexa
M MAOLLAAM BbIBLIMX 3KMMAXHbBIX MacTepckmx B KapeTHoM psay. Vike B koHue | 920-x IT. Bo3HMKAG MpOBAEMa IAEMEHTapHOM
HEXBATKM MaLLMHOMECT, @ BO3HMKLLEE BCKOPE Ha MOBECTKE AHS CTPEMAEHHE AYOOKO PEKOHCTPYMPOBATL MOCKBY, MPUAAB i
OBAMK COBPEMEHHOTO METAroAMCa, MPOU3BEAO YTO-TO BPOAE PEBOAIOLIMM B MPOEKTUPOBaHMN rapaxelt. K 3Ton paboTe 6biav
npueAedeHbl Aydve B CCCP cneupaAmcTbl aBTOTPaHCMOPTHOM OTPACAM, HEKOTOPbIE 13 KOTOPbIX OblAM KOMAHAMPOBaHbI B
CLUA v EBpony aAst M3yUeHMs onbiTa CTPOUTEABCTBA M SKCTAYATALMM KPYMHBIX MHOTOYPOBHEBBIX aBTOCTOSHOK. TpeboBaHme
CTPOUTb rapaXum MHOTO3TaXKHbIMM, & TaKXKe apXUTEKTYPHO OPOPMASTL MxX dacaabl ObIAO 3akpernAaeHo nocTaHoBAeHemM CHK
CCCP u LK BKTI(6) «O reHepanbHOM MaaHe pekoHCTpyKUmm Mockebi» 1935 T

At the 1930s, the infrastructure serving government leadership figured prominently among the architectural purposes. We
should talk about car garages, which were considered far from being purely utilitarian buildings, but were supposed to have a
recognizable architectural appearance that would correspond to the image of the capital of victorious Socialism. The grandi-
ose garage of the Central Executive Committee of the US.S.R. and the All-Russian Central Executive Committee, conceived
as a ‘palace for cars’, embodies the architectural pathos of the era of construction of the Palace of Soviets. It is significant that
the author of the project was an employee of the bureau of the Palace of Soviets M.A. Minkus, who later worked extensively
and fruitfully together with V.G. Gelfreich, and who also created one of the ‘Stalin's skyscrapers’ — the building of the US.S.R.
Ministry of Foreign Affairs on Smolenskaya Square.

The theme of the palace for cars not by chance sounded in the 1930s. In addition to the well-known factor of the architec-
tural life of this time — an appeal to the historical heritage, represented largely by palaces or temples — an intention to create
special, luxury ‘stables’ for cars that served the party and state apparatus was due to a specific reason. The government’s
vehicle fleet was equipped with expensive imported automobiles specially purchased abroad. Just as the functionaries them-
selves lived in high-comfort nomenclature houses, their cars were to be stored and repaired under privileged conditions.
The Soviet garage building did not come to this practice at once. After the move of the Soviet government from Petrograd
to Moscow in March 1918, it became necessary to locate the vehicle fleet that served the authorities in the new capital.
Then, the premises on the territory of the Kremlin, the building of the Moscow Manege and the area of the former carriage
workshops in the Karetny Ryad were used as garages. As early as in the end of the 1920s, the problem of an obvious short-
age of parking spaces arose, and the desire to deeply reconstruct Moscow, giving it the appearance of a modern metropolis,
which was put soon on the agenda, made a kind of a revolution in the design of garages. The best specialists of the road
transport industry of the US.S.R. were involved in that work, some of them were sent to the US.A. and Europe to study the
experience of building and operating large multi-level parking lots. The requirement to build multi-storey garages, as well as
to design their facades architecturally, was enshrined in the resolution of the Council of People’s Commissars of the US.S.R.
and the Central Committee of the All-Union Communist Party of Bolsheviks “On the General Plan for the Reconstruction
of Moscow" in 1935.
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3 Mawnnros Ceprent ApmeHakosud, HUWTYIAT, Mockea
O6 YHMKAAbHOM NAMAMHMKE KypOPMHOro KoHCmpykmusuama 8 Kucrosogceke
Mailov Ser gey, Research Institute of History and Theory of Architecture and Urban-planning, Moscow

About a work of resort constructivism in Kislovodsk
Asbik - Language: pycckuit - Russian

OAHUM 13 M3BECTHBIX aPXUTEKTOPOB, akTUBHO paboTaslmm B neproa | 920-1940-x roaoB MPOLIAOTO CTOAETHS B CTUAE
KOHCTPYKTMBM3Ma, BbiA MupoH VBaHoBmy MepikaHoB, npopaboTasLumii rasHbiM apxuTekTopom BLIMIK CCCP ¢ 1932r,
uyTb 6oree 10 AeT. 3a 3TO Bpems OH CMPOEKTUPOBAA ACCATKM OObEKTOB, KPYMHEMLLMI 13 KOTOPbIX — caHaTopuin PKKA B
Coun — BbIA HarpaxaeH MexayHapoaHow npemueit [pan-npu B [Napwke (1937r). Cpean Bcex ero o6bekToB 0COOEHHO
BblaeAsieTcs u3sllecTBoM dopm «CaHaTopui-oTeab Kincaosoack» B KncaoBoacke, 060raTUBLLMIA apxXUTEKTYPY CTapUHHO-
ro KypopTa 3ApaBHMLEN HOBOro Thna. «CaHaTopuit-OTeAbY, MOCTPOeHHbIN B 1934 roay, nepelwealumii B seaeHue HKBA
CCCP npuBaekaeT k cebe OrpoMHOE BHUMaHME rOpOXaH, OTAbIXAIOLLMX U bOTOrpadoB. braroaaps UM, Mbl CErOAHS Meem
BAXHYIO MHPOPMALIMIO 0O STOM YHUKaAbHOM OObEKTE, packpbiTom B MyTeBoanTeasx M. laHwTaka no kypoptam CCCP
1935-1936 rr. HaumHan ¢ 1950-x roaoB, caHaTopuit Bce OOAbLIE MPeBPALI@eTca B OObEKT 3aKpbITOro THMa 1 Ha BTOPOM
3Tane CylecTBOBaHMS NaMATHUKA apXUTEKTYPb, BUAMMO MCYEPMaB BO3MOXHOCTM MO €ro MOAEPHM3aLMM (PEKOHCTPYK-
LK), BEAOMCTBO MOCTPOMAO cebe HOBOE 3AaHWE Ha APYrol TEPPUTOPKK, B TO Bpems Kak «CaHaTOpUIA-OTeAb MPOACA-
XMA BECXO3HO MPOCTanBaTh, MEAAEHHO paspyllasch. OAHaKO, MPEXAE YeM, PacKpbiTb MCTOPUIO PaspyLUEHUsA caHaTopus
«KNCAOBOACK, MPOaHAAM3MPYEM €ro apXMTEKTYPHble 0COBEHHOCTW. He pacrioaras depTexamu 0ObekTa, Ham BCe-Taku
YAQAOCH BbISIBUTb OCHOBHblE AOCTOMHCTBA 3TOTO, KaK s CUMTaIO, apXMTEKTYPHOIO LEAEBPA KYPOPTHOrO KOHCTPYKTMBM3MA.
BHauare HEOOXOAMMO cka3aTb OO yuyacTke, Ha KOTOPOM OblA pacnoroxeH «CaHaTopuii—oTeAb». Apxutektop M./ Mep-
XXaHOB PacrOAOXKMA OOBbEKT MOYUTU B LIEHTPE KYpOpPTa, BOAM3U €ro 3HaMeHUTOro napka, NPWXKMMas KOMIAEKC K CKAOHaM
COCEAHMX rOP, MaKCMMaAbHO SKOHOMS KaXAbIM METP yyacTka. Asa 3ddeKkTHO pa3BEPHYTLIX MO BbIMYKAOM KPUBOWM CMaAbHbIX
KOpMYca, CO3AAI0T 06Pa3 AETKMX, HANOMUHAIOLLWIX MaAyObl KOPAOAA KPBIAbEB, PACKPLITLIX B CTOPOHY KYPOPTHOrO Mapka. DTu
ABa KOPIyca CXOAATCSA MO OCHOBHOW OCK BXOAA C MaBHbIM OOAEE MACCUBHBIM AYEOHbBIM KOPIYCOM, 1 HE MMEIOT KOMMO-
3ULIMOHHbIX aHaAoroB. BecHon 2021 roaa HacTynmA GUHAABHBIN 3Tan CyLIECTBOBaHMS STOrO YHUKAABHOrO ObbekTa — ero
npocto cHecan! OCTaeTcs HaaedTbCs Ha PEKOHCTPYKLMIO STOrO MPEeKPacHOrO COOPYXEHMs: OHO BHOBb BO3POAMTCS U
CTaHET BU3UTHOM KapTOUKOW ropoAa.

One of the famous architects who actively worked in the period of the 1920-1940s in the style of constructivism was Miron
lvanovich Merzhanov, who has been the Chief Architect of the All-Russian Central Executive Committee of the US.S.R.
since 1932, for just over ten years. During this time, he designed dozens of objects, for the largest of which, the RKKA san-
atorium in Sochi; he was awarded with the international Grand Prix in Paris (1937). Among all his objects, the ‘Kislovodsk
Sanatorium-Hotel" in Kislovodsk, which has enriched the architecture of the old resort with a new type of health centre,
stands out for the elegance of its forms. The ‘Sanatorium-Hotel', built in 1934, which was taken over by the NKVD of the
U.S.S.R,, and still attracts great attention of the townspeople, vacationers, and photographers. Thanks to them, today, we
have important information about the unique object, presented in the guidebooks by M.I. Ganshtak on the resorts of the
USSR in 1935-1936 Since the 1950s, the sanatorium has been increasingly turning into a closed-type facility, and, at the
second stage of the existence of that architectural monument, it apparently having exhausted the possibilities for its mod-
ernization (reconstruction); so, the department constructed a new building for itself on another territory, and the sanato-
rium continued to stand idle, slowly collapsing. However, before revealing the history of the destruction of the Kislovodsk
sanatorium, let us analyze its architectural features. Not having any drawings of the object, we still managed to identify the
main advantages of this, on my opinion, an architectural masterpiece of resort Constructivism. At first, it is necessary to
say about the site where the ‘Sanatorium-Hotel” was located. Architect M.I. Merzhanov, designing such an unusual object,
was guided by purely creative approaches. He located the facility almost in the centre of the resort, near its famous park,
pressing the complex to the slopes of the neighboring mountains, saving as much metres of the site as possible. Two living
housing, effectively deployed along a convex curve, created an image of light wings, reminding the decks of a ship, open
towards the resort park. These two buildings converged along the main axis of the entrance with the more massive main
medical building, and had no compositional analogues. In the spring of 2021, the final stage of the existence of that unique
object came — it was simply demolished! We can only hope for the reconstruction of this beautiful structure: it will be re-
vived again and will become the hallmark of the city.
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ApyTIioOHAH TUrpaH, apxUTEKTOP, KAHAMAAT apXUTEKTYPbI, HE3aBUCUMBIN McCAeaoBaTEAb. OkoHUMA EpeBaHckui focyaap-
CTBEHHbI YHVBEpCUTET ApXUTekTypbl  CTPOUTEAbCTB, bakyAsTeT apxiTekTypbl (2005). HayuHyio AeATeAbHOCTb MPOAOA-
XUA B VHCTUTYTe MckyccTB HaumoHanbHoM Akaaemun Hayk ApmeHnu, rae 3allMTUA KaHAMARTCKYIO anccepTaumio (2008),
NOCBSALLEHHYIO CTVAEBbIM OCODEHHOCTAM MOCTCOBETCKOM apxmTekTypbl ApmeHun. B 2019 noAyuma cTeneHb MarucTpatyps
B cdepe coxpaHeHus Hacreamns B HINY BLLS «PE-LLIkoaa» B Mockee. OcHOBHOM chepoi HayUHOM AESTEABHOCTU SIBASETCA
NOCTCOBETCKAsH apXUTEKTYPa B KOHTEKCTE UCTOPUMYECKMX M aKTYaAbHbIX TEUEHWI COBPEMEHHON apXMUTEKTYpbI, MPOBAEMSI
ApXWTEKTYPbl MEPEXOAHOTO MEPUOAR, @ TaKXeE BOMPOCH! MOAUTHKM MaMATH B TOPOACKOM MPOCTPAHCTBE W HOBOM apXUTEKTY-
pbl. ABTOP CTaTel B HayUHbIX KyYpHaAax, Ha CNeLMaAM3MPOBaHHbIX CaliTax,a Takxe B POCCUIMCKMX U 3apyOeXHbBIX KOAMEKTHB-
HbIX MOHOTpadusax. ABTOp apxuTekTypHoro nytesoanTeas Yerevan Architectural Guide” (DOM Publishers, bepann, 2017).

Harutyunyan Tigran, architect, candidate of architecture, independent researcher. He graduated the Yerevan State Uni-
versity of Architecture and Construction, Faculty of Architecture in 2005. He pursued his scientific activity in the National
Academy of Sciences of Armenia, Institute of Art, where defended his Candidate’s thesis devoted to the stylistic features of
post-soviet Armenian architecture in 2008. In 2019 he took a Master's degree in Sphere of Heritage in Higher School of Eco-
nomics in Moscow. His research interests mostly focused on the post-soviet architecture which is viewed in the context of
current and past trends of modern architecture, the problems of architecture of the transitional period, as well as memory
policy issues of new architecture and urban space. He is the author of Architectural Guide of Yerevan DOM Publishers 2017,
as well as a number of articles in academic journals, collective volumes and professional websites.

Acan KaH 13yuana apxutekTypa B TexHnueckom yH-Te MbiAAbI3, CTeneHb MarucTpa B 06AacT MCTOPHM 1 TEOPUM apXu-
TEKTYPbI. 3alunThAa AnccepTaumio B CTaMOYAbCKOM TEXHWUYECKOM YH-TE MO MPOrpamMMme UCTOPUM apxXUTEKTYpbI. B TeueHue
BOCbMM AET PYKOBOAMAR APXMBOM apxuTEKTYpPbl 1 Am3aiHa B SALT. KypaTop HeckoAbkuMx BbICTABOK B cBOel obaacTu. B
HacToslLlee Bpems AOLIEHT dakyAbTeTa apxmTekTyphl YHueepcuTeTa Eavtene. O6AacTM ee MCCAGAOBAHMIL: apXUTEKTYPHbIE
Teopuu, MoAepHU3M B EBpone, TypeLikas pecnybAvkaHCKas apXMTEKTYPa, apXUTEKTYPHbIE PENPE3EHTALIMM C MOAUTUHECKIMM
TeHaeHUMAMK. OnybankoBaa kHUMY O [loae BoHalle, HECKOABKO CTaTel B COOTBETCTBYIOLLEN 0OAACTY.

Ash Can studied architecture at Yildiz Technical University and received her MA from the History and Theory of Ar-
chitecture program. She received her PhD from istanbul Technical University, History of Architecture program. She ran
the Architecture and Design Archive at SALT for 8 years. She was a curator of several exhibitions regarding her field. She
currently works as Assistant Professor at Yeditepe University, Department of Architecture. Her research fields are Archi-
tectural Theories, Modernism in Europe, Turkish Republican Architecture; Architectural Representations along with Political
Tendencies. She has published a book on Paul Bonatz and has several articles in the related field.

BaAbsH KapeH BAaAnA€HOBMY, KaHAMAAT apXUTEKTYPbI, TPObECCOP, YAEH-KOPP. MeXAYHAPOAHOM akaAeMM M apXUTeK-
Typbl (MAAM), apximTekTop. ABTOP 8 KHUI 1 Hoaee |50 HayuHbIX M KPUTUYECKUX CTaTeN, MOCBAWEHHBIX UCTOPUM MO-
AEPHM3MA, rPaAOCTPOUTEABCTBY ApMeHn XX B, BOMPOCaM COXPaHEHMs apxUTEKTYpHOro Hacaeamns. OcHoBaTeAb U re-
HEPaAbHBIN AVPEKTOP BIOPO KAPXUTEKTYPHO-XYAOKECTBEHHas MacTepckas KapeHa baabaHa». C 1995 roaa paboTtaeT Kak
aApXVTEKTOP-MPaKTMK, aBTOP MHOMUX NMPOEKTOB 1 NOoCcTpoek B Mockae, MocKoBCKoM 06AaCTY, B ApMeHIn. AaypeaT npemmii
33 MCCAEAOBATEAbCKME U MpoekTHble paboTbl. YaeH Cotosa apxutekTopo CCCP (c 1981), Poccm n Apmennn (¢ 1991).
MNpeaceaatens Poccuickoro otaeneHmst Cotosa apxmutektopos Apmerun (POCAA, c 2008).

OA. nouTta: karenbalyan@hotmail.com; Tea: +7 (985) 6421262

Balyan Karen Vladilenovich, PhD in Architecture, Professor, Corresponding Member International Academy of Archi-

tecture (IAAM), architect. Author of 8 books and more than 150 scientific and critical articles on the history of modernism,
urban planning in Armenia in the twentieth century, issues of preserving the architectural heritage. Founder and general
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director of «Architectural and Artistic Workshop of Karen Balyan» architecture office. Since 1995 he has been engaged in
architectural practice, the author of many projects and buildings in Moscow, the Moscow region, in Armenia. Laureate of
awards for research and design work. Member of the Union of Architects of the USSR (1981), Russia and Armenia (1991).
Chairman of the Russian branch of the Union of Architects of Armenia (ROSAA, 2008).

Tel .. +7 (985) 6421262; e-mail: karenbalyan@hotmail.com; Moscow, | 15172, Second Goncharny per., 3-28

BapxuH AHAper AMUTPUEBUY, apXUTEKTOP, CTOPUK apxuTekTypbl. OkoHumA MAPXIA (2005), yunacsa B acnmpaHType
HWTATI PAACH, Tema nccaepoBanmst — «CTuAeBblE MpreMbl COBETCKOM apXmMTekTYpbl | 930-X ropax: KOHTEKCT, UICTOKM 1
aoAoUMs». B neproa 2004-20 14 — apxumtekTop MacTtepckon AMUTprs bapxiuHa, CoaBTOP psaa HEOKAACCUMUYECKIMX 3AAHMI
B Mockse. C 2017 ropa — apxuTekTop B «ApxuTekTypHOn MacTepckont Makcrma ATasHua». ABTOP CTaTel U AEKLIMOHHBIX
KypCcoB Mno apxuTekType — «MacTepa apxuTeKkTypbl UTaAbsiHckoro Bospoxaerusy (2010), «[sTb aAeMeHTOB Kaaccnyeckom
apxuTekTypb» (2012), a Takke KAPXUTEKTYpa 3MOXM ap-AeKo, MacTepa u TedeHus» (2016).

Barkhin Andrei, architect, architectural historian. Graduated from Moscow Architectural Institute (2005), a post-graduate
student at the Research Institute of Theory and History of Architecture and Urban planning, the topic of the research is
‘Stylistic Techniques of Soviet Architecture in the 1930s: Context, Origins, and Evolution'. In the period of 2004-2014 - archi-
tect of the Dmitry Barkhin Workshop, co-author of a number of neoclassical buildings in Moscow. Since 2017 - an architect
at the «Architectural Workshop of Maxim Atayants». Author of articles and lecture courses on architecture — ‘Masters of
Architecture of the ltalian Renaissance’ (2010), ‘Five Elements of Classical Architecture’ (2012), and ‘Architecture of the Art
Deco Era, Masters and Trends' (2016).

Bacc Baaum IpuropbeBuy, kaHA. 1ck., AOLEHT dakyAsTETa UCTOPUK UCKYCCTB EBponerickoro yHmnsepcuTeTa B CankT-[ le-
Tepbypre. ABTOp cTaTel B xypHarax «Hosoe AntepatypHoe O6o03peHmes, «HenprkocHOBEHHBIN 3amacy, KIpmuTax/
Hermitage Magazine», «Teopus moab, KLLAT/STEPSY, «Coumonornsa BaacTiy, «Autoportret» (Krakow), «poekT baa-
TUS», «Appeca [NeTepbypray 1 Ap., HAYYHO-MIOMYAAPHBIX NMyOAMKaLMIA Ha MopTanax «I locTHayka, KAp3amacy M MoHorpadmn
«[eTepbyprckas Heoknaccudeckas apxmutekTypa | 900—19 10-x roaos B 3epkane KOHKYPCOB: cAOBO M dopmay (CT16.,2010).
Tekylme MccAeAOBATEABCKME MPOEKTBI CBA3aHbI C UCTOPUEN MEMOPUAABHOW apXUTEKTYPbl 1 BOMPOCAMM apXUTEKTYPHOM
KOMMeMOopaLmn BAOKaAbI AEHUHIPaA], C UCTOPUEN apXMTEKTYPHBIX BbICTABOK.

Bass Vadim, PhD in art history, architectural historian, Associate professor of the European University at St. Petersburg
(Department of Art History). Author of the book St Petersburg Neoclassical Architecture of the 1900s to 1910s as Re-
flected in the Mirror of Architectural Competitions: Word and Form (St Petersburg, 2010, in Russian), conference papers,
historical and critical articles in magazines incl. NLO/New Literary Observer, NZ, Project Baltia, Addresses of St Petersburg, “Her-
mitage Magazine, Fashion Theory, Sociology of Power, STEPS, etc., lectures and articles for educational projects «Arzamas»,
«Postnauka», etc. The current research project focuses on memorial architecture and architectural commemoration of the
Siege of Leningrad, as well as the history of architectural exhibitions.

BokoB AHapeit BAaAMMUPOBUY, apXUTEKTOP, AABHDBIN HayUHbIM COTPYAHMK, 3aBEAYIOLLMIA OTAEAOM COBPEMEHHBIX MPO-
breM cpepA0dOPMUPOBaHNS U rPaACPEryAMpOBaHus, AokTop apxuTekTypbl HUTAT akaaemvk PAACH, noueTHbi npe-
3uaeHT Coto3a apxutekTopoB Poccuu, npesnaeHT HauyoHaAbHOM MaAaTbl apXMTEKTOPOB, AEMCTBUTEABHBIN UreH MAAM,
MOYETHBIN CTpomTeAb MoCKBbI, HapoAHbIN apxuTekTop P®, ureH Coto3a xyaoxHMKoOB Poccum, uaeH Esponeiickoro obiue-
CTBA KYABTYpbI, AdypeaT [ocyaapcTeeHHoN npemun PO, AsTop 2 kHUM 1 6oaee 50 cTaTel B 0TeUeCTBEHHBIX M 3apyOeXHbIX
V3AaHKAX. Bea TeopeTuyeckme MccAeaoBaHMs Mo MPOBAEMaM MPOEKTUPOBAHWS TOPOACKOM CPEAbI M PA3BUTUA COLMAABHOWM
MHPPACTPYKTYPbl ropoaa. L1Aeonor «cpeaoBOro Moaxoaa B apxutekType. [penoaasan B CeHexckon ctyamumn CX CCCP
MAPXI1, M3e, MTAXIN um. B.A. Cypuikosa. [NoCTOAHHBIN YYaCTHUK BCEPOCCUIMCKMX U MEXAYHAPOAHBIX TBOPYECKMX KOH-
Kypcos, cbille 40 pa3 oTMeYeH HarpaAamMm.

Bokov Andrei Vladimirovich, Chief Researcher, Head of the Department of Contemporary Problems of Environment

Formation and Urban Regulation, PhD in Architecture — Research Institute of Theory and History of Architecture and
Urban planning, Academician of Russian Academy of Architecture and Construction Sciences, Honorary President of the
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Union of Architects of Russia, President of the National Chamber of Architects, full member of IAAM, Honorary Builder of
Moscow, People’s Architect of the Russian Federation, member of the Union of Artists of Russia, member of the European
Society culture, laureate of the State Prize of the Russian Federation. Author of two books and more than 50 articles in do-
mestic and foreign publications. He made a number of theoretical research on the design of the urban environment and the
development of the social infrastructure of the city. He is the ideologist of the «environmental approach in architecture». He
was lecturer at the Senezh studio of the US.S.R. Union of Artists, Moscow Architectural Institute, Moscow State University
of Land Use Planning, Surikov Moscow Higher Artistic School. He is a regular participant of all-Russian and international
creative competitions, has been awarded more than 40 times.

BpoHoBuukaa AHHa FOAMaHOBHA, KaHAMAAT MCKYCCTBOBEAEHWS, CMELMAANCT MO coBeTCKOM apxuTekType 1960 - 1980-
x ropoB. C 2015 roaa - AnpekTop no nccaepoBaHmam VIHcTuTyTa moaepHuama (Mockea). B 2015 - 2019 npenoaasana B
Mockosckon apxuTekTypHon Wwkoae (MAPLL). B 1992 - 2015 npenoaasana B MOCKOBCKOM apXMTEKTYPHOM MHCTUTYTE
(MAPXIN).B 2004 — 2014 paboTana peAakTOPOM apXUTEKTYPHbIX XypHaAoB «[ 1poekT Poccusa» u «[poekT International.
B 2012 —2014 6bina cekpeTapem Poccuinckoin cekupmm Do.Co.Mo.Mo. 136paHHbie nybavkaumm: AaMa-ATa: ApxuTeKTYpa Co-
BeTCKOro MoaepHmaMa 1955 — 1991 (Mockea: Garage, 20 1 8) 1 Mocksa: ApxuTekTypa coBeTckoro MoaepHmama | 955 — 1991
(Mockea, Garage, 2016, 06e — coBmecTHO ¢ Hukoraem MaanHHbIM 1 HOpriem NaabmuHeIM,); Leonid Paviov (¢ Awnett Nasao-
Bolt 1 Oabron Kasakoson, MuaaH, Electa, 2015), Mockosckoe apxuTekTypHOe HacAeame: Touka HeBo3BpaTa (¢ KaeMeHTHHOM
Cecunn n SamyHAOM Xappucom, Mockea, 2009).

Bronovitskaya Anna Yulianovna, Ph.D, specializes on Soviet Architecture of the 1960s — [980s. Head of Research at
the Institute of Modernism, Moscow; professor of the Moscow Architectural Institute. In 2004 — 2014 she worked as editor
at Project Russia and Project International architectural magazines. In 2012 — 2014 she headed the Russian chapter of Do.Co.
Mo.Mo. Selected publications: Aima-Ata: Architecture of Soviet Modernism 1955 — 1991 (with Nikolay Malinin and Yury Palmin,
Moscow: Garage, 2018, in Russian), Moscow: Architecture of Soviet Modernism 1955 — 1991 (with Nikolay Malinin and Yury
Palmin, Moscow, 2016, in Russian; English edition 2019), Leonid Paviov (with Liya Pavlova, Olga Kazakova Milan, Electa, 2015
in Russian and English), Moscow Heritage at Crisis Point. Second Edition (with Clementina Cecil and Edmund Harris, 2009 in
Russian and English).

BaitTeHc AHapein TeoprueBuy, AOKTOp apXMTEKTYPLI, Mpodeccop kapeapbl [pasocTponTeascTBa CaHkT-[leTepbypr-
CKOTO rOCYARPCTBEHHOMO apXUTEKTYPHO-CTpouTeAbHOro YHnBepcuTeTa (CIMB6IACY). YaeH Colo3a apXMTEKTOPOB, COBETHMK
PAACH. O6AacT1 HayUYHbIX MHTEPECOB UCTOPUSI OTEYECTBEHHOMO rpaaoCcTponTeAbcTBa XIX — XX BB, UCTOPUS rPaAOCTpoO-
ntenbctBa CaHkT-[leTepbypra - AeHMHrpaaa, 3BOAIOLIMA OTEYECTBEHHOIO MPAAOCTPOUTEABHOMO MpaBa. ABTOpP MOHOIpa-
duin: «PassrTie nMpaBoBbix OCHOB rpasocTponTeAscTBa B Poccum XVIII — Havana XX Bekosy» (cosm. ¢ HO.A.KoceHkosoin)
(2006 r.), «PeryanvpoBaHme rpapocTpouTerbHoro passutiia CaHkT-eTepbypra — AeHuHrpaaa |870-e — 1991 rm» (2010 1),
KAPXUTEKTOPbI-rpasocTpouTem [eTepbypra — AeHuHrpaaa XX TBopueckue nyTu u cyapbbiy (2021 r),yuebHoro nocobums
«MarncTpatypa B rpapoctpouTenbcTee» (2019 T.). PykoBoANTEAD OAHOM 3alLUMILEHHOM AOKTOPCKOM U ABYX 3alLMLLEHHBIX
KaHAMAGTCKMX AvicCcepTaLmii. B HacTosLiee Bpems pyKOBOAWT HakaaaBpamm, MarucTpamm U acimpaHTamm kabeapsl.
Tea:+7(921)1889070; avaytens@gmail.com

Vaytens Andrey Georgievich, Doctor of Architecture, Professor of the Department of Urban planning of the St.
Petersburg State University of Architecture and Civil Engineering. Member of the Union of Architects, adviser to the Rus-
sian Academy of Architecture and Construction Sciences. Research interests: the history of Russian urban planning of the
XIX-XX centuries, the history of urban planning of St. Petersburg-Leningrad, the evolution of domestic urban planning laws.
Author of monographs: «The development of the legal framework of urban development in Russia of the XVIll — beginning of
XXl centuries» (together. with Yul: Kosenkova) (2006), «the Regulation of urban development of St. Petersburg-Leningrad | 870-
1991» (2010), «Architects, urban planners Petersburg — Leningrad XX: the creative paths and destinies» (2021), tutorials «Mas-
ter's degree in Urban planning» (2019). The head of one doctoral and two master’s theses which were protected. Currently,
he directs bachelors, masters and postgraduate students of the department.

Tel: +7(921)1889070; E-mail: avaytens@gmail.com
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BacuabeB Hukoaai FOpbeBuy npod. MIAXI nm. Cypukosa, soul. HAY MICY
DA noyta: nvassiliev@docomomo.ru

Vasiliev Nikolay Yurjevich, Professor of the Moscow State Academin Artistic Institute named after Surikov, Ass. Profes-
sor at the National Research University — Moscow State Construction University.
E-mail: n.vassiliev@docomomo.ru

BpoHckaa AAaa leHpuxoBHa — Npodeccop UCTOPUN M TEOPUU apXMTEKTYPbI YHMBepcuTeTa ropoaa Kacceab (fepma-
HWs). VpoxeHka Poccun, BpoHckas noAyumnaa AokTopckyio cTeneHb B MaccauyceTckom TexHorornveckom VHcTutyTe (MIT)
B 2014 roay. Ee pabota 6bina noaaepaHa cTuneHAMsMU VIHCTUTYTa nepcnekTuBHbIX nccaepoBaHmin (MpuHcToH, CLLA),
MceaepoBatenbckoro ueHTtpa et (Aoc Anaxenec, CLLA) 1 HayuHow 6ubanoTtekn AambaptoH Oakc (BawmHrToH, CLLA),
a Takxe [Npe3naeTckor ctunenaven MIT u Apyrimm Harpaaamu. B npowaom BpoHckast 6bina accucTeHT-npodeccopom Via-
AMHOMCKOTO TexHoAormueckoo VIHcTuTyTa (Mukaro) n aoueHToMm LLsenuapckoro TexHorormyeckoro VHctuTyTa (Lliopux).
Ee kHura Architecture of Life: Soviet Interwar Modernism and the Human Sciences (BbinaeT B ceeT B 2022 roay), nocesleHa
B3aVIMOOTHOLLIEHWSIM apXUTEKTYPbI, TEOPWM TPYAR, M BUOAOTUUEKIMX HayK O YEAOBEKE B MEXBOEHHOI Poccum,

Vronskaya Alla is the Professor of the History and Theory of Architecture at Kassel University. A native of Russia, Viron-
skaya received her Ph.D. from Massachusetts Institute of Technology (MIT) in 2014. Her research has been supported by res-
idential fellowships from the Institute for Advanced Study, Princeton, USA, the Getty Research Institute and the Dumbarton
Oaks Research Library. In addition, she was a recipient of MIT Presidential Fellowship ad the Swiss Government Excellence
Scholarship, among other awards. Prior to joining Kassel University, she was an assistant professor at lllinois Institute of Tech-
nology and a visiting lecturer at Swiss Federal Institute of Technology (ETH), Zurich. Her forthcoming book Architecture of
Life: Soviet Interwar Modernism and the Human Sciences explores the intersections between architecture, labor management,
and human sciences in interwar Russia.

BsazemueBa AHHa leHHaAMeBHa, kaHAMAAT MckyccTBOBeAeHMs, Ph.D. ucTopun apxuTekTypbl, BEAYLLMIA HayUHBIN COTPYA-
Huk HTUALL AsTop MoHorpadum «Mckycctso ToTaanTapHom Vitaammy (M., 2018) n 6oree 50 nybankaLmin U AekLmn
MO UCTOPWM COBPEMEHHOMO WMCKYCCTBA M apXMTEKTYPbI, UCKycCcTBY U apxuTekType WTaanm 1920-1930-x rr, npobremam
VICKYCCTB B NEPUOA AMKTATYPbI. HayuHble MHTEpeCh!: UCKYCCTBO, apXUTEKTYPa 1 rPaA0CTPonTeALCTBO XIX-XX BB, UCKYCCTBO
n apxutekTypa MTaanm XX B, kyastTypHble ca3v CCCP 1 cTpaH 3anaaa, pycckue 1 COBETCKME XYAOKHMKM 1 apXUTEKTOPbI
B IITaAnn, oxpaHa 1 pectaspaumsi apxutekTypHoro Hacaeamns |920-1940-x rr. YyacTHUK MexAyHaPOAHBIX HayUHbIX KOHbe-
peHumin (MTaams, BeankobpuTanus, [epmanms). VccaeaoBaHms BbiAv OTMEYEHBI AUMIAOMOM MEXAYHAPOAHOTO becTuBaAA
«30A4eCTBOY» U1 MopaepkaHbl rpaHTamu PIHO®, VHreepcnTeTa VHeybpumn (1Taams) n coBmecTHbIM rpaHTomM POOW 1 Ha-
LMOHAABHOIO LieHTpa HayuHbIX nccaepoBaHmin (CNRS) Opanupmm.

DA nouTa: anna.vyazemtseva@gmail.com; Tea: +79 153815783

Vyazemtseva Anna Gennadievna, Candidate in the History of Arts, Ph.D. in the Architecture and Construction (His-
tory of Architecture), is the senior researcher of the Institute of History and Theory of Architecture and Urban planning.
Author of the book ‘Art of Totalitarian Italy’ (in Russian, Moscow, 2018) and more than 50 publications and lectures on
history of modern art and architecture, Italian art and architecture between two wars, problems of arts under dictatorship.
Her research was supported by grants from the Russian Scientific Foundation for Humanities, the University of Insubria
(Italy) and a joint grant from the Russian Foundation for Basic Research and the National Center for Scientific Research of
France. Research interests: art, architecture and urban planning of late XIX — XX ¢, modern and contemporary ltalian art
and architecture, cultural relations between the US.S.R. and the West, Russian artists and architects in Italy.

laAankkuo Aaeccanapo,Ph.D, poueHT COpOOHHCKOTO YHUBEPCUTETA. 3ALLMTUA AMCCEPTALMIO MO MCTOPUM COBPEMEHHO-
ro uckycctea B YHuBepcuteTe CopboHHbl, VHuBepcuTeTe DAropeHLmmM U VHmBepcnTeTe boHHa, 3aTeM paboTan B MOCT-AOK-
TopaHType B HalMoHaAbHOM MHCTUTYTE UcTopumM nckyccTa w LleHTpe mm. XKopxa [Momnumay B [MNapuike Ha MpoekTom o
06 MCKYCCTBE B FOPOACKOM MPOCTpaHCTBE B AAbaHWM. B HacTosAwmin MoMeHT pa3eumBaeT npoekT MonuMed, HaueAeHHbIN
Ha M3y4YeHre NOCPEACTBOM MEXANCLMMAVHAPHOMO MNOAXOAA B3aMMOCBSI3M MEXAY MCKYCCTBOM, aPXMTEKTYPOM 1 FOPOACKUM
NpoCTpaHCTBOM Ha baakanax n CpeamzemHomopbe. B 2020 r. cTan cTuneHamaTom nporpammbl M. AHape LLacteas Bo
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®paHuy3ckor akapemun B Pume, B 2021 6bin nccrepoBaTereM B pesraeHLiny DpaHuy3ckoi koAbl B [apuxe. BeicTynaeT kak
KypaTop BblcTaBok BO DpaHLmu 1 3a pybexom, opraHmsosan npoekT Rue d'Alger Ha MexayHapoaHOW BeicTaBke Manifesta | 3.

Gallicchio Alessandro is Associate professor at Sorbonne University. After he completed his PhD in history of contem-
porary art at Sorbonne University, Universita degli studi di Firenze and Universitdt Bonn, he was post-doctoral fellow at
the Institut National d'Histoire de I'Art and Centre Pompidou (Labex CAP) and worked on the relations between art and
urban space in contemporary Albania. Through interdisciplinary approach, engaging a dialogue between art history, cultural
geography, architectural history, and anthropology, he launched MonuMed, an Art and Social Sciences project focused on the
new practices of artistic and architectural monumentalization in the Balkans and Mediterranean areas. In 2020 he was André
Chastel fellow of the Villa Medici in Rome, and in 202 | he was researcher in residence at Ecole Francaise d’Athénes. As an
independent curator, he collaborates with international art centers and museums and he organised Rue d'Alger exhibition in
Manifesta |13 Marseille Les Paralleles du Sud Biennial.

E-mail: alessandro.gallicchio@sorbonne-université.fr

leccaep CredaH, MCTOPUK apXUTEKTYPbl U TPaAOCTPOUTEALCTBA, aCNMPaHT dakyAsTeTa MCTOPUM UCKYCCTBa VHMBEpCH-
TeTa CopboHHbl (IMNapux), coTpyaHWK AabopaTopum nctopum uckycctsa LleHTpa nm. AHape Lacteas (CopborHa, Haup-
OHaABHbI LIEHTP HayYHbIX MCCAEAOBaHMN M MUHUCTEPCTBO KyASTYpbl DpaHLmm), Hay HbIi COTPYAHMK HaLmMOHaABHOTO MH-
CTUTYTa UCTOPMU McKyccTBa B [ lapuxe. BeinyckHmK dakyasTeTa craBucTuki CopOoHHbI Mo pycckomy s3biky. Chepa HayuHbIN
MHTEPECOB - Pa3BUTUE aPXMTEKTYPbI U rPaAOCTpoUTEAbHbIX MoaeAel B CCCP obMeH 1 MexAyHapoAHOE pacrpoCcTpaHeHme
VAEV B ODAACTM apXUTEKTYPbI M PaAOCTPOMTEALCTBA B MOCAEBOEHHOM MEPUOAE.

Gaessler Stéphane is a historian of architecture and urbanism. He is currently working on his doctoral thesis at Sorbonne
University, within the André Chastel Center (Sorbonne University, CNRS, Ministry of Culture). He works as a research fel-
low at the National Institute of Art History (INHA). Graduate from the Slavic Studies Faculty of the Sorbonne, his research
is devoted to the History of the development of new architectural and urbanistic models in the USSR and their international
circulation in the post-war period.

Ipueko AopeHuo, acrivpaHT Kadbeapbl UCTOPUM apxUTeKTYpbl B Pumckom yHuBepcuTeTe Top Beprata (MTaans) n Yhu-
BepcuTeTe KeHTa (BeAnkobpuTanms). HayuHble MHTepech!: apxuTekTypa 3roxy Bo3apoxaeHMs, COBpEMEHHas apXUTEKTYPY,
VICTOPWS CTPOUTEABHOM TEXHMKM 1 TEXHOAOTMI. B HacTosLee Bpems paboTaeT Haa AMCCEpPTALIMEN, MOCBALLEHHOMN LIEPKOB-
HoM apxuTekType XX Beka, C 0COObIM aKLEHTOM Ha MOCAEBOEHHYIO apxMTEKTYpY BeAnkobprTaHum.

Grieco Lorenzo is Phd candidate in history of architecture at the University of Rome Tor Vergata, Italy, and the University
of Kent, United Kingdom. He has studied Renaissance and contemporary architecture, above all in relation to its technological
aspects. His current research deals with twentieth-century church buildings, with a particular focus on the post-war ecclesi-
astical architecture of Britain.

lypapu Mapk HataHoBuyY, akapemmk AAH (AkaaeMuit apxXUTEKTYPHOTO HaCAEAWST), apXUTEKTOP. PaboTaA B MOCKOBCKMX
MPOEKTHbIX MHCTUTYTax, C 1971 B AaABHEBOCTOUHOM HayuHOM LieHTpe Akaaemumn Hayk CCCP no cTpomnTeAsCTBy Mpupo-
AOOXPaHHbIX 06bekToB [TprMopckoro kpas, ¢ 1975 . B MOCKOBCKMX MPOEKTHBIX MHCTUTYTax, C | 989 — raaBHbIN apxuTekTop
[AaBHOrO yrnpaBAeHUsA KanuTaabHOro ctponTesbcTea MuHnpupoasl CCCR ¢ 1992 3am. raBHOro peaakTopa raseTbl «Apxu-
TekTypa», ¢ 2000 — 3aHMMaeTcs YacTHbIM MpoekTupoBaHmeM. YaeH Colo3a apxmUTeKTOpOoB ¢ | 973 UAeH 3KCMePTHO-KOHCYAbTa-
TVBHOMO COBETA MpU MaBHOM apxuTekTope Mockebl ¢ 1989, 3am. npeaceaatens CoseTa Colo3a MOCKOBCKMX apXMTEKTOPOB
MO rPaAOCTPOUTEABHOMY Pa3BUTUIO 1 COXPaHEHMIO cTopudecko cpeabl ¢ 201 | no HacTosee Bpems, akaaeMmK Akaaemimn
apxuTekTypHOro Hacaeaus (2016). ABTop nybAMKaLMM MO apXUTEKTYPHO-TPAAOCTPOMTEABHBIM Bompocam ¢ | 982 B xypHa-
nax «ApxutekTypa CCCP», K ApXUTEKTYpa U CTPOUTEABCTBO POCCUM®, K APXUTEKTYPHBIN BECTHMK», U AP. cb. «KaaaleBckme
yteHms» NeNe [4-22, «[papocTporTensbHble npobaemMbl oxparbl Hacaeausy HATUATL 2012, «CoBpemeHHast apxmTekTypa
mupay Neb HANTUAT 1 ap. VuacTHMK HayuHbixX koHdepeHumn VIHMOH PAH, HAMTAT, MOPAH, MAPXIA 1 ap.

DA nouTa: losin3@yandex.ru; Tea: +79037660878
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Gurari Mark Natanovich, Academician of the Academy of Architectural Heritage, architect. He worked in Moscow de-
sign institutes, from 1971 in the Far East Scientific Center of the Academy of Sciences of the U.S.S.R. on the construction of
environmental facilities in the Primorsky Region, from 1975 in Moscow design institutes, from 1989 - Chief Architect of the
GlavUKS of the U.S.S.R. Ministry of Natural Resources, since 1992 — Deputy Editor-in-Chief of the newspaper ‘Architecture’,
since 2000 - private design. Member of the Union of Architects since 1973. member of the expert advisory board at the
office of the Moscow Chief Architect since 1989, Deputy Chairman of the Council of the Union of Moscow Architects for
urban development and preservation of the historical environment since 201 |. Author of publications on architectural and
urban planning issues since 1982 in the magazines ‘Architecture of the U.S.S.R!, ‘Architecture and Construction of Russia', ‘Archi-
tectural Bulletin', and others. He took part in research conferences of the Institute of Scientific Information on Social Sciences
of the Russian Academy of Sciences, Research Institute of Theory and History of Architecture and Urban planning, Institute
of Philosophy of the Russian Academy of Sciences, Moscow Architectural Institute, etc.

E-mail: losin3@yandex.ru; Tel: +79037660878

A’ Ameano Mapusa lpauus, npodeccop ncTopun apxmTekTypbl Ha kapeape [TPOMBILIAEHHOTO MPOEKTUPOBAHWS, VHU-
BepcuTeT Top Beprata, Pum, MTaans. Ee nccaeposanms nocesiersl apxmtekType oT XVI-XVII BB. A0 MEpBOM MOAOBWHDI
XX B. CneumanmsmnpyeTcs Ha apxmTekType 6apoKkko 1 paHHero XX B., aBTOP KHUMM NMpo obeAnck Ha dopyme MyccoamHm B
Pume (2009), peaakTop kHurn Per non dimenticare: Sacrari del Novecento (2019) o6 apxuTekType memopuranos [lepeoi
MKPOBOW BOWHBI B EBpone. HeaaBHO onybarkosasa moHorpadumio Giovan Lorenzo Bernini e I'oro per il baldacchino di San
Pietro (1624-1633) (2021).

D’Amelio Maria Grazia is a Professor in History of Architecture at the Department of Enterprise Engineering, Univer-
sity of Rome Tor Vergata. Her studies span from the architecture of the |6th and |7th centuries to that of the first half of
20th century. Specialised in Baroque and early 20th-century architecture, she is the author of a book on the Obelisk of the
Foro Mussolini in Rome (2009), and editor of the book Per non dimenticare: Sacrari del Novecento (2019), on the architecture

of World War | memorials in Europe. She has recently published a monograph Giovan Lorenzo Bernini e l'oro per il baldacchino
di San Pietro (1624-1633) (2021).

Ae Maarxuctpuc AreccaHAPO, LUTATHbIN MPOGECCOP UCTOPUM apXUTEKTYPbI 1 UCTOPUM MPAAOCTPOMTEABCTBA B [ ToAK-
TexHUYeckoM YHmBepcnTeTe MiuaaHa (kadeapa ApXUTEKTYPbI M rpaaoCTporTeAbcTBa, DAStU). YaeH aokTopckoro coseTa
/A\OKTOPCKOW LUKOAbI apXWTEKTYPbl M UCTOPUM Mpy [ TOAUTEXHUYECKOM YHMBEpCHUTETe TyprHa. Y1TaA AeKLMKM BO MHOTMX
YHUBEPCUTETAX U HayYHO-MCCACAOBATEABCKMX MHCTUTYTax MUpa. Kpyr ero MccAeAOBaHU BKAIOYAET apXUTEKTYPY 1 AM3aii-
HEPCKYIO KYABTYPY Hallero BPEMEHM: B YaCTHOCTU, PYCCKMUM 1 BOCTOYHOEBPOMENCKMIN aBaHIapA M UCTOPUIO COBETCKOM ap-
XUTEKTYPbl 1 TPAAOCTPOUTEABCTBA CTAAMHCKOM M MOCT-CTAAMHCKOW mMopbl. OnyOAMKOBaA MHOTO Hay4HbIX paboT, scce u
cTaTel Mo CUTOPUM apXMTEKTYPbI U FPaAOCTPOMTEALCTBA B [ITaaum 1 3a pybexom ( xypHaabl ‘Casabella”,"Area”, “Abitare”,
“Urbanistica”,“|]SAH", “Bauwelt”, “Cahiers du Monde russe et soviétique", "“Projekt international”, etc.). Cpean ero khur: La
costruzione della citta totalitaria (1995), Paesaggi dell'utopia staliniana (Landscapes of the Stalinist utopia: 1997), La Casa
cilindrica di Konstantin Mel'nikov (1998), High-rise. Percorsi nella storia dell'architettura e dell'urbanistica del XIX e XX
secolo attraverso la dimensione verticale (2004). ABasieTca oaHMM 13 aBTOpoMB ToMa Basilico. Vertiginous Moscow ( 2008).
BbIA HayUYHBIM PEAGKTOPOM MHOTUX KHUT, B TOM uncae: Jakov Chernikhov (coBmecTHo ¢ Kapao OAbMO; MTaAbsHCKOE, dpaH-
Lly3CKkoe, HemeLkoe 1 pycckoe u3panus, 1995;2000), Ivan Leonidov. 1902-1959 (cosmecTHo ¢ VpuHon Kopoburoi, 2009),
Utopiae finis. Percorsi tra utopismi e progetto (2018).

De Magistris Alessandro is a Full professor of History of Architecture and History of Urbanism at the Politecnico di
Milano (Department of Architecture and Urban studies - DAStU). He is the member of Doctoral School Committee at the
Doctoral School of Architecture and History at the Politecnico di Torino. He has lectured in various international universities
and scientific institutions. His research work is focuses on architecture and design culture in contemporary age: in particular
Russian and Eastern European avant-gardes and the history of Soviet architecture and planning of the Stalinist and post-Sta-
lin era. He has authored various publications, essays and articles on the history of architecture and town planning, published
in Italy and abroad (Casabella, Area, Abitare, Urbanistica, |[SAH, Bauwelt, Cahiers du Monde russe et soviétique, Projekt Internation-
al, etc.). Among his books: La costruzione della citta totalitaria (1995), Paesaggi dell utopia staliniana (Landscapes of the Stalinist
utopia: 1997), La Casa cilindrica di Konstantin Mel'nikov (1998), High-rise. Percorsi nella storia dell'architettura e dellurbanistica del
XIX e XX secolo attraverso la dimensione verticale (2004). He is co-author of the volume Basilico. Vertiginous Moscow ( 2008).
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He has edited various books, among them: Jakov Chernikhov (with Carlo Olmo; Italian, French, German and Russian editions,
1995; 2000), Ivan Leonidov. | 902-1959 (with Irina Korobina, 2009), Utopiae finis. Percorsi tra utopismi e progetto (2018).

AoxyHTa Mapko, apximTekTop. OKOHUMA apXUTEKTYPHBIN BaKYABTET C AMMAOMHOM paboTol o Aome DexToBanHMsA Ayraxm
MopeTTn Ha Dopo MyCcCoAMHM (UICCAEAOBAHME AETAO B OCHOBY Ha4aAbHOTO 3Tara BOCCTAHOBAEHMS 3aAa M MAOLLAAW, TPOU3-
BeaeHHoro o 3akazy CONI — HaumoHaabHOro oammnuiickoro kommTeTa Wtaaum B 2013 roay). 3allUTA AnccepTaumio Ha
cteneHb Ph.D. o apxuTekType B PuMckoM yHuBepcuTeTe Aa CanmeHua, ¢ AnccepTaumei O MapuiKCKOM aTTyKe, CNPOeKTH-
posaHHoM Ae Kop6iosbe and LLapas Ae Buctern. Chepa HayuHbIX MHTEPECOB — UTAAbSHCKAS APXUTEKTYPA B MEPUOA MEXKAY
ABYMSI MMPOBbIMI BOVHAMM, MAaBHbIM 0OPasoM — TBOPYECTBO Aynaxi MopeTTi.

Giunta Marco graduated in architecture with a thesis on Luigi Moretti's House of Arms at the Foro Mussolini (served as
a reference for the initial phase of the recovery of the room and the square promoted by CONI — Italian National Olympic
Committee —in 2013) and get a PhD in Representation Sciences of architecture at Sapienza University of Rome, with a thesis
on the Parisian attic designed by Le Corbusier for Charles De Beistegui. He is interested in Italian architecture between the
two wars with particular attention to the figure of Moretti.

Ay6poscknit FOpuit BAaAMMUPOBUY, IaBHbIN OMOANOTEKAPb OTAEAA HayUHOWM AMTEpPaTYpbl HayuHon brbanoTekn Mo-
CKOBCKOTO apXWTEKTYPHOTO MHCTUTYTa (roCyAapCTBEHHAS akaaemms). OCHOBHbIE MyOAMKaLMM NMOCBALLEHBI POAU BOK3aAb-
HbIX W CTAHLWMIOHHBIX KOMIMAEKCOB B TOPOAE, @ TakXKe apXWUTEKTYPe CTaHUMIA METPO. HayuHble MHTepech!: NPOBAEMbI apXUTeK-
TYPbl 1 MOPGOAOT MM BOK3AAOB W TPAHCTIOPTHBIX COOPYXXEHWI, apxmTekTypa MeTporoAnTeHoB ropoaos CCCR ocaeleHme
B apXUTEKTYPE CTaHLMIA METPOMOAUTEHOB.

DA nouta: mrdarh@gmail.com; Tea. +79067263230

Dubrovsky Yuriy, librarian of the Moscow Architectural Institute, Research Library. The main articles are dedicated to the
role of railway stations and station complexes in the city, also publications are devoted to the metro stations architecture.
Scientific and research interests are related to problems of architecture and morphology of transport stations, the soviet
subway architecture, with paying special attention to light in the metro stations architecture.

mrdarh@gmail.com , +79067263230

Kuanu Moctada, Ph.D. no apxutekType, npodeccop dpakyasteT MckyccTs YHusepcutera TerepaHa, Up

Kiani Mostafa, Ph.D. in Architecture, Faculty of Arts, Tehran University. Email: mkianie@hotmail.com

KoHoBaAroBa HuHa AHaToAbeBHa, KaHAMAAT UCKYCCTBOBeAeHMs, coBeTHMK PAACH, 3aMecTnTeAb AMpekTopa no Ha-
yuHol pabote HUMTUAT, ureH Cotoza MOCKOBCKMX apXUTeKTOpoB. OpraHm3aTop eXeroAHON MEXAYHaAPOAHOW Hay4HOM
koHdepeHuMM «CoBpeMeHHas apxmTEKTYPa M1pa: OCHOBHbIE MPOLIECCHI W HarnpaBAeHMst pa3suTusy. ABTop boaee |00 ny-
BAVKaLMIM No apxuTekType AnoHnm HoBellero BpeMeHn U HECKOABKMX MOHOTpaduit, cpear koTopbix «CoBpemMeHHas ap-
XUTEKTYpa AnoHuM: Tpaamumm BocnpusaTia npoctpaHcTeay (2017). OcHoBHbIE 06AACTM HaYUHbBIX MHTEPECOB: COBPEMEHHAS
aApXVTEKTYPa MMPa, apXMTEKTYPa ANOHUM, MPUEMBI COXPAHEHMS TPAAVLMIA B COBPEMEHHOM apXUTEKTYPE, apXUTEKTYPHbIE 1
FPaAOCTPOUTEABHBIE SKCMEPUMEHTBI Ha BCeMMPHBIX BbICTaBKAX, PYCCKUIA aBaHrapA M €ro BAUSHUE Ha MUPOBYIO apXUTEKTYPY.
DA nouTta: phuekirjuko@mail.ru

Konovalova Nina Anatolievna, PhD in Art Studies, the Russian Academy of Architecture and Construction Sciences
councilor, deputy director for scientific work of the Research Institute of Theory and History of Architecture and Urban
planning, Member of the Union of Moscow architects. Organizer of the annual scientific conference «Contemporary world
architecture: main processes and directions of development». Author of more than 100 publications on architecture of Con-
temporary Japan and several monographs, among which is Contemporary architecture of Japan: traditions of space perception
(2017). Main areas of scientific interest: contemporary world architecture, Japanese architecture, practices of preservation
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of traditions in contemporary architecture, architectural and town-planning experiments on World Expos, Russian avant-gar-
de and its influence on world architecture.

KoaoHHeze Dabumo, apxmtekTop, Ph.D.B 06AaCTM MPOEKTUPOBAHMS 1 MCCAEAOBAHMISI aPXMTEKTYPHOIO HaCAEAUA B PUMcKoM
yHuBepcuTeTe Aa CanmeHua, MTaans. Ero anccepraums 6eiaa onybankoBaHa B MoHorpadun Il Labirinto e I'Architetto (2006).
OH y4yacTBOBaA B MCCAEAOBATEABCKO-TIPOEKTUPOBOYUHBIX M PECTAaBPALMOHHBIX paboTax B MTaamm u Typumn. B nocrearme
FOAbI €70 CTaTbW B OCHOBHOM OblAV MOCBALLEHB! MAAO30PHbIM MEPCMEKTHBHBIM MPHEMaM B apXUTEKTYpPE 6apOKKO, LidbpoBOI
PEKOHCTPYKLMM apXUTEKTYPbI, M3BECTHOM TOABKO MO AUTEPATYPHbIM OMUCAHUAM 1 TPEXMEPHOMY MOAEAUPOBAHMIO.

A novTa: fabio.colonnese@uniroma | .it

Colonnese Fabio is an architect and PhD in Architectural Heritage Design and Survey at Sapienza University of Rome,
[taly. His doctoral thesis on the labyrinth and its multiple relationships with art, architecture and the city was published in |l
Labirinto e I'Architetto (2006). He has participated in important campaigns in ltaly and Turkey. In recent years, his articles
have mainly focused on perspective illusion devices in Baroque architecture, digital reconstruction of literary architecture
and three-dimensional modeling.

E-mail: fabio.colonnese@uniromall .it

KoHdopTu Kaayaus, npodeccop ncropum apxmutekTypbl Ha kadeape ['pOMbILAEHHOrO MPpOeKTUPOBaHMs YHMBEpCHUTETa
Top Beprata, Pum. ITaams. Yaen HauyoHanbHoM Akaaemin Ca. Ayku, Akaaemin 1306pasnTeAbHbIX UcKyccTB [lepyaxin m
PSAA MCCAEAOBATEABCKMX KOMUTETOB MPU MEXAYHAPOAHbIX MPOdECCMOHAABHBIX XYPHAAaX, Takux kak Abaton, Artsltalies,
Casabella, Citta e Storia, Rassegna di Architettura e Urbanistica, Studi e Ricerche di Storia dell’ Architettura. Ee nccaeaosanms
noceslleHbl apxuTekType PaHHero HoBoro BpemeHu, oHa ncasa o Axopaxo Basapu, Vo duum, peHeccaHCHbIX ABOpLIax
Prma, MoaeHe Kak CToAnLEe cembi DCTe, ropoae MosaHero PeHeccaHca, AepeBsAHHbIX MoToAkax Puma n DropeHumn. Ee
VHTEpPECYeT COBPEMEHHas apXWTEKTYpa B KOHTEKCTE rPaaOCTPOMUTEABCTBA, OTHOLLEHWIM TOpoAa M OOLECTBa, B YaCTHO-
CTU, OHa MCCAEAOBAAA UTAABSHCKYIO apXMTEKTYPY NEPUOAA NMOCAe BTOpOM MUPOBOI BOMHbI, TBOPYECTBO KapAao AMMOHMHO,
AvkoBaHHM MUKeAYUUM 1 MOCTPOEHME KEAEZHOAOPOXHOMO Bok3ara DropeHuymn, paboTsl ButTopro ae ®@eo, PeHuo MbsHo,
AneccaHapo AHcenbmu. Prxapaa Maiepa 1 @occe AapeaTiHe.

Conforti Claudia is a professor in the history of architecture at the Department of Enterprise Engineering, University
of Rome Tor Vergata. She is a member of the National Academy of San Luca, Perugia Academy of Fine Arts, and part of
several scientific committees for international magazines, such as Abaton, Artsltalies, Casabella, Citta e Storia, Rassegna di Ar-
chitettura e Urbanistica,Studi e Ricerche di Storia dell’Architettura. Her studies focus on early modern architecture, with writings
on Giorgio Vasari, the Uffizi, the palaces of Rome in the Renaissance, Modena as the capital of the Este family, the city in the
late Renaissance, and wooden ceilings in Rome and Florence. Contemporary architecture, in relation to construction, the
city, and society, is also the subject of her critical reflection: see the writings on Italian architecture after World War Il, Carlo
Aymonino, Giovanni Michelucci and the Florence railway station, Vittorio de Feo, Renzo Piano, Alessandro Anselmi, Richard
Meier, and the Fosse Ardeatine.

KoHbiwesa EBrenna BaapnMupoBHa, kanamaat nckycctsoreaeHns (2003), aoueHT (2007), CoBeTHMk Poccumiickoit aka-
AEMUM APXUTEKTYPbI U CTpOMTEABHBIX Hayk (PAACH), cTaplumi HayuHbin coTpyaHnk HOLL «AkTyabHble mpobAeMbl MCTOpKN
1 Teopun KyasTypbi» KOVPIY, HeasbuHck, Beaylmi HayuHbin coTpyaHvk HTIAAT Mocksa. YaeH Poccmrickon accoupatyin
nckycctoBeaoB (AC). OcHoBHas 06AACTb HayUHBbIX MHTEPECOB — UCTOPWS COBETCKOM apXMTEKTYPbI U MPaAOCTPOUTEAD-
CTBa, ACATEABHOCTb 3apybexHbix apxuTekTopoB B CCCP MexaAyHapoAHble CBA3M COBETCKOM apXUTEKTYpbI. Pe3yAsTaTsl mc-
CAEAOBaHMIN OTpaxkeHbl 6oree YeM B 60 MyOAMKALIMSX, CPEAN KOTOPbIX HECKOABKO MOHOrpaduii. [locaeaHss KpyrnHas paboTa
— KHura «EBponeiickie apxUTEKTOPbI B COBETCKOM MPaAOCTPOUTEABCTBE MOXM MEPBLIX MATUAETOK. AOKYMEHTbI 1 MaTepya-
Ab1» (2018). HayuHble nybAvkaumi oTMedeHbl MPOPECCUOHAABHBIMU Harpaaamm — AMnaomamu MesxayHapOAHOTO decTmBans
«3opdecTBo» M PAACH. MNoCTOSHHBIN YYaCTHUK BCEPOCCUMIMCKMX M MEXAYHAPOAHBIX HayUHbIX KOHMEPEHUMI, B TOM UncAe
3apybexHbix (Tepmanms, CLLIA, Moablua, HuaepaaHabl). VccaeaoBaHMs BbIAV HEOAHOKPATHO MOAAEPKaHbI rpaHTamu Poccui-
CKOrO r'yMaH1TapHoro HayuHoro ¢oHaa (PMHD), Poccnrickoro doHaa dyHAaMEHTaAbHbIX UccaeaoBaHmin (PODN), cTrneHan-
AMKU AMEPUKAHCKOrO COBETA HayuHbIx coobulecTs (ACLS), [epmaHckoro mnctopudeckoro MHcTuTyTa B Mockse (DHI).
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Konysheva Evgenia, PhD in Art History (2003), Associate Professor (2007), Advisor to the Russian Academy of Archi-
tecture and Construction Sciences, Senior Researcher at the REC ‘Actual Problems of History and Theory of Culture’ South
Uralian State University, Chelyabinsk, Leading Researcher at the Research Institute of Theory and History of Architecture
and Urban planning, Moscow. Member of the Russian Association of Art Critics (AlS). The main area of her research inter-
ests is the history of Soviet architecture and urban planning, the activities of foreign architects in the US.S.R,, international
exchange of Soviet architecture. The research results are presented in more than 60 publications, including several mono-
graphs. The last major work is the book European Architects in Soviet Urban planning of the Era of the First Five-Year Plans. Doc-
uments and materials (2018). Her publications were marked with professional awards — diplomas of the International Festival
‘Zodchestvo' and Russian Academy of Architecture and Construction Sciences. She is a regular participant of all-Russian and
international research conferences, including foreign ones (Germany, US.A., Poland, the Netherlands). The research was
repeatedly supported by grants of the Russian Foundation for the Humanities (RHNF), the Russian Foundation for Basic Re-
search (RFBR), scholarships from the American Council of Scientific Communities (ACLS), the German Historical Institute
in Moscow (DHI), Moscow Architectural Institute, etc.

KoceHkoBa FOAua AeoHMAOBHA, AOKTOP apXUTEKTYpPbI, CTapLWMIA HayUHbIN COTPYAHUK /AOLIEHT/, YAEH-KOPPECTIOHAECHT
Poccuitckol akapeMuM apXUTEKTYPbl M CTPOUTEABHBIX Hayk, [loueTHbI apxuTekTop Poccum, uaeH Coto3a apxUTEKTOPOB.
®uanan OIBY «UHVITT MuHcTpos Poccumy HayuHo-nccaeA0BaTEABCKMIN UHCTUTYT TEOPUM U UCTOPUM apXMTEKTYPbI U
rpasocTponTenscTBa (HTIAT), raaBHbIM HayuHbIN COTPYAHMK. OBAACTb HAYUYHbBIX MHTEPECOB — UCTOPUS apXMTEKTYPbI M
rpasocTponTeAbcTBa XX Beka. BEIMOAHEH psiA MCCAEAOBaHWIN, MOCBALLEHHBIX MCTOPKM rpasocTponTesbcTea B CCCP [920-
[930-x roaos, 1940-1950-x rr,, a Takke 960-1980-x roaos. KOMMNAeKCHbIE MCCAEAOBAHMSI MO 3TOM TEMATUKE MPEACTABASA-
IOTCA KpalHe 3HauVMbIMK AAA OBLLETO OCMBICAEHWS Pa3BUTHS OTEYECTBEHHOM apXUTEKTYPbI M TPAAOCTPOUTEALCTBA B XX
BEKe, MOCTPOEHMS HOBOW, COBPEMEHHOM MCTOPUYECKOM KOHLIEMLIMK 3TOTO ABAeHMS. ABTOp cBbiwe | 50 HayuHbIx paboT,B TOM
UMCAE TPEX aBTOPCKUX MOHOMPaduii, COCTABUTEAD, OTBETCTBEHHbIN PEAAKTOP W aBTOP ABYX HayUHbIX COOPHMKOB, a TakxKe
KOAEKTMBHOM MoHorpadum “CoseTckoe rpapocTponTenscTBo |9 17-1941» B 2-x kHurax (Mocksa, [porpecc-Tpaamums,
2018).C 2004 no 2014 rr — 3amecTuTens avpektopa HAMTIAT no HayuHom paboTe. B TeueHe MHOMMX AT 3KCMEPT Hayy-
Hbix poHA0B: PTH®, 3aTem PO, PH®. Obaasatens aunaomos PAX, PAACH, MexayHapoaHOTO $ecTnBass K30A4ECTBO.

Kosenkova Yulia Leonidovna, Doctor of Architecture, Senior Researcher/ Ass. Prof./, Corresponding Member of the
Russian Academy of Architecture and Construction Sciences, Honorary Architect of Russia, Member of the Union of Archi-
tects. Chief Researcher of the Research Institute of Theory and History of Architecture and Urban planning. The sphere of
her research interests includes the history of architecture and urban planning of the twentieth century. A number of studies
have been carried out on the history of urban planning in the USS.R. in the 1920s-1930s, 1940s-1950s, as well as in the
[960s-1980s. Her studies on this topic are extremely important for a general understanding of the development of Soviet
architecture and urban planning, building a new, modern historical concept of this phenomenon. She is the author of over
150 research works, including three monographs; she was also the editor and author of two collections of articles and a
collective monograph Soviet Urban Planning | 917-1941 in 2 volumes (Moscow, 2018). From 2004 to 2014, she was Deputy
Director on Research Work at the Research Institute of Theory and History of Architecture and Urban planning. For many
years, she has been being an expert of various foundations: the Russian Humanitarian Science Foundation, then the Russian
Foundation for Basic Research, the Russian Science Foundation. She was awarded with diplomas of the Russian Academy of
Arts, Russian Academy of Architecture and Construction Sciences, International Festival “Zodchestvo.

KocTiok Mapua AaekcanapoBHa B 2000 r. okoHuMAa ¢ oTAnYMeM B MockoBckmi [0CYyAApPCTBEHHBIN YHUBEPCUTET KM,
M.B. AoMoHocoBa (OTAEAEHME UCTOPUM UCKYCCTBa MCTOpUYeckoro dakyasteTa). B 2004 roay 3alMTmAa AMCCEPTAUMOH-
HYIO pabOoTy Ha COMCKaHME YYEHOM CTEMEHN KaHAMAATA UCKYCCTBOBEAEHMS MO TeMe: «CTuAeBas NpobAemaTyika TBOpUeCTsa
apxuTekTopa b.M. ModaHa» B Mockosckom [ocyaapcTBeHHoM VHBepcuTeTe mm. M.B. Aomorocosa. C axeapsa 2000 r.
no Hactoswee Bpemsi paboTaeT B OIBYK “TocyaapcTBEHHDBIN HayUYHO-MCCAEAOBATEABCKIMI MY3€EM apxXUTEKTYPbI MMeHK A.B.
LLlycea”,c 2012 r.B AONKHOCTM 3aMECTUTEAS AVPEKTOPA MO YYETHO-XPaHUTEABCKONM paboTe - aBHOro xpaHuTeas. Cneum-
aAM3MpyeTCst Ha McTopuu 1 Teopun apxuTekTypbl XX — XXI Bekos. KypaTtop BbicTaBok: ‘ApxuTekTop BAacTW B.M. ModaH"
(2011),"Pycckoe aepessiHHOe. Bamsa 13 XX Beka” (2015-2016),“MockoBckoe MeTPO. [oA3EMHBIN MAMATHKK apXUTEKTY-
pbl’ (2016),"AsaHrapaCTpont. ApxuTekTypHbI puTM pesoaioLmn’ (2017-2018). Bxoanaa B cocTaB TBOPYECKOW rpymmbl Mo
paspaboTke KoHLeNumMM coxpaHeHns NaMaTHMKOB COBETCKOTO apxuTekTypHoro aBaHrapaa |918-1940 rr. Ha Tepputopun
P®. AsTop cTaTeit 1 moHorpadum Koctiok M.bopuc Modan. Ao 1 nocae Asopua CoseTos (bepanH.: DOM publishers, 2019).
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Maria Alexandrovna Kostyuk is chief curator at the Schusev Museum of Architecture, Moscow. In 2000 she graduated
from the Lomonosov Moscow State University (Department of Art History, Faculty of History). n 2004 she defended her
PhD thesis on the topic: “The stylistic problems of the work of the architect B.M. lofan” at the Lomonosov Moscow State
University. From January 2000 to the present, she has been working at Schusev State Museum of Architecture, since 2012
as Chief Curator. She specializes in the history and theory of architecture of modern and contemporary architecture and
curated the exhibitions: “B.M. lofan. Architect of Power." (2011), “Russian Wooden. View from the XXI Century” (2015-
2016), “Moscow Metro. Underground Architectural Monument” (2016), “AvangardStroy. Architectural the rhythm of the
revolution “(2017-2018). She was a member of the creative group for the development of the Concept for the preserva-
tion of monuments of the Soviet architectural avant-garde (1918-1940) on the territory of the Russian Federation. She is
the author of articles on Russian and Soviet architecture and of the monograph Boris lofan. Architect behind the Palace of
Soviets (Berlin: DOM publishers, 2019).

AeBolko CBeTaaHa CepreeBHa, apxMTEKTOP, KAHAMAAT apXUTEKTYPbI, AOLEHT, BEAYLLMIM HayYHbIM cOTpyaHMK HTIA-
AT, poueHT CIMBIACY, coseTHmk PAACH, noueTHbIN apxuTekTop Poccuu, uaeH Cotosa apxutekTopos Poccun, yaeH CoseTa
CI'16 otaenerus HK MIKOMOC Poccus, akecnept PAACH, PAH. AsTop nstu moHorpadui 1 6oaee 500 HayuHbIX cTaTen. As-
TOP-COCTaBUTEAb COOPHMKA KAPXUTEKTYPHOE Hacreame Pycckoro 3apybexbsy, KypaTop AOKYMEHTaABHO-XYAOXKECTBEHHOM
BbicTaBku «Pycckmi 3o0a4min A 1. Cepeant-CabatuH B Kopee». OpraHn3aTtop 1 YYacTHUK PSAa MEXAYHaPOAHbIX MPOEKTOB.
YaeH HayuHoro CoseTa CaHkT-IleTepbyprckoro MHGOPMaLMOHHO-KYABTYPHOMO LieHTpa «Pycckas aMurpaumsy», Hay4YHoro
CoBeTa MHTEpHET-3HUMKAOMeAMM «I/1306pa3nTeAbHOE MCKYCCTBO M apxuTekTypa Pycckoro 3apybexbs», peAaKLMOHHDBIX
KOAAETWI MEPUOAMYECKMX M3AAHMIM MO apXUTEKTYPE U mnckyccTsy Poccun 1 Esponbl. Cdepa HayuHbIX MHTEPECOB: MCTOPHS
apxuTekTypbl Pycckoro 3apybexbs, koHel, XIX — XX BB.: COLMOKYABTYPHbIM KOHTEKCT, CTUANCTUYECKAsH CTPYKTYPa, OCOOEH-
HOCTM U B3aMMOBAVSIHWS, OMOrpadmm apXMTeKTOPOB Pycckoro 3apybexbs; WCTOPHS apxXUTEKTYPbI 1 TPAAOCTPOUTEALCTBA
B baaTuiickom pervoHe koHua XIX — XX BB.; MpobAeMbl OXpaHbl UCTOPUKO-KYABTYPHOTO HacAeamns B Poccun 1 3a pybexom;
METOAOAOTUS 1 METOAVIKA TPAACOXPAHHOTO NMPOEKTUPOBAHMA B MCTOPUUECKON CPEAE.

IOA.nouTta: S_levoshko@mail.ru; Tea: +7 911 295 61 78

Levoshko Svetlana Sergeevna, architect, PhD in architecture, associate professor, leading researcher at Research In-
stitute of History and Theory of Architecture and Urban planning, associate professor of St. Petersburg State University of
Architecture and Construction, adviser to Russian Academy of Architecture and Building Sciences, honorary architect of
Russia, member of the Union of Architects of Russia, member of the Council of St. Petersburg branch of ICOMOS Russia,
expert of the Russian Academy of Architecture and Construction Sciences, the Russian Academy of Sciences. The author of
five monographs and more than 500 scientific articles. Author-compiler of the collection «Architectural Heritage of Russian
Abroad», curator of the documentary and art exhibition «Russian architect A. I. Seredin-Sabatin in Korea.» Organizer and
participant in international projects. Member of the Scientific Council of the St. Petersburg Information and Cultural Center
«Russian Emigration», of the scientific council of the Internet encyclopedia «Fine Arts and Architecture of the Russian
Abroad», of the editorial boards of periodicals on architecture and art of Russia and Europe. Sphere of scientific interests:
history of architecture of the Russian abroad, late XIX - 20th centuries: socio-cultural context, stylistic structure, features
and mutual influences; biographies of architects of Russian abroad; the history of architecture and urban planning in the
Baltic region of the late XIX - 20th centuries; problems of protection of historical and cultural heritage in Russia and abroad;
methodology and methodology of environmental design in historical environment.

MaunroB Cepreit ApmeHakosud, H/VITIAT Mocksa

Mailov Sergei Armenakovich, Research Institute of History and Theory of Architecture and Urban planning, Moscow.

Maaunu Kcenna AAekcaHAPOBHA, KAHAMAAT MCKYCCTBOBEAEHMS, UICTOPUK apXUTEKTYpPbI, CTapluumii npenoaasateAs HIAY
BLUS. Hayunbint cotpyaHmnk HUTIAAT B 2009-2019 - HayuHbIM cOTPYAHWK [OCYAQPCTBEHHOIO DPMUTAXKA, KypaTop apxu-
TeKTYpHOV nporpammbl npoekTa «pmuTtax 20/2 | ». KypaTop BbICTaBOK, MOCBALLEHHBIX MCTOPWM CTAHOBAEHMS €BPOMENCKIMX
APXMTEKTYPHBIX WKOA B XX BEKE, @ TaKXKE MacTepam COBPEMEHHOM apXuTekTypbl. OBAACTb HayUHbIX MHTEPECOB - aHMAO-CO-
BETCKME apXUTEKTYPHbIE KOHTAKTbI, UICTOPUA aHMAMINCKOM apXMUTEKTYpbI, apxuTekTypa XX Beka. ABTOP HayUHbIX CTaTeMN 1 MO-

45



Horpadum «Hukoaat MuTypud. AeHUHrpaackuin apxutekTop» (C-I16., 13aaTeabcTBO EBpOnerickoro yHmBepcuTeTa, 2020).
2A. nouTta: Kseniamalich@gmail.com

Malich Ksenia Aleksandrovna, Ph.D. Assoc. Prof,, School of Design — Higher School of Economics (St. Petersburg),
senior researcher at Research Institute of Theory and History of Architecture and Urban planning, branch of the Central
Institute for Research and Design of the Ministry of Construction and Housing and Communal Services of the Russian Fed-
eration (Russia). 2009-2019 — researcher at The State Hermitage Museum, curator of the architectural exhibition program.
Research interests: Soviet-British architectural relationships, history of British architecture, XX century architecture.

Macueab CaHuec AeB KapaocoBuy, kaHanaaT mnckyccTBoBeaeHMs. B 2004 roay 3alMTHA KaHAMAGTCKYIO AMCCEPTALMIO
«KameHHble xpambl Crbmpur XVIII B.: 3BoAOLMA GOPM 1 perroHabHble ocobeHHocTuy. C 2002 r. paboTaet 8 HANTUAT
(c 2014 — no cosmecTuTeAbcTBy). ['lpenoaasan B INpaBocraBHOM CBATO- TMXOHOBCKOM 60rOCAOBCKOM MHCTUTYTe (2004—
2006) 1 paboTan CTaplMM peAakTopoM PeaakLimm LIEPKOBHOMO MCKyCCTBA M apxeororimn LlepkosHo-HayuHoro ueHTpa Pl
«[paBocaasHas aHUMKAOMeAna» (2006201 1).C 2014 r.— apouent HNY BLLS, ObpasosatesbHas nporpamma «Vctopums
nckyccTsy, LLikoaa nctopuueckix Hayk, DakyAsTeT ryMaHUTapHbiX Hayk. OCHOBHas CreLyiaam3aLms: pycckne permoHabHble
apxuTekTypHble WKoAbl XVIII Beka, B nepayto ouepeab, Crbumps, Vpaa n Pycckuin Ceeep (ApxaHreabck, Kaprornoas, Boaoraa).
Takke 3aHMMaEeTCA M3ydeHriem NPobAeM (MAM UMTAET YuebHbIE KYpPChl) MO CACAYIOLMM HAMPAaBAEHUAM UCTOPUM apxXUTEK-
Typbl: pervotbl EBponbl 1 Amepuki XVI=XVIII B8. (BpeTaHb, Mekcnka 1 ap.), Bypstna — Monroams — Kutan — Tnbet
XVII-XIX BB, Aokorymb0oBa AMepKKa, SAMMHUEM — ApeBHII PyUM — B13aHTHA, MCAAM, HEMOAEPHMCTCKME TEYEHMS B MUPOBOM
apxuTekType XX B. ABTOP MHOTOUNCAEHHBIX CTaTeM B «[ 1paBOCAGBHOM IHLIMKAOMEAMMY 1 PA3AEAOB O HECTOAMYHOM WCKYC-
ctee XVIII B.B HOBOM «/IcTOPUM pyccKoro nckyccTeay (B neyatw).

Maciel Sanchez Lev Ph.D. in art history «Stone Churches of Siberia in the [8th c.: Evolution of Forms and Regional
Features» (2004, a monographic study was published in 2017). Since 2014, associate professor of the Higher School of
Economics, also works at the Research Institute of Theory and History of Architecture and Urban planning (since 2002).
Author of about 30 articles on the history of architecture. Research interests: medieval architecture in the Modernity, classi-
cal architecture on the periphery of the European world, Postcolonial studies. Geography: Russia of the XVII-XX centuries,
Soviet republics of the Southern Caucasus and Central Asia, Islamic world, Spain and Ibero-America in the | 6-20th centuries.

MunHap Xan-BatTuc, avpektop Llentpa nm. AHape LLlacteas (VHrBepcuTeT CopboHHbI, HaumoHaAbHbIN LEHTP Hayu-
HbIX MCCAeAOBaHUI 1 MUHUCTEPCTBO KyABTYpbl OpaHuum). [Tpodeccop NcTopumn apxmTekTypbl U UckyccTBa XX Beka Ha da-
kyasTeTe VcTopun uckycctsa VHmnsepcuTeTa CopboHHb! ([Tapuik). MIcToprk apxmMTeKTypbl M FPaAOCTPOUTEABCTBA MEPBOM
NoAOBKHBI XX BeKa, ICCAEAOBATEAL TBOPYECTBA M aBTOP TPEX MOHOrpaduii 0b apxutekTope 1 aekopatope AHpu CoBaxe
(1873-1932). 3aHnmanca npobaemort npuropoaos 1 8 2021 roay KyprpoBaA BEICTaBKY, MOCBALEHHOM apxuTekTopy »KaHy
Yymm (1904-1962) B My3ee apxuTekTypbl 1 Hacreamst B [lapuxe.

Jean-Bapriste Minnaert is Professor of French universities, Jean Baptiste-Minnaert is the director of the Andre Chastel
Center (Sorbonne, CNRS, Ministry of Culture). He is Professor of 20th Century History of Art and Architecture at the
Faculty of Art History of the Sorbonne (Sorbonne University). Historian of the history of architecture and urbanism of the
first half of the 20th century, his doctoral thesis was devoted to Henri Sauvage (1873-1932) and he published three books
on the Parisian architect and decorator. Having more recently devoted his research to the peri-urban question, Jean-Baptiste
Minnaert was in 2021 the curator of the exhibition dedicated to the architect Jean Tschumi (1904-1962) at the Cité de
I'Architecture et du Patrimoine in Paris.

Hes3roamn UsaH BAapAuMMMpPOBUY, AOKTOP apxuTekTypbl, AoLeHT Kadeapbl FOHECKO «Hacaeamne 1 npeobpasosaHime
FOPOACKOW CPEABI C LIEABIO YCTOMUMBOTO Pa3BUTUA», APXUTEKTYPHBIN akyAsTET ASAPTCKOrO TEXHNUECKOTO YHUBEPCUTETS,
r. AendT, HuaepaaHabl. ApXUTEKTOP M MCTOPUK apXUTEKTYPbI M rpaAoCTpomnTeAscTBa Poccum n HinaepaaHaoB.

Nevzgodin Ivan, Ph.D, Associate Professor in Heritage and Values, UNESCO chair in Heritage and the Reshaping of Ur-
ban Conservation for Sustainability, Department of Architectural Engineering and Technology, Faculty of Architecture and
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the Built Environment, Delft University of Technology, The Netherlands.

OBcaHHuKoBa EaeHa BopucoBHa, npodeccop MAPXI, npod. Cegly. DA. noyTa: eb.ovsyannikova@gmail.com

Ovsyannikova Elena Borisovna, npodeccop Moscow Architectural Institute, npod. Cesly.
E-mail: eb.ovsyannikova@gmail.com

MarTn Peaepuka, apxrtektop, Ph. D. no nctopun apxutekTypsl 1 rpapocTponTesbctea. C 2003 ropa cOTpyAHWYaeT ¢
razeton «Giornale dell’Architettura» 1 NUWET CTaTbU AAST UTAABSIHCKMX M 3apYDEXHbIX KYPHAAOB. YuMAach 1 paboTara B
NTanmm 1 3a pybexom, bbira MOMOLHKMKOM aMpekTopa LleHTpa coBpemMeHHon apxuTekTypbl B Mockee (2004 1), a Takxke
CTana aBTOPOM CTaTel M 3CCE O POCCUMCKMX W COBETCKMX apXMTEKTOPAX M apxuTeKType. B AaHHbIM MOMEHT mpenoaaeT
TEXHOAOTUIO B CPEAHEN LLKOAE M, Kak HE3aBUCMMBIN MCCAEAOBATEAD, MMLIET Ha TEMbI, CBA3aHHbIE CO LLKOAOW, 0Opa30BaHMeM
W apXWTEKTYPOW. bbiAa COBETHMKOM MO BOMPOCamM 0OPa30BaHUA W LUKOABHOTO CTPOWTEABCTBA MYHULMMAAMTETA TypuHa C
2016 no 2019 roa.

Patti Federica, Architect and PhD in History of Architecture and Urban planning. Since 2003, she has collaborated with
the Giornale dell’Architettura and writes articles for Italian and foreign magazines. She has studied and worked both in Italy
and abroad, was assistant director at the Center for Contemporary Architecture in Moscow (2004), and has written articles
and essays on Russian and Soviet architects and architecture. Today she teaches technology in middle school, and, as an in-
dependent researcher, she deals with and writes on topics related to school, education and architecture. She was Councilor
for Education and School Building for the Municipality of Turin, from 2016 to 2019.

Mernyauc Hukoc, Ph.D, nctopuk mckyccTsa. B HacTosiliee BpeMsi — AeKTOp Ha Kadeape TEOPWM 1 MCTOPUM UCKYCCTBA
AdunHcKoM LWKoAbI n3ALLHbBIX MckyccTs. C 2019 no 2020 roa ObIA AOLEHTOM KadbeAPbl UCTOPUM U apXeoAOTMK VHMBEPCUTETA
Armnbl C 2017 no 2018 roa 6bIA HayuYHbIM COTPyAHKMKOM CBOBOAHOTO YHMBEPCUTET], BepAnH, paboTas Haa duHaHCKpye-
MbiM DAAD MccAeA0BATEABCKMM NMPOEKTOM MO HEMELIKO-TPEYECKOMY KYABTYPHOMY TPaHCHEPY B apXMTEKTYPE 1 TOPOACKOM
nAaHmnposaHun ¢ 1930 no 1950 roapl. ABTOp cTaTelt O BM3YaAbHOM KyAsTYpe XX B., UCTOPUM apXUTEKTYPbI U AM3aliHa B
AKaAEMUYECKIX XKYPHAAGX M HayUHbIX COOPHMKEX.

Pegioudis Nikos, Ph.D, art historian. He currently works as an adjunct lecturer at the Department of Theory and His-
tory of Art, Athens School of Fine Arts. From 2019 to 2020 he was an adjunct lecturer at the Department of History and
Archaeology, University of loannina. From 2017 to 2018 he was a post-doctoral fellow at Freie Universitat Berlin, working
on a DAAD-funded research project on the German-Greek cultural transfer in architecture and urban planning from 930
to 1950. He has published several articles on twentieth-century visual culture, architectural and design history in academic
journals and scientific volumes.

MeuéHknH UAbsa EBreHbeBMY, KaHAMAAT MCKYCCTBOBEAEHMS, AOLIEHT, 3aB. kKapeAPO MCTOPUM PYCCKOTO MCKYCCTBa da-
KyAsTETa MCTOPWM mMckyccTea PITY, Beaywmin HayuHbin coTpyaHmk HTAT (duaman LIHNTT Munctpos Poccun). O6-
AACTb HaY4HbIX MHTEPECOB -- UCTOPUST OTEYECTBEHHOM apXMTeKTYpbl neproaa Poccuickon mmnepun 1 paHHero CCCP;
aApXWTEKTYPa B CUCTEME KYABTYPbI; UICTOPUS apXMTEKTYPHOrO 06pa3oBaHyis; MpobAEMa KHALMOHAABHOTO CTUAS B apXUTEK-
Type Hosoro 1 Hoseliwero Bpemerm. AsasieTcsa aBTopom cabile | 20 HayUHbIX 1 HayYHO-MOMYASPHBIX MYOAUKALMIA, B TOM
ymcae 2 yuebHbIx nocobuin U 4 MoHorpadumii, cpean koTopbix - Ceprent VeTuHoBMY CoAOBBEB. TpyAbl M AHM MOCKOBCKOTO
apxuTekTopa (Mockea:ABCdesign, 2020).

DA nouTta: pech_archistory@mail.ru; Tea.: +7 903 668 45 44

Pechenkin llia Evgenievich, Ph. D, assoc. prof., head of Department of Russian Art History at Faculty of Art History,

Russian State University for the Humanities; leading research fellow at the Research Institute of Theory and History of Archi-
tecture and Urban planning. Research field is a history of Russian Architecture during Russian Empire period and early USSR;
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architecture in cultural context; a history of architectural education; problems of “nationalism™ in the Late Modern Era and
I'st half of 20th century. An author of more than |20 publications including 4 monograph and 2 tutorials.
E-mail: pech_archistory@mail.ru; Tel.: +7 903 668 45 44

Poaae UHrpuma, acnvipanT LLIKoAbl apxuTekTypbl U am3aiHa OCAo, AM3aiHED, PEARKTOP, aBTOP MPOEKTOB MO KYABTYPHOMY
NPOrPaMMMPOBAHMIO. 3aKOHUMAG MarnCTPaTypy MO UCTOPUM, TEOPUM U KPUTUKU apxXUTEKTYpbl MaccauyceTckoro TexHo-
AOTUYECKOTO MHCTWUTYTa U MarmcTpaTypy no apxutekType B LLIkoAe apxuTekTypsl 1 amn3aiiHa Ocno. B MaccadyceTckom
TEXHOAOTUYECKOM MHCTUTYTE OblAa CTUMNEHAMATOM Mporpammbl DyAbpaiiTa, CTUNEHAMATOM AKepa M AdypeaToM MpemMum
SA+P SMArchS —2019 3a marncTepckyto anccepTaumio. Bo Bpems obyyeHns B kauecTBe accrcTeHTa NpernoAasaa Kypchl Mo
TEOPUM U pernpe3eHTaLMM FrOPOAOB, MTOBTOPHOMY MCMOAL30BAHMIO, & TakXKe UCTOPUM U GUAOCOPUI COXPAHEHWSA FOPOACKOM
cpeab!.

Roede Ingrid Dobloug is a PhD fellow at the Oslo School of Architecture and Design (AHO). Her professional experi-
ence includes design practice, editorial work, and cultural programming. She holds a Master of Science in the History, Theory
and Criticism of Architecture from the Massachusetts Institute of Technology (MIT) and Master in Architecture from AHO.
At MIT, she was a Fulbright Grantee, Aker Scholar, and recipient of the SA+P SMArchS 2019 Prize for Thesis. As Teaching
Assistant at MIT and Assistant Professor at AHO, Roede has taught courses on urban theory and representation, reuse, and
the history and philosophy of preservation.

CMmoaeHckaa CBeTAaaHa AAeKceeBHa, AOKTOP apXMUTEKTYPbI, MPOdeccop kabeApbl apXMTeKTYPbl 1 YpbaHmama, VIHCTK-
TYT «XapbkoBCcKas WkoAa apxuTekTypbl» (VkpanHa), skcnepT ISC20C, yaeH ykpanHckoro ICOMOS, Cotosa xypHaAnCTOB
VkpanHbl 1 Coto3a nvcateser Poccum. KaHAMAATCKYIO AMCCEPTALIMIO MOCBATHAG METOAAM MCCAEAOBAHIS TOPOACKOM CPeABI,
3aWWTHAG €€ B HayUHO-MCCAEAOBATEABCKOM UHCTUTYTE TEOPUM M UCTOPWM apXUTEKTYPbI U rpaaoCTponTeAbCTBa (Mocksa).
AOKTOPCKYIO CTEMEHb MOAYUMAR B HalLMOHAABHOM YHMBEPCHTETE «/\bBOBCKAs MOAUTEXHMKA» 33 MCCACAOBAHUWA aBaHrapA-
HOM apxuTeKTypbl 1 rpasocTponTeAscTsa | 920-1930-x roaos B VkpavHe. Ee cTaTbm nybAMKOBaANCH B MPOPECCHOHAABHBIX
xypHanax lepmanum, L1taamm, MNoablum, Poccum, VkpanHsl. Kpyr HayUHbIX MHTEPECOB: CPEAOBOM MOAXOA B aPXUTEKTYPE, AAHA-
WadTHBIN AWU3aMH, apXMTEKTYPA M FPaAOCTPOUTEALCTBO XX BeKa KaK KYASTYPHOE HacAeAME.

DA-noyTta: smollana@gmail.com

Smolenska Svitlana, Doctor of Science (Architecture), Professor at the Department of Architecture and Urbanism,
the Institute “Kharkiv School of Architecture”, Ukraine. She is an expert of ISC20C, a member of the national ICOMOS
(Ukraine), the Union of Journalists of Ukraine and the Union of Writers of Russia. Her Ph. D thesis was defended at the
Scientific Research Institute of Theory and History of Architecture and Urban Planning (Moscow) and was devoted to
methods of researching the urban environment. She got her Sc. D at the National University «Lviv Polytechnic» for research
avant-garde architecture and town planning of 1920s-1930s in Ukraine. Her articles have been published in professional jour-
nals in Germany, Italy, Poland, Russia, Ukraine. Her scientific interests are: environmental approach in architecture, methods
of urban environmental research, landscape design, architecture of the 20th century as a cultural heritage.

E-mail: smollana@gmail.com

CrapocTteHko FOAuA AMUTPUEBHA KaHANART apXUTEKTYPbI, CTAPLLMI HayUHbIN COTPYAHWK HayUYHO-MCCAEAOBATEABCKMIA
MHCTUTYT TEOPUM U UCTOPUM apXUTEKTYPbI 1 rpasocTponTerbcTsa (duanan OIBY «LIHNTT MuncTpos Poccumny). OcHos-
Hble HaMPaBAEHUA NCCAEAOBATEABCKOM AEATEABHOCTH CBA3AHbI C U3YUYEHMEM MPOLIECCOB CTAHOBAEHMSA U Pas3BUTHS POCCUIA-
CKOro 1 coBeTckoro rpasocTponTenscTBa B |910-1930-e roabl, B TOM YMcAe nyTer GOPMUPOBaHKS COBETCKON TEOPUM U
VICTOPWM FPAAOCTPOWTEABCTBA, M MCTOPUM POCCUICKOM U COBETCKOM apXUTEKTYPbI O3HaYeHHOro neproaa. Ocoboe mecTo B
cdepe HayUHbIX MHTEPECOB 3aHMMAIOT UCCAEAOBAHMS MO UCTOPUM apXUTEKTYPHO-TPaAOCTPOUTEABHOTO PassuTs MocKBbI
[920-x — 1930-x roaos.

DA nouTa: ystarostenko@yandex.ru; Tea: +79 166415323

Starostenko Yulia Dmitrievna, Candidate of Architecture, Scientific Research Institute of Theory and History of Ar-
chitecture and Urban planning, branch of the Central Institute for Research and Design of the Ministry of Construction and
Housing and Communal Services of the Russian Federation, Senior Researcher. The main directions of research activity are
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related to the study of the processes of formation and development of Russian and Soviet town planning in the |9 10s—1930s,
including the ways of forming the Soviet theory and history of urban planning, and the history of Russian and Soviet architec-
ture of this period. A special place in the field of scientific interests is concerned by research on the history of architectural
and urban development of Moscow in the 1920s-1930s.

['11024 Russia, Moscow, Dushinskaya str, b. 9; ystarostenko@yandex.ru; Tel. +79 166415323

YaoBuuku CeAbb AaHUAO WTaTHbIN Npodeccop LLkoasl apxuTekTypbl Texacckoro yHueepcuTeTata B OCTuHe. ABTOp
MHOTOUMCAEHHBIX CTaTeM 1 MOHOTPadUiA MO apXUTEKTYPE U MAEOAOT MK, COBETCKOM apxmTekType | 930-X T, dppaHLy3ckom
MoaepHmaMe 1 LLlapaoTTe NeppuaH, B yacTHOCTU. ccaepoBaHms BblAM MoaaepKaHbl rpaHTammn DoHaa [pamMa 1 cTrneHamen
CASVA oT BalmHrToHcKkom HaumoHaAbHOM xyaoxecTBeHHOM rarepen. B 2020 r. B u3paTeabcTBe Bloomsbury BbiwAa B cBeT
MoHorpadumsa The Soviet Architectural Avant-Gardes: Architecture and Stalin's ‘Revolution from Above’ 1928-1938.

Udovicki-Selb Danilo is full-time professor at the School of Architecture at the University of Texas at Austin. He has
published extensively on architecture and ideology, the Soviet architecture of the 1930s, and on French Modernism and
Charlotte Perriand in particular. He has benefitted from the support of the Graham Foundation and a CASVA Senior Fel-
lowship From the Washington National Gallery of Art. His latest book The Soviet Architectural Avant-Gardes: Architecture and
Stalin’s ‘Revolution from Above’ | 928-1938 was published by Bloomsbury in 2020.

DAnpA Tomac, AOKTOP PUACAOTIN, U3yHan GUAOCOPUIO 1 SCTETUKY B YH-Te [ymbonbaTa B bepanHe. MHoro AeT paboTan
B cdepe ynpaBAEHUs KYABTYPHOM MNOAUTHKON, ¢ 2006 T. BbIA HE3ABUCUMBIM MCTOPUKOM apXUTEKTYPbI 1 MYyOAMLMCTOM. HYAeH
ICOMOS lepmaHmu, raea doHaa Hermann Henselmann Foundation, uaeH HayuyHoOro koHcyAsTaTrBHOrO coeTa ObluecTsa
SpHcTa Mast Bo ®OpaHkdypTe-Ha-MaiiHe, uaeH VIHCTUTYTa UCTOpUM U TEOpUM apXUTEKTYpbl U NAaHMpoBaHust bayxayc B
Benmape 1 CroboaHoro yH1eepcuTeTaTa B bepanHe. [puraalueHHbi nccaeposatens B VH-Te KoHcTaHua.

Flierl Thomas, PhD, studied philosophy and aesthetics at the Humboldt University in Berlin. He worked many years in cul-
tural administration and politics and has been a freelance architectural historian and publicist since 2006. ICOMOS Germany,
Head of the Hermann Henselmann Foundation, member of the scientific advisory board of the Ernst May Society Frankfurt
am Main; member of the Bauhaus Institute for the History and Theory of Architecture and Planning Weimar. Lectureships at
the Bauhaus University Weimar and the Free University Berlin. Visiting scholar at the University of Konstanz.

XHunakoBa BeHayAa, cTaplwimii HayuHbI COTPYAHWK VIHCTUTYTa MckyccTs Heluckor Akaaemun Hayk B [Npare. B 2018-2020
. Gbina cTMNeHAMaToM rpaHTa Mapumn Crkaoposckoi-Kiopu B VH-Te BrpMuHrema, 3aHMMasch MCCAEAOBaHMEM TOPOAOB-Ca-
AOB B pamkax npoekTa «V1aes, naean, namams: ropopa-caapl B LientpansHon Espone [890-x — 1930-x rr» (Idea, Ideal, Idyll:
Garden Cities in Central Europe 1890s—1930s). ABTop KHUI «HaumoHaAbHbIN CTUAB: KyAsTYpa 1 noAnTmkay ([para, 2013),
«Mocksa 1937: apxuTekTypa 1 nponaraHaa» ([para, 2018) 1 «Ayx B AeNcTBUM: ApXMTEKTYPa M Yellckas noanTuka |9 18-
[945% (Mpara, 2020). B YexocroBakmim: OT ropoAOB-CAAOB K CAAAM-TETTO®.

DA pecypcbl: https://www.udu.cas.cz/en/lide/mgr-vendula-hnidkova-ph-d; https://cas-cz.academia.edu/VendulaHnidkova

Hnidkova Vendula is Senior Research Fellow at the Institute of Arts, Czech Academy of Sciences in Prague. In 2018—
2020, she was a Marie Skiodowska-Curie Individual Fellow at the University of Birmingham conducting research into garden
cities as part of the project Idea, Ideal, Idyll: Garden Cities in Central Europe 1890s—1930s. Hnidkové authored National Style:
Culture and Politics (Prague, 2013), Moscow [ 937: Architecture and Propaganda (Prague, 2018), and Spirit at Work. Architecture
and Czech Politics 1918-1945 (Prague, 2020). Currently Hnidkova prepares a book Utopia in Czechoslovakia. from Garden
Cities to Garden Ghettos.

E-mail: hnidkova@udu.cas.cz; https://www.udu.cas.cz/en/lide/mgr-vendula-hnidkova-ph-d; https://cas-cz.academia.edu/Vendu-
laHnidkovd
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XpynuH KoHcTaHTHH leHHaAbeBMY, apX1TEKTOP, MarucTp apXMTeKTYpbl, HayuHbii coTpyaHuk HAMTUAT. AsTop 60-
nee 25 nybavkauyin, OBAACTb HayUYHbBIX MHTEPECOB: UCTOPUS apXUTEKTYPbI, UCTOPUKO-TEOPETUYECKNE MCCAEAOBAHYIS COBET-
CKOM apXUTEKTYPbI, OPraHM3aLMsa akaAeMMUECKOM HayKu.

DA nouTa: hkongen@gmail.com

Khrupin Konstantin Gennadjevich, Architect, M.d. in Architecture, Research Fellow at The Scientific Research Institute of
Theory and History of Architecture and Urban planning, Moscow, Russia. He is the author of more than 25 publications. Research
interests: history of architecture, historical and theoretical studies of Soviet architecture, organization of academic science.

E-mail: hkongen@gmail.com

YekkaHTu KocTtaHTHHO, apximTekTop My3es bapaxearo, DAopeHLMs, BbIMYCKHUK dakyAsTeTa ApXUTEKTYPbI VH1MBEPCU-
TeTa DAOPEHLMM, TAE HAMMCAA AUMAOM KAPXMTEKTOP AXaHOOAOHBSY (PYKOBOAMTEAL AMeEAeO Bearyum), MoAyUnA yye-
HYIO CTemneHb MO apXWTEKTYPE B TOM Xe YHUBEPCWUTETE, HanmcaB AMccepTaumio «ApxutekTop bauuno ae MoHTeayno»
(pyroBoanTerb AMeaeo bearyuiin). V4acTBOBaA B OpraHM3aLmim HECKOABKUX BbICTABOK HALIMOHAABHOTO M MEXAYHAPOAHOTO
YPOBHSI, OMyOAMKOBAA MHOFOUMUCAEHHbIE CTaTbk B MPOPECCHMOHAABHBIX XYPHAAAX, YYaCTBOBAA B UTAAbSHCKUAX M MEXAyHa-
POAHBIX KOHPeEPeHUMsX, B TOM uncae «AxkyanaHo aa CaHramo |516-2016x, opraHvsoBaHHOM [epMaHCKMM MHCTUTYTOM
ncropum mckyccts (Kunsthistorisches Institut) Bo ®aopeHummn B Hosope 2016 . B 2018 r. onybankosaa MoHorpadum. Baccio
da Montelupo.Architetto nella Repubblica di Lucca (bauumo aa MoHTeayno. ApxutekTop Pecnybanki /Aykka), npenoasasan
B Kamnyce Bo PropeHumn oT VHueepcuTeTe ToHwkm (LLlarxain, KHP) B8 coTpyaHmuecTse ¢ VHmBepcnTeTom DAropeHummn, a ¢
Mas 2021 r. aeaseTcs uaeHoM CoseTa npu @oHae Mukeayuun Bo Obesone, DropeHumst (Fondazione Michelucci).

Ceccanti Costantino is an architectural Officer of the Bargello Museums, Florence - graduated from the Faculty of Ar-
chitecture of the University of Florence with the thesis Giambologna Architetto (tutor: Amedeo Belluzzi), and then obtained
a PhD in Architecture from the same institute with the dissertation Baccio da Montelupo Architetto (tutor: Amedeo Belluzzi).
He has collaborated in the organisation of several exhibitions of national and international importance, has published numer-
ous articles in specialist journals and has participated in national and international conferences, including ‘Giuliano da Sangallo
[516-2016', held at the Kunsthistorisches Institut in Florenz in November 2016. In 2018, published the monograph Baccio
da Montelupo. Architetto nella Repubblica di Lucca. He has taught at the Campus established in Florence by Tongji University
of Shanghai in collaboration with the University of Florence and, since May 2021, he has been a member of the Board of the
Fondazione Michelucci Foundation in Fiesole, Florence.

You Aa XEH, AOKTOPaHT 1 aAbloHKT-rpodeccop Hbio-Mopkckoro yH-Ta. Ero aviccepTauns, o3amasaeHHas «CoBeTckui
apXUTEKTYPHbIM MocTMoaepHuam: |1 977—1991» (Soviet Architectural Postmodernism: [977—1991), BoinoAHeHa noa pyko-
BOACTBOM Mpod. KaHa-/Ayn KosHa, oHa SIBASIETCSA MeEpPBbIM MCCAEAOBAHWMEM, OXBATLIBAIOWMM BCIO 3TY TeMy. B HacTosulee
BPEMS HayUHbI COTPYAHMK lccrepoBaTeAbCKOrO MHCTUTYTA [eTTU B Aoc-AHaXKeAece, paHee OblA CTUNEHAMATOM rpaHTa
MeoHa-MappoHa B OTAGAE apxXUTEKTYPbI 1 AM3aiiHa B My3ee coBpemeHHoro mckyccTea B Hiio-Mopke (MoMA) 8 2019-
2020 rr. OnybAMKOBaA CTaTbl 06 UTAAO-COBETCKMX apXMTEKTYPHbIX 0OMeHax B | 980-x T, 0 pycckon apxmuTeKType BO BpeMs
['lepBOM MMPOBOW BOWHBI, O HPUTAHCKOM BOCTPUSTUM PAAMKAABHOM UTaABSIHCKOM apXUTEKTYPbI M O MPUCYTCTBUM COBETCKOM
aApXUTEKTYPbI B A31M.

Jeong Da Hyung is a doctoral candidate and adjunct professor at New York University. His dissertation, entitled Soviet
Architectural Postmodernism: 1977-1991 and supervised by Professor Jean-Louis Cohen, is the first book-length study
devoted to the subject. Currently, he is a Pre-Doctoral Fellow at the Getty Research Institute, Los Angeles, having served
previously as a 2019-2020 Mellon-Marron Curatorial Fellow in the Department of Architecture and Design at The Museum
of Modern Art, New York (MoMA). He has published on [talo-Soviet architectural exchanges during the 1980s, Russian
architecture during World War |, the British reception of Italian radical architecture and Soviet architectural presence in Asia.

LUruramu, Maprapura CepreeBHa, AOKTOp apxuTekTypbl, Beaywmi cneumasct HUMTAL npodeccop LleHTpa wH-
HoBaLyioHHbIX npoekToB CITXIMTA M. AA. LLTuranua, CankT-leTepbypr; uaeH-koppecnoHaeHT Poccurickor Akaaemimn
ApxuTekTypbl 1 CTpomnTeAbCTBa; YaeH YueHoro Coseta CaHkT-[leTepbyprckoro otaesenHmns Cotosa ApxutekTopos PO,

50



Bue-npesvaeHT VIKOMOC B Poccun; uaeH Tpesnanyma CaHkT-INeTepbyprckoro otaereHms BOOTMK; uaeH CoseTa no
OXpaHe KyABTYPHbIX LieHHocTel npu [ 1pasrtesbcte CaHkT-I leTepbypra. CneumamncT no MCTOpUM i COBPEMEHHBIM MpobAe-
Mam OXpaHbl KyABTYPHOTO HacAeamst CaHkT-[leTepOypra — NPOMBILLAEHHOM apXUTEKTYPbI M apXUTEKTYPbI SMOXM aBaHrapAa.
ABTOP psiaa KHUI, B TOM UMCAE KAPXUTEKTYPa ACHUHIPAACKOTrO aBaHrapaay (cosmectHo ¢ b.M. KupukoseiM), a Takxke boree
|70 npodeccroHanbHbIX MyOAMKaLIMIA B OTEUECTBEHHBIX M 3apyDEXHbIX M3AAHMSX. YUaCcTHMLIA M OPraHM3aTop KOHdEpEeHLMM
1 KpYmAbIX cTOAOB B CaHKT-[ leTepbypre. Mockse, EkaTepuHbypre, ManuecTepe, Tamnepe, AnccaboHe, Beneumn, Napiike, bep-
AHe 1 Hblo-llopke; aBTop rocyAapCTBEHHbIX MCTOPYKO-KYABTYPHbIX SKCMEPTI3 MO OXpaHe OBbEKTOB KYASTYPHOIO HACACAMS.
Ten. +7(911)934 92 60; 1. nouTta: mstig@mail.ru

Shtiglits Margarita Seregeevna is Doctor of Architecture, Chief specialist of the Research Institute of Theory and
History of Architecture and Urban planning, Professor of the Center for Innovative Educational Projects of the A.L. Stiglitz
St. Petersburg State Artistic and Industrial Academy; corresponding member of the Russian Academy of Architecture and
Construction Sciences; member of the Board of the St. Petersburg branch of the Union of Architects of the Russian Federa-
tion; Vice President of ICOMOS, Russia, Member of the Presidium of the St. Petersburg Branch of the All-Russian Society for
the Protection of Monuments of History and Culture, Member of the Council for the Protection of Cultural Heritage under
the Government of St. Petersburg. She specializes in the history and current problems of protecting the cultural heritage of
St. Petersburg — industrial architecture of St. Petersburg and the architecture of the Soviet avant-garde. He is the author of
a number of books, including Architecture of the Leningrad Avant-garde (co-authored with B.M. Kirikov) and more than 170
publications on this topic in domestic and foreign publications. Participant and organizer of conferences and round tables in
St. Petersburg, Moscow, Yekaterinburg, Manchester, Tampere, Lisbon, Venice, Paris, Berlin, and New York; author of the state
historical and cultural expertise on the preservation of cultural heritage objects.

Tel. +7(911)934 92 60; E-mail: mstig@mail.ru

LLly6a AaekcaHAp ButaabeBuu oKOHUMA HaKaAaBpMAT M MarUCTpaTypy NMporpammbl «VIcTopuueckoe 1 KyAsTypHOE
Hacaeavie» B EBponenckoM rymaHmuTapHoM yHrBepcuTeTe B BuabHioce, Auntsa. C 2017 — nccrepoBaTeAb B paMkax npoekTa
urbanHIST, acnnpaHT VHmsepcuTeT bayxayc B Beiimape ([epmanus). PaboTaeT Haa anccepTaument « CoBeTckas MCTOpUO-
rpadmsa rpapaocTporTenbcTBa B XX Beke. KpUTnyeckimin aHaAm3 nybAMKaLmi Ha CAaBSIHCKMX A3blkaxy (Hayd. pyk. Makc Beay
veppa 1 MapTuH [Nekap, VHuBepcuTeT 1m. ['asaa 2Kozeda LLadapuika, Kownua, Crosakumst). AccucTeHT npodeccopa Makca
Benu [yeppa B pamkax nporpammel STIBET Assistantship B VHueepcuTeTe bayxayc, Beimap, lepmanms.

IA. nouTa: aliaksandr.shuba@uni-weimar.de

Shuba Aliaksandr graduated the Bachelor and Master programmes in the Cultural Heritage Studies from the European
Humanities University in Vilnius, Lithuania. From 2017 he worked as an Early Stage Researcher under the urbanHIST project
and became a PhD candidate with the research project “The Soviet Historiography of Urban Planning in the 20th century.
A critical analysis of cross-nationally oriented publications in the Slavic languages’” under the supervision of prof. Dr. phil.
habil. Max Welch Guerra at the Bauhaus-Universitat VWeimar, Germany, and Dr. Martin Pekdr, PhD at the Univerzita Pavla
Jozefa Saférika v Kogiciach, Slovakia. He is currently employed a teaching assistant under the STIBET Assistantship at the Bau-
haus-Universitat Weimar and continuing the studies on the PhD level.

LUypbiruHa Oabra CepreeBHa, He3aBCHMBIN UccaepoBaTeAb, YaeH [ICOMOS Poccna. AsTop 6oaee 30 cTaTen 1 4 KHur,
BkAtoYast MoHorpaduu: «lapaxu [etepbypra 1900-1910-x roaos: ctopus 1 apxutekTypa» (M. Gorkyclassic, 2019.200 c.:
WA.) 1 «lapaxn Mockebl: aBToMobMAbBHas apxmuTekTypa | 900—1930-x roaos» (M. EBpelickii My3el 1 LEHTP TOAEPaHTHOCTY;
ApTrig, 2020.384 c.:imn.). KypaTop BeicTaBkM «AOM AAs MaLlimH. BaxmeTbeBckuin 1 aApyrie rapaximy (2020-202 |; Esperickimin
My3€el U LEHTP TOAepaHTHOCTM). OBAACTb HayUHbIX MHTEPECOB: UCTOPMS TEXHWKM W aBTOTPAHCMOPTHOM apX1TeKTypbl Poc-
am 1900—1930-X roaoB; UCTOPMSt FOCYARPCTBEHHBIX YupexaeHui paHHero CCCP; 6uorpaduika.

IA. no4Ta: olia85@list.ru

Shurygina Olga Sergeevna is an independent Researcher, Member of ICOMOS. Author of over 30 articles and 4 books,
including monographs: “Garages of St. Petersburg 1900—1910s: history and architecture” (Moscow: Gorkyclassic, 2019, 200
pages: ill.) and “Garages of Moscow: automobile architecture of the 1900—1930s" (Moscow: Jewish Museum and Tolerance
Center; Artguide, 2020, 384 pages: ill.). Curator of the exhibition “Where Cars Feel at Home. Bakhmetevsky and Other
Garages” (2020-2021; Jewish Museum and Tolerance Center). Field of research interests: a history of techniques and car
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architecture in Russia during 1900-1930s; a history of state institutions in the early USSR; biographical studies.
E-mail: olia85@list.ru

Anvapkosa FOAus, Ph.D, nckycctsosea, HayuHbn coTpyaHMK CABAHCKOTO MHCTUTYTa Akaaemmn Hayk Yeluckon Pecry-
HAMKN, KypaTop [arepen 1M306pasnTeABHOrO McKyccTBa B Haxoae, uaeH ObLlecTBa MCTOPUKOB MCKyccTBa B Helwckom Pecny-
HAMKe. ABTOP ABYX MOHOrpadui, aBTOp, PEAAKTOP M COCTaBUTEAb Hay4YHOro katasora pabot O. A, MaAsBMHa B YeLLCKUX
KOAEKLIMSX, aBTOP dUAbMA «IMUrpaLms B BuzanHTumion, nocesaweHHoro H. A. OkyHeBy, aBTOp psAa HayUYHbIX, CAOBaPHbIX 1
NOMYASIPHBIX CTATEM, XYAOKECTBEHHDBIX U MCTOPUUYECKMX BbICTABOK, YYACTHUK MEXAYHAPOAHbIX MPpoekToB. COCTOUT YAEHOM
peAakLMn xypHaAa Byzantinosvavica. Cdepa HayuHbIX MHTEPECOB: UCTOPUS PYCCKOM BU3AHTUMHUCTUKM B HEXOCAOBaKMM, Ha-
yuHasa aeaTeAbHocTb H. A OkyHesa, H. 1. KoHaakoBa u 1x nocaepoBaTeAel, cTopus ApXeoAOrniyeckoro MHCTUTYTa M. H.
['l. KoHaakoBa, 6uorpadun 1 TBOpUeckas AEATEABHOCTb SMUIPAHTOB C TEPPUTOPUI ObiBlEN Poccuinckom uMmnepum - xy-
AOXKHMKOB, CKYABNTOPOB, apXUTEKTOPbI, MCKYCCTBOBEAOB - B HeXOCAOBaKMM B NepUoA Mexay [epBoli 1 BTopolt M1poBbIMM
BOVHAMM, UCTOPMS KOAEKLIMI PYCCKOrO UCKYCCTBA B HEXOCAOBAKMM,

DA nouTa: julie jancarkova@seznam.cz; Tea.: +420777 827073

Yancharkova Julia, Ph.D, researcher at the Slavic Institute of the Academy of Sciences of the Czech Republic, curator of
the Gallery of Fine Art in Nakhod, member of the Society of Art Historians in the Czech Republic. Art critic. The author of
two monographs, the author, editor and compiler of the scientific catalog of works by F. A. Malyavin in Czech collections, the
author of the film “Emigration to Byzantium,” dedicated to N. L. Okuney, the author of a number of scientific, dictionary and
popular articles, art and historical exhibitions, a participant in international projects. He is a member of the editorial board of
‘Byzantinosvavica' magazine. Scientific interests: the history of Russian Byzantinism in Czechoslovakia, the scientific activities
of N.L. Okunev, N.P. Kondakov and their followers, the history of the Archaeological Institute named after N.P. Kondakov,
the biographies and creative activities of emigrants from the territories of the former Russian Empire - artists, sculptors,
architects, art historians - in Czechoslovakia between the First and Second World Wars, the history of Russian art collections
in Czechoslovakia.
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